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The only person who's not a member is you 
[By DAVID BERRY * 26] | 
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11 TILL NOON 
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Vue vs. Hollinger: 
are Canadian 
newspapers as 
Canadian as we 
think? «5 


‘Broken Social Scene: the 
Canadian music's biggest 
group of best pals take their 
feelings to the next level with 
their self-titled followup to You 
Forgot It In People * 26 


Saraband: Ingmar 
Bergman gives his 
Scenes from a 
Marriage 
characters one 
more spin * 32 


At the Zenith of the 
Empire: Stewart 


into Sarah 
Bernhardt’s visit to 
Edmonton * 36 


three 
dollar 
bill 


By RICHARD BURNETT 


Out and out lies 


When | outed current Parti Quebecois 
leadership candidate Andre Boisclair in 
this column back in 1997 when he was 
a 31 year-old minister responsible for 
the Quebec Human Rights Commis- 
sion, | did so because he reneged on 
his promise to give $20,000 to Mon- 


_ treal’s cash-strapped anti-gaybashing 


support group Dire Enfin la Violence. 
Four of that city’s highest-profile 

gay activists—the late Douglas Buckley 

Couvrette, Roger LeClerc (now work- 


a/t 
¥ 


af 


5 


tel 451.8131 


ing to fight AIDS in Burkino Faso), 
Claudine Metcalfe (now a political 
attaché for the Quebec Liberal Party) 
and Michael Hendricks (who success- 
fully sued Quebec and Canada in a his- 
toric court case for the right to marry 
his partner of 30 years)—held a dra- 
matic sabre-rattling press conference 
to denounce Boisclair. 

“The Committee on Violence is 
calling on all gays and lesbians, out or 
not, who work in all levels of govern- 
ment and its organizations, to demand 
recognition of gay and lesbian reali- 
ties,” their press release stated. 

There was the implicit threat to out 
Boisclair if he didn’t cough up the 
money—which he did within hours of 
the press conference. Still, incensed 
that a closeted politician could make 
the lives of other gays and lesbians yet 
more difficult (Montreal—home to 
some 450,000 gays and lesbians—still 
averages two gaybashings per week), | 
decided to take it a step further. So | 
interviewed Jean-Pierre Paquet, the for- 
mer secretary-general of L’Association 


nationale des étudiants et étudiantes 
du Quebec (ANEEQ) who was outed 
by the now-defunct Federation des 
associations étudiantes collegiales du 
Quebec (FAECQ) during a nasty politi- 


ae, 1986. 
; 2d as unofficial breeding 
grou » act graior political parties, 
the rival student groups went all-out to 
enlist new recruits. “FAECQ told a 
member of the student population at 
Montmorency [College] not to throw 
their support behind ANEEQ because | 
was gay,” Paquet told me in 1997. 
“FAECQ wasn’t a big organization at 
the time, with about 10 active [col- 
lege] members. If one member knew, ! 
think the others would too.” 

Boisclair was a member and past 
president of FAECQ when Paquet was 
outed in 1986. When Boisclair “official- 
ly” came out in 2000, he actually said, 
“For me, coming out is a false debate. 
If coming out of the closet means 
being at peace with your family, friends 


SEE PAGE 6 
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Avoid average. 
Side-step same-old. 
Get ready to go 
further with NAIT 
part-time learning 
this winter. 

With more than 


1,200 course 
options detailed 


in our Winter 
Continuing 
Education Calendar, 
you're sure to find 
your fit. 


Get ahead. Find out how. 


To receive a print calendar 
phone 780.471.6248 or 
view courses online at 
www.nait.ca/part-time 


Register now for January courses 


Get on the fast track »» Business 


© Study part-time toward a certificate, 
diploma or degree 

« Earn a professional designation — Certified 
Management Accountants (CMA), Certified 
General Accountants (CGA), Certified 
Financial Planner (CFP), The Credit 
Institute of Canada’s Credit Management 
Designation (FCI), Purchasing Management 
Association of Canada (CPP) and more 

© Work toward becoming a manager or 
supervisor 
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© Increase your productivity through 
project management courses 
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® Personal Fitness Trainer 
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® Gas Process Operations 
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© Water & Wastewater Technician 
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* Power Engineering 
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Keep IT current >> N 


© Short, practical part-time solutions 
to keep your computer skills 
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® Individual courses and certificate 
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Information Systems (GIS), Office 
Technology, Digital Communications, 
Linux/Unix 
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roundup 


By CHRIS BOUTET 


HEALTHCARE: 
THREATENED! 


Yep, again—and if you're tired of read- 
ing about it, buddy, just imagine how 
tired the news editor of certain socially- 
conscious alt weekly is of writing about 
it. (I mean, really, are there actually only 
three types of stories that happen in 
Alberta anymore? Klein threatens public 
healthcare, Klein throws away millions 
for no reason, something about cattle... 
man, we need a little action to spice 
things up a bit. Like a terrorist attack— 
or you know, something less killy.) 
S‘anyhoo, BIG SURPRISE ALERT, but 
according to a report from the Canadi- 
an Press on Tuesday, the provincial Lib- 
eral party has received a leaked 
document that suggests the Alberta 
government is determined to privatize 
healthcare services. 

According to Liberal health critic 
Laurie Blakeman, the uncovered docu- 
ments were recently issued from the 
provincial health minister's office to brief 
members of the Tory caucus on Klein’s 
“Third Way” for healthcare delivery. 
One document is a hard copy of a slide 
presentation which discusses ways to 
remove barriers to private health insur- 
ance and allow doctors to practice in 
both the private and public systems. It 
goes on to suggest that the govern- 
ment introduce a notwithstanding 
clause to the Alberta Health Care Insur- 
ance Act to circumvent the federal 
requirement that doctors operate either 
within the medicare system or outside 


ERI 11S ALL 
: We MUCHI!.. 


it, but not both. The other leaked docu- 
ment states that the government is 
planning a public awareness campaign 
to “shift public expectation from an 
‘entitlement to all’ perspective to a 
shared responsibility perspective.” 

Regarding the first document, 
Blakeman was very clear in stating that 
the system it proposes stands in stark 
violation of the Canada Health Act. 
“The consequences of this to Albertans 
is that you will pay substantially more 
for way less healthcare,” Blakeman 
added in reference to the second docu- 
ment. “The government is acting con- 
trary to the public interest and what 
Albertans have said they want, and they 
are using a massive PR campaign to 
manipulate and convince you that you 
are not entitled to public healthcare.” 

If Alberta were to decide to shrug 
off the the Canada Health Act, it could 
forfeit some of the $1.7 billion that 
Ottawa contributes annually to the 
province's $8 billion healthcare bud- 
get. But who cares, right? We're 
TOTALLY RICH! WHOO! WHOOOO!!! 

And so forth. 


FILM: FUNDED! 


And speaking of us and totally rich, 
Premier Klein announced Wednesday 
that the provincial government will be 
contributing $5.5 million to the mak- 
ing of Passchendaele, a $20 million 
WWI film starring actor Paul Gross that 
will hit Canadian movie screens next 
Remembrance Day. 

According to a report in the Edmon- 
ton Sun, the story of one of Canada’s 
bloodiest battles will be told through 
the eyes of one young soldier, Sgt. 
Michael Dunne, Gross‘s grandfather 
and one of the thousands of Albertans 
who fought the little-known battle in 
the Belgian town of the same name in 
1917. “His stories about the war have 
resonated throughout my life, said 
Gross, a U of A fine arts grad best 
known for his role in the TV series Due 
South, in an interview with the Sun. “It’s 


our hope that Passchendaele will ignite 
a similar interest and justifiable pride in 
the grit and valour of all the Canadians 
who fought for their country.” 

“These soldiers were ordinary people 
with extraordinary determination,” stat- 
ed Klein at a press conference announc- 
ing the expenditure. “But they left the 
battleground as under-appreciated 
heroes, and | think it’s long past time to 
give them the recognition they deserve.” 

So there you go. Take note, all you 
ministries, public organizations and 
post-secondary faculties who totally 
could have used even $1 million in 
new provincial funding this year, let 
alone five: maybe it’s time to get into 
the movie business. 


SUPPORT: OFFERED! 


And in yet more Klein-related news, 
the Premier reportedly sent a reminder 
to federal Conservative leader Stephen 
Harper earlier this week, restating that 
he’s totally willing to help him out in 
the next federal election. 

According to the Canadian Press, 
Klein told Harper that he is so upset 
about the corruption within the Liberal 
party that led to the sponsorship scandal 
that he’s willing to go to bat for the 
Tories during a cross-Canada speaking 
trip already set for later this month. 

“| would tell them that Stephen is an 
honourable man,” Klein told the CP on 
Tuesday. “He's forthright. He articulate. 
He’s smart. He can lead this country. He's 
not a showy person, but he does have 
the best interests of this country at heart.” 

At the same time, however, it’s 
unclear as to whether or not Harper even 
wants a public thumbs-up from Canada’s 
most publicly-maligned premier. Last 
election, Klein was criticized for costing 
the federal Tories votes by publicly mus- 
ing about healthcare reform, which Mar- 
tin then used to suggest that Klein and 
Harper were planning to dismantle the 
Canada Health Act. 

Now where would people have 
gotten that idea about Klein, hey? © 
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together to narrowly 
sition motion to dis- 
avoiding a Christ- 
d allowing Stephen 
bitching loudly 


would vote 


New Democrats. 
Sida wants to 


Aonday, jack 
5 bluff. Citing 
ehaviour” of the 
1 reporters at a 
ce that there 
ty to express 
1 this government,” 
irm his party’s will- 


“contended with eyes rolling, telling 
reporters the following day that 
“all indications I’ve had to this 
point is that Mr. Layton still will not 
support a motion to bring down 
the government.” 

Huh? Layton said, on national 
television, that he’s ready to send 
Canadians to the polls—you know, 
basically doing the thing Harper's 
been calling him too much of a wuss 
to do for the last few months or so. 

To be blunt, Harper is, well, total- 
ly screwed. The Conservatives don’t 
want to fight a Christmas election, 
especially one that most Canadians 
will blame them for causing. But 
after accusing the Liberals of every- 
thing from cronyism to thievery to 
child molestation (serio mem- 
low Tough is Paul Martin 

: aphy?” press 

idn't spend the 


nba athe 
hiding behind vague, unsubstantiat 
ed claims of “backroo m deals” and 
“ongoing negotiations” between the 
Liberals and NDP. Who's the wuss 
now, Stephen? @ 
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Taking on the 
big guys 


= 


The story behind 
Vue’s struggle 


against big 


corporate media 


By EMMA SASSE.” 


jor = 


bout half of Edmonton 
adults pick up a news- 
aper on any given day. 

When they do, they’re get- 
ting their information from 
one of the following corpo- 
rations; CanWest Global (the 
Edmonton Journal/Calgary Her- 
ald/National Post/Dose), Bell 
Canada (the Globe and Mail), 
Quebecor (the Edmonton 
Sun), or Hollinger Interna- 
tional (See magazine). 
There’s a fifth box on Edmonton’s 
Street corners—a lone publication 
still not owned by a media empire, 
but owned by an actual person who 
actually lives in this town. It’s the 
one you're holding in your hand. 

Ron Garth owns and publishes 
Vue Weekly. Two weeks ago, he 
hopped a flight to Ottawa and 
showed up on Parliament Hill. 
Flanked by NDP trade critic Peter 
Julian and Jean-Yves Durocher, 
independent publisher of Quebec’s 
Stanstead Journal, Garth laid it on 
the line for the national media. He 
announced he was launching a law- 
Suit against Hollinger International, 
the Minister of National Revenue, 
the Canada Revenue Agency, and 
See magazine. 


For Garth, this 
legal battle is just a 
microcosm of an epic 
struggle, the backdrop 
for a David and Goliath story about 
who owns the news in which our 
David is Garth and Goliath is Con- 
rad Black and his withering media 
empire, Hollinger International. It’s 
big. It’s a gamble. It'll be expensive, 
time consuming, and labyrinthine. 
And whatever the outcome, it will 
probably alter what you read in 
Edmonton, and beyond. 


GARTH’S LAWSUIT ALLEGES that 
the Canada Revenue Agency is not 
enforcing section 19 of the Income 
Tax Act, which allows advertisers 
who buy space in Canadian-owned 
publications to write off their ads— 
meaning the foregone tax revenue 
acts as a government subsidy for the 
publication that benefits from those 


ads. Section19 is part of the 
Canadian government's attempt to 
keep a shred of Canadian ownership 
and content in our cultural con- 
sumption, and ensure that Canadian 
perspectives aren’t entirely dwarfed 
by our oafish lowest-common- 
denominator neighbour to the 
south. The catch for advertisers is 


that the publications they can get 
write-offs for must be 75 per cent 
Canadian-owned. And that’s the 
crux of Vue's allegations—when you 
follow the trail of breadcrumbs from 
See magazine to Hollinger Interna- 
tional, the parent company of Great 
West, which holds what appears to 
be a majority interest in See, the Vue 
lawsuit alleges there’s a breakdown 
in Canadian ownership. The impli- 
cations could be far-reaching: if it is 
found that See and its fellow Great 


West publications are not in 
fact 75 per cent Canadian- 
owned, their advertisers have 
been erroneously writing off what 
could be millions in tax revenues 


MOST CANADIANS AGREE with 
policies that keep Canadian publica- 
tions alive and competitive. A 2003 
poll commissioned by the Commu- 
nications, Energy, and Paperworkers 
Union revealed a strong majority of 
Canadians disapproved of media 
concentration, foreign ownership, 
and American influence on our news 
media. Successive polls conducted 
by Ipsos-Reid for the Friends of 
Canadian Broadcasting revealed sim- 
ilar findings—Canadians want access 
to information produced by and for 
Canadians. 

But Hollinger International is no 
longer run by a Canadian; its dis- 
graced former chairman, Conrad 
Black, renounced his Canadian citi- 
zenship in 2001. Hollinger’s own 
annual reports acknowledge that 
they may in fact be on the wrong 
side of Revenue Canada—for the 
past three years, they've written the 
same paragraph into their filings: 


“Under the Canadian Income Tax 
Act (the ‘ITA’), there are limits on the 
deductibility by advertisers of the cost 
of advertising in newspapers that are 
not considered Canadian-owned. The 
Canada Revenue Agency (‘CRA’) may 
find that, as a consequence of Black’s 
renunciation of his Canadian citizen- 
ship in June 2001, certain of the 
Company’s Canadian newspapers are 
no longer considered to be Canadian- 
owned for purposes of the ITA 
Although the Company believes that 
it has a structure in place that meets 
the ITA Canadian ownership mules for 
at least a portion of the period since 
June 2001, that structure may be chal- 
lenged by the CRA. Should any chal- 
lenge be successful, advertisers might 
seek compensation from the Compa- 
ny for any advertising costs disal- 
lowed or otherwise seek a reduction of 
advertising rates for certain Canadian 
newspaper publications.” 

Goliath, it would appear, has been 
publishing the slingshot of his own 
demise in his annual 10-k reports. 

By now, Conrad Black is a near- 
universally recognized Bad Man. Alle- 

SEE PAGE 9 
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WELCOME To PLANET TALK, TODAY I) THE HOT SEAT IS 
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TO SATURN'S ALLEGATIONS 7 
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LETS GET RIGHT INTO IT. NEWS REPORTS 
IMPLICATE You IN LAST WEEK'S DRAMATIC 
ECLIPSE oF FLUJO... IS IT TRUE? 


mete atens, TI WAS MILLIONS OF 
MILES AWAY AT THE TIME. 


SATURN IS A LIAR. HE HAS 
DBSCLUTELY WO CREDIBILITY, 
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| Three Dollar Bill 


Continued from page 2 


and colleagues, | did it a long time 
ago. Besides, | refuse to wear labels 
imposed on me by others. Liberty also 
means the freedom to make one’s own 
choices. | will not allow anyone to 
define my identity or group | belong 
to. | associate with my friends, my fam- 
ily and Quebec. Not with the gay com- 
munity. | have never chosen to live in 
the [gay] community. And I’m not 
about to begin today.” 

To his credit, Boisclair changed his 
tune years later. This past April he told 
Lactualite magazine, “I wouldn't say 
that today.” These days it isn’t who 
Boisclair is fucking that’s making head- 
lines but rather his past drug use. A 
September.21 Montreal Gazette editor- 
ial lectured Boisclair for having “the 
gall to be angry because he [was] 
asked by the media to answer ques- 
tions about his cocaine use.” The edi- 
torial’s condescending tone echoed a 
predilection on the part of the main- 
stream media to lasciviously report on 
the lives of gay public figures, or those 
perceived to be gay, when it suitably 
titillates straight readers. 

For instance, Canadians were left 
wondering if federal Foreign Affairs 
Minister Pierre Pettigrew had an affair 
with his chauffeur Bruno Labonte after 
newspapers reported Labonte accom- 
panied Pettigrew on three trips to 
Europe and South America, even 
though Labonte’s driving services were 
not required abroad. No one ques- 
tioned the cost to taxpayers of bring- 
ing Labonte overseas. People just 
wanted to know if he and Pettigrew 
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ANSWER 


Advertisers who want 
to place their print ads 
in 2 quality publication 
ask the question: “Is 
your circulation 
audited?” 

Were very proud to 
answer “Yes.” 

We are a member ot 
the Audit Bureau of 
Circulations because 
we share ABC's belief 
that circulation audits 
are an essential assur- 
ance of value 

ABC is the premier 
Circulation auditing 
organization in the 
world, and has been 
since 1914. Each year, 
ABC auditors test and 
verify that our circuta- 

tion figures are facts, 
not claims. An ABC 
audit is the sign of a 
sound investment for 
advertise 
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were lovers. 

Ottawa’s press corps also went 
apeshit when federal Public Works 
Minister Scott Brison—who discussed 
being gay in this column back in 
2003—was rumoured to be marrying 
his partner. “If he does wed,” the 
Toronto Star reported breathlessly, “Bri- 
son will be the first federal politician to 
say ‘I do’ in a same-sex ceremony.” 

What we are dealing with here, 
then, are the politics of being gay. In 
Other words, if you're Ralph Klein and 
have a le drinks, you're a (lovable) 
character. If you’re Rene Levesque, you 
can kill a man while drunk driving and 
get away with it (Levesque never even 
saw the inside of a courtroom). But if 
you're gay, you're going to get raked 
over the coals. 

Not surprisingly, Boisclair cancelled 
his scheduled interview with the 
Gazette's editorial board. But, on the 
eve of the Parti Quebecois’s November 
leadership convention, only by coming 
clean about his past drug use can Bois- 
clair stop the hemorrhaging. 

As for myself, would | vote for a 
gay, former coke-snorting politician? 
Frankly, | couldn’t care less. But voting 
for a man who takes no pride in being 
gay? I'd rather die. O 


Here’s your 
opportunity 
to save lives. 


Book a blood 
donation 
appointment 
today! 


Canadian 
Blood Services 
8249 - 114 Street 


Donor Clinic Hours 


Monday - Friday 
8:30 am - 1:30 pm & 
3 pm-7 pm 

Saturda 

9am-2Zpm 


Call 1888 2 DONATE 


for more iaformation of to book an appointment. 
bloodservices.ca 
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"Inescapable" - USA TODAY “Aman on a mission" - Macleans Magazine 


Vailas 


Live in Concert at The Winspear Centre 
lf you like the smooth sounds of Sinatra, you'll love the newest member of the crooner genre. From his 
appearances on Canada AM, CBC, Open Mike with Mike Bullard, and as the current opening act for 

Jay Leno in Las Vegas...get ready to be introduced to Brian Evans in the city of Edmonton. 


2. ee nat 


‘3 = Monday, December 19th, 2005 - - 8.00 PM 


Se 


L . Tickets now on sale by 
calling the Winspear Centre 
(780) 428-1414 or at www.winspearcentre.com 


Visit Brian's website today at www.brianevansonline.com for specially priced tickets. 
See Brian's recent appearance on "Canada AM" in the video section of Brian's website right now! 
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The TELUS “you can actually oe 


Londonderry Mall 
Millwoods Town Centre 


et what you want” event. oe 


Downtown 
Alberta Mobility 
9915 — 108A Ave, 


Connect 
TELUS Plaza North 


10025 Jasper Ave. 
Edmonton Wireless 
11315 — 104th St. 
Save On Telecom 
10603 — 107th St. 
WEST END 
Communications Group 
10620 - 178th St. 
Johnson Cellular 
10429 — 178th St., #100 
Save On Telecom 
17543 — 100th Ave. 
TAC Mobility 
9935 - 170th St. 
Wireless Technology 
“ 17508 Stony Plain Rd. 
NORTH 
Altin Mobility 
Namao Centre 
9624 — 165 Ave. 
Communications Group 
13040 — 50th St. 
Custom Cellular 
Skyview Power Centre 
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on the big guys 


Continued from page 5 


tions of fraud and racketeering are piling up 
in the United States; he’s been fired as chairman 
of his own company; the U.S. government is 
suing him for millions; his assets have been 
frozen. Black’s right-hand man recently pleaded 
guilty to fraud charges—likely in the hopes of 
cooperating with the investigation and allowing 
the American legal sharks to encircle the big 
fish, Mr. Black himself. For so many progressives 
and journalists, the prospect of Lord Black cool- 
ing his heels in an American prison is just too 
delicious—this is, after all, the man who referred 
to journalists in general as “reptilian slime,” 
investigative journalists as “swarming, grunting 
jackals,” and generally disdained Canadians as 
envious of their southern neighbour, calling us 
an insecure, petty, sad little nation—a country 
full of losers. But as Toronto Star columnist David 
Olive has pointed out, Black’s affection for 
American capitalism has known no bounds, and 
it’s precisely that affection that led him to head- 
quarter Hollinger International in Delaware. 

Black snapped up 60 per cent of Canadian 
newspapers throughout the ’80s and 90s, ush- 
ering in a new era for Canadian journalists. It 
was not pretty—ask Andy Marshall. Marshall 
used to be a reporter at the Calgary Herald, 
owned by Black’s Southam News empire at the 
time. Five years ago this fall, the majority of 
the Herald's reporters, including Marshall, 
walked off the job after their newsroom voted 
to join a union. Management and workers 
failed to reach a negotiated settlement after a 
year, and Alberta’s labour laws allowed Black 
to force the workers to strike. Eventually, Black 
busted the union. 


IT TAKES MARSHALL very little time to lay out 
the conditions that led to the newsroom’s deci- 
sion to unionize, and then to strike when they 
couldn’t achieve a first contract. The memories 
for many Herald journalists—Marshall was the 
only one who would talk to me on the record, 
as many are still in the business—are still raw. 
“When Southam took over at the Herald, 
the editorial control became much more appar- 
ent,” Marshall recalls. “There was more and 
more interference in the news, some quite 
petty, and some quite alarming. Stories would 
be changed around at the last moment to give 
things a different slant. I remember once the 
publisher talked to us all in the newsroom, say- 
ing the Calgary Herald had screwed over the 
Reform Party, and he wanted to change that. 
Columnists started to make deals with the 
Klein government. We would get some early 
information, you know, a deliberate ‘leak’—but 
the deal was that we wouldn’t call the opposi- 
tion. He would get the information on the con- 
dition he would only cover the government.” 
When | point out that this tactic is used fre- 
quently nowadays, Marshall is quick to add: 
“Yes, well, that was shocking at that time. It 
just shows you how things have changed. 
“Nobody says do this—write your story this 
way—but you pick up the cues,” he continues. 
“And other things began to change, in terms of 
what we covered. Not that the Herald ever did a 
great job of investigative reporting, but the 
investigative stuff we did do came to a halt.” 
The Black takeover in the Herald newsroom 
meant less budget for investigations, fewer 
reporters, and more crime and courtroom 
drama. It was a question of priorities coming 
from the ownership—and the dollars made 
available for some projects over others. 


OWNERSHIP HAS MATTERED to Susan 
Thompson, too. Thompson is an Alberta free- 
lance writer—she’s written for everyone from 
the American online grassroots outfit 
moveon.org to reporting for her local weekly 
paper. “I was working with a weekly agricultural 
paper; my editor was very progressive, very 


smart, but she had to edit out anything in my 
articles that was against the editorial line of the 
chain that owned the paper,” she says. “I did a 
story on a honey plant opening in a small 
town. The main story was to be the job oppor- 
tunities for the community. But half the work- 
ers were Nicaraguan. It’s not like the owner hid 
this fact—I asked him about it, and he said yes, 
the federal Human Resources department 
helped us bring in these people. So I wrote one 
sentence in my story—that the goal of the 
honey plant was to create local jobs, but ‘it 
should be noted that half the workers were 
brought in from Nicaragua.’ And that line 
couldn't go into the finished article. Not 
because the editor disagreed, not because it was- 
n’t true. But because it didn’t go along with the 
aims of the paper—to show good news stories 
about companies creating jobs. 

“I’m a freelancer,” she continues. “I get to 
write for whomever I want. But if you want to 
write on social issues, your choices are very 
limited. You just can’t write for the mainstream 
media; they don’t want it. In order to survive 
as a journalist, you have to write the things 
that will get you published, and that’s writing 
what the chains want, which is in turn what 
the advertisers want.” 


ALL OF THE PEOPLE interviewed for this arti- 
cle indicated that the Vue Weekly lawsuit is not 
about the people that work at See magazine. 
Bill Moore-Kilgannon, Executive Director of 
Public Interest Alberta, has dealt with the 
Alberta media in various contexts over the 
years, and is sympathetic to journalists and 
writers just trying to get by: “It’s the ownership 
[of See] that matters, not the people who work 
at See,” he explains. “Because with concentra- 
tion of ownership—we’ve seen it across the 
board in print, radio and TV—when fewer cor- 
porations own the media, there’s a downsizing 
of the number of journalists, at the local level. 

“The companies can fill content from their 
networks, or, as we've seen at See, use news con- 
tent from American sources instead of local con- 
tent,” continues Moore-Kilgannon. “This raises 
the question of independent media that is root- 
ed in a community, which can be a place for 
local journalists to get their first and substantive 
opportunities to participate as journalists.” 

“It's a question of priorities,” adds Garth, 
“of what you want to cover. My priority is on 
being a good alternative paper with local con- 
tent. And here I am, struggling, competing 
against a faux alternative publication, which is 
benefiting from tax arrangements that are sup- 
posed to be for Canadians.” 


IN GARTH’S VIEW, See magazine does benefit 
from that ownership structure, despite how far 
down See may be in Conrad Black's corporate 
food chain. “They can run at a loss if they need 
to, because there are other publications to pick 
up the slack,” he says. “They can access Canadi- 
an Heritage grant money—Great West has 
received over 1 million dollars in Canadian 
Heritage grant dollars since 2001 that were 
intended to support local Canadian publica- 
tions. But they’re owned by a giant corpora- 
tion—one that’s not even Canadian. It’s got to 
be said—I don’t mind competition. I don’t 
mind competing if the playing field is even. But 
it isn’t. And that’s why the government has to 
enforce the law.” 

For Moore-Kilgannon, the Vue lawsuit is a 
question of principles for the country. “The gov- 
ernment has said [ownership] is a question of 
cultural policy and sovereignty, and then turns 
around and doesn’t apply its own laws,” he says. 
“That puts our cultural policies in jeopardy. 
While Edmonton and these weekly newspapers 
may be off the national political radar, the 
importance of this case will reverberate across 
the country. The challenge to the federal gov- 
ernment is to recognize the broad politics that 
are at stake here. Not just to.narrowly define this 
as a separate individual legal case.” © 
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Travel much? 


Bruce Kirkby’s The 
Dolphin’s Tooth is 
enough to bring out 
the little green 
monster in the most 
seasoned traveler 


By CAROLYN NIKODYM 


“itchy feet” means at all, The Dol- 

jphin’s Tooth: a Decade in 
Search of Adventure will tug at 
your adventurous little heart. But 
Bruce Kirkby’s book (which he'll be 
coming through town to discuss at 
Greenwoods Bookshoppe on 
November 16) is more than just a 
collection of colourful travel anec- 
dotes; the stories that fill it span the 
last 15 years of his life, and were 
selected to evoke a sense of not only 
yearning but also personal growth 
and the humility gleaned from the 
discovery that you don’t know 
everything. 

On the 37-year-old Canadian’s 
first day of guiding tourists on kayak- 
ing trips down the coast of Belize a 
decade ago, Kirkby 
and three others 
got separated from 
the rest of the 
group as they enjoyed some snorkel- 
ing over a lively reef. Although the 
trip leader, Brian Bell, had instructed 
everybody not to touch anything 
under water, as some things weren’t 
as innocuous as they might look, 
Kirkby’s curiosity got the better of 
him when he saw what he thought 
was an unusual sea fan. After touch- 
ing it, he inspected further, only to 
realize that what he had touched was 
actually the tail of an eight-foot 
shark—a shark that wasn’t alone. 
Above the water, Kirkby told the 
other three men to swim calmly 
away, but when they found out why, 


[ you understand what the term 


NON-FICTION 


they could not contain their fear. 
Their frenzied swimming disturbed 
the sharks, and as the large beasts 
began to slowly swim towards them, 
Kirkby was beside himself: “My first 
day guiding in the south, and three 
of my clients are about to be eaten,” 
he writes. The clients froze with fear, 
but the sharks swam to within a 
metre of them before deciding to 
speed away. While the three guests 
now had a great 
story to tell, Kirkby 
berated himself for 
such a close call— 
until Bell quietly informed him that 
these were only nurse sharks, which 
are generally harmless. 


“EVERYTHING I'VE DONE,” Kirkby 
says over the phone from a book 
tour stop in Ottawa, “I would be 
grossly under qualified for it, if you 
ever looked at it in any real pragmat- 
ic manner—be it writing a book or 
guiding a raft or anything.” 

That isn’t to say, though, that 
Kirkby hasn’t excelled at the things 
he’s set out to do. His first book, Sand 
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By TB PLAYER anp 
DAVID YOUNG 


Another week of Oiler hockey has 
passed and the team tasted the Combi- 
nation Platter of hockey results. Last 
Thursday saw a huge 4-3 OT win over 
Detroit in Hockeytown (Hot Wings) fol- 
lowed by a 7-2 win over the struggling 
Blues (St. Louis Ribs). Then last Monday 
the Oilers were shut out by the Dallas 
Stars 4-0 (food poisoning—must have 
been the Turco) before travelling to 
Nashville on Tuesday where they were 
the victims of some last minute pants- 
poopery (hmm, a little Montezuma’s 
revenge maybe?). 


Free for 


the masses 


Every — 
Thursday 


TB: Here we are, and the Oilers are 
playing .500 hockey the hard way. 
They’re right in the middle of the pack 
statistically with such things as penalty 
killing and the powerplay, but the Oil- 
ers are still at the top of the pack in the 
faceoff circle. Woohoo. Faceoffs. 


Dave: Every play starts with a faceoff. 
You know, it’s appropriate and some- 
what poetic that the team should end 
its rejuvenating winning streak in Dallas 
on Monday, right in the very same city 
they started the five-gamer. Did you 
know that other events in history start- 
ed and finished in Dallas? For example, 
in 1984, the Ronald Reagan/George 
Bush card got the Republican Conven- 
tion Nomination in Dallas—the first step 
to that year’s election win (which fell on 
November 6; spooky, huh?). And we all 
know of another presidency that ended 
in November of 1963. 


TB: Comparing an Edmonton Oiler 
five-game winning streak to the Rea- 
gan’s 1984 landslide election and JFK’s 
assassination? A new low for In the Box. 


Dave: Goodness, no. We can surely 
top that. It’s a long season. And it will 
be even longer for the Oilers’ trainers 
this year, from the looks of it. The Cop- 
per and Blue are the Black and Blue 
these days with Mike Peca’s concus- 
sion, Marc-Andre Bergeron’s broken 
finger, Marty Reasoner’s swollen hand, 
Igor Ulanov's dinged toe, Cory Cross’s 
sprained MCL, Chris Pronger’s bruised 
foot... and what the hell happened to 
Shawn Horcoff? It’s like he has two dif- 
ferent-coloured eyes or something. 


TB: Uh. Yeah. He does have two different- 
coloured eyes. He probably always had. 


Dave: Oops. Glad the team doesn’t 
read this. But just in case: Dear Mr. 
Shawn Horcoff, different-coloured eyes 
are cool. Did you know that TV’s Dr. 
Quinn, Medicine Woman and former 
Bond Girl Jane Seymour has two differ- 
ent-coloured eyes as well? 


TB: Enough with the love letter to Hor- 
coff. Although the way I’ve been rav- 
ing about Jussi Markkanen lately, 


Prizes every 


-home-for-the-holidays family quan 


people probably think | have a crush 
on him, too. Man, he’s playing great. 
It’s been a while since Edmonton had a 
starting goalie who could stop a shot, 
get up, cross the crease and continue 
on without flopping around like a 
trout. It'll be interesting to see if Mike 
Morrison get a start sometime too. 


Dave: Well, he hasn’t yet, and it looks 
like they'll just work Jussi like a dog for 


Maybe the Oilers need Ethan Moreau or 
Jason Smith to bitchslap Hemsky before 
games just to “angry up” his blood. 


Dave: Well, Jason Smith is fighting 
everyone else this year; why not whale 
on Hemsky in the dressing room before 
games too? Gator had fighting majors in 
both Dallas games and has been bang- 
ing opponents around just like a captain 
should. Captain Kirk, though, not Picard 


Maybe the Oilers need Ethan Moreau or Jason Smith to 
bitchslap Hemsky before games just to “angry up” his blood. 


another series of back-to-back games 
until he just keels over and dies 


TB: But hasn't Ales Hemsky come to life? 
With four shots, three assists and a goal 
against Nashville, two goals and four 
shots in Columbus and two decent scor- 
ing chances last Monday against Dallas 
Hemsky has been playing like a man pos- 
sessed... by a demon that likes to shoot 
pucks. It seems to have started after the 
ugly slash he took against Columbus. 


TB: No, not like Captain Picard at a 
Maybe more like Yoda? Any 
planned “Cory Cross Watch” i D- 
pening, ts it? We pick an Oiler to focu 
on and look what we did. Got the guy 
injured. | didn’t know there was an In 
the Box curse. 


Dave: Well, just in cas 
tuned next week for the 
soff Watch.” @ 
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infinite 
lives 


By DARREN ZENKO 


Die, reload, repeat 


Okay, it’s coming on to 7 p.m. and 
there’s simply no more time. No more 
time for creeping about in dark shad- 
ows, unearthing ancient secrets no 
man was meant to know, delving into 
blood-curdling mysteries from outside 
time and space, cowering before 
unspeakable beings who were ancient 
when the earth itself was young, flail- 
ing feebly against horrors from a mad- 
man’s darkest dreams. More 


specifically, there’s no more time for 
saving, playing, dying, restoring, play- 
ing a little further, dying, restoring, 


. playing a little further, dying... and 
that’s what you get, buddy, when you 
sign up for Call of Cthulhu: Dark Corners 
of the Earth. 

I've plugged six whole hours of my 
dwindling youth into this spooooky 
game, and normally, you know, that’s 
enough to start talking about what a 
game's all about; five, six hours, and 
most interactive entertainments have 
offered up their secrets. Here, I've been 
skulking down dank alleys and picking 
my way around flayed nice corpses and 
running/hiding from evil inbred 
mutant fish-man cultists for a couple of 
hours a day all weekend long, and | 
only just now got my virtual hands on 
a gun. It’s a nice gun, a double-bar- 
reled 12-gauge, but damn—ti don’t 
think I’ve ever seen a game take its 
time like this. 

| guess the developers (Headfirst) 
sensibly figured that a creep-out horror 
adventure game based on the eerie 
“Cthulhu Mythos” stories of H.P. Love- 
craft (and others) wouldn't feel right if 
you were a videogame-standard gun- 
totin’ kill-machine, barreling through 
the levels blowing away Nameless 
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Things with a rocket launcher. Neither 
could they leap right into blood-and- 
guts shock horror; a Lovecraftian game 
requires a long, slow build, a gradual 
revelation of cosmic foulness that 
builds to a point where unspeakable 
terror and existential nausea spring 
from the very enormity of the charac- 
ters’ discoveries. Guns don’t figure 
much, except maybe as symbols of 
futility. So far, so good. 

A little background for those unfa- 
miliar with Lovecraft. A native of Provi- 
dence, Rhode Island, Howard Phillips 
Lovecraft (1890-1937) would become 
one of the century’s most noted writers 
of fantasy and horror, though most of 
the noting would come posthumously. 
At first a writer of weird fantasy in the 
vein of Irish author Lord Dunsany, his 
most famous work was produced from 
the late ‘20s until his death, in the sto- 
ries that formed the basis for what 
would come to be known as the Cthul- 
hu Mythos. Taking its name from Love- 
craft’s most famous creation—a 
godlike, quasi-octopoid “Great Old 
One” who lay sleeping beneath the 
ocean—the central feature of these sto- 


ties was the insignificance of humanity. 
Not just the insignificance of us puny 
mortals ourselves, but the utter mean- 
inglessness of our fundamental con- 
ceptions: good and evil, love and hate, 
life and death. Lovecraft’s work was 
(and is still being) expanded upon by 
his colleagues and literary progeny— 
most importantly writer/publisher 
August Derleth—into the convoluted 
cosmology that is the Mythos as rever- 
ently capitalized by fantasy fanboys 
worldwide. 

So how congruent is game with 
Mythos? Well, like | said, I’m still run- 
ning around the cursed New England 
town of Innsmouth, trying to stay 
ahead of the unwholesome fish-men 
of the Order of Dagon. This far, | can 
say things are going pretty well—the 
evil mutants, with their fishy eyes and 
burbling voices, pallid grey skin and 
loathing for “outsiders” are the very 
picture of what Lovecraft described in 
"Shadow Over Innsmouth.” Of the 
monsters from beyond the nightmares 
of men, | have had only glimpses... 
just as | have had glimpses of the ter- 
ror-spawned insanity that is the fate 
Lovecraft decrees for all who glimpse 
overlong the horrors from Outside. 
But if my boy Jack’s gonna wig out— 
and with the wigging bring the blur 
effects, stereo hallucinations and 
videogame mindfucks last seen in Eter- 
nal Darkness on the GameCube—he's 
got a long, scary row to hoe before he 
reaches the bughouse: judging from 
screenshots, I'm pretty sure he’s in for 
a real H.P.’s Greatest Hits experience. 
How is it that he'll stay functional 
through these horrors when Love- 
craft’s characters have been known to 


lose it after seeing a single weird foot- 
print? Maybe it has something to do 
with the fact he’s a tough-talking pri- 
vate eye rather than one of Lovecraft’s 
fragile intellectuals. 

| wonder, though, if I'll make it 
through; things are getting really 
tedious. Only the prospect of Love- 
craftian goodies ahead keeps me slog- 
ging through Dark Corners of the Earth. 
Yeah, it’s got a first-person perspective, 
and (eventually) some gunplay to leav- 
en all the sneaking and hiding, but 
that's all front-end for what's essentially 
an old-old-old-old-school text adven- 
ture game. It’s all single-solution trial- 
and-error puzzle-solving—a crowbar 
can pry up a sewer grating, but it can’t 
take boards off a window. So you end 
up in that hours-eating cycle of death 
and reloading, making tiny chunklets 
of progress,- until you figure out the 
exact path you must walk, the exact 
actions you must take to get to the 
next phase. There are no branches or 
options that I’ve been able to see, no 
character development or customiza- 
tion, not even the “two obvious ways 
to the same place” pseudo-flexibility of 
something like Deus Ex. The whole 
thing could be done with GET CROW- 
BAR, PUSH WARDROBE, LOOK TENTA- 
CLE... it'd probably end up with better 
writing that way, at least. 

But, hey... it looks good, and 
sounds good, and when it’s been scary 
it’s been really scary. As the nights get 
longer and longer and damned longer, 
leaving gamers more hours free from 
the glare of sunlight on our televisions, 
horror games become increasingly 
practical, and there’s not much else 
out there... or is there?! @ 
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‘The Dolphin‘s Tooth 


Continued from page 10 


Dance, which chronicles a 1,000-kilo- 
metre camel trek across the “Empty 
Quarter” at the heart of Arabia, was a 
bestseller, and since leaving a plumb 
engineering gig 15 years ago he’s 
turned his passion for wilderness 
travel into a living, using writing, 
photography and guiding to take him 
from Greenland to Patagonia. But 
while Kirkby has found truth in the 
old adage, “do what you love and the 
money will come,” his motivation for 
writing The Dolphin’s Tooth didn’t 
stem from wanting to appear like 
some sort of traveler’s demigod. 

“| didn’t want to write something 
that was, like, ‘hey check it out: I 
went here, I did this,’” he says. 
“What was really crucial for me was 
trying to share this excitement that I 
felt—I don’t want to sound like an 
old man—but for kids today, to show 
them there’s things out there. I want- 
ed to awaken the tiniest voice in the 
back of their head that says, ‘Wow, 
there is this stuff there, and this is 
just some dude who grew up in 
Toronto who’s just like me.’” 


WITH PROSE THAT IS as spare and 
considered as a seasoned moun- 
taineer’s backpack, he goes from a 
mildly obnoxious 22-year-old whin- 
ing about squat toilets in Pakistan to 
a considerably wizened man in his 
mid-30s, comparing the sounds of 
two cellos to what it’s like to truly 
experience the wilderness. 

“The whole reason I left home 


11607 .JASPER.AVE. 
ph.447.4495.fax.447.4495. 
cafe@cybertopiacafe.ca. 


initially is because 1 wanted to be 
cool and rad and try tough things 
and test myself and prove myself and 
everything that a 22-year-old wanti- 
ng to be more macho does,” he says. 
“And then part of the thing that I 
was trying to elicit from this book 
was that spending time in the wilder- 
ness, in a sense, was a type of spiritu- 
ality that I discovered out there.” 

Throughout The Dolphin’s Tooth, 
there's a sense that, for some, there’s 
more God to be found on top of a 
mountain than in a church, that 
once you’ve opened the door to 
wonderment, you’ll never be bored. 
And as Kirkby relates his journeys 
from Canada’s north to Africa’s Blue 
Nile, he offers many layers of under- 2 ~ 
standing. Certainly, there's an intoxi- |) & 41> 
cating impression of the places he | 
writes about, but equally compelling 
is the message that just about any- 
thing is possible—he’s just so candid 
about the doubt he’s felt over the 
years about the life he’s chosen. 

“I’m an absolute believer in, ‘Hey 
give ita shot. You'll figure it out,’” 
he says. “For so long I really thought 
I was going to go back to engineer- 
ing, and a really important time for 
me was when I realized I'm not 
going back, that I don’t really know 
where I’m going.” 

But when it comes down to it, 
does anybody? © 
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Whether you’re 
celebrating a 
birthday or 
organizing a coup, 
Allegro Italian 
Kitchen’s the 

place to do it 

By CHRISTOPHER THRALL 


f power have long been the sites 

of clandestine meetings, as back- 
room deals, coups d’état and dossier 
trades flow smoothly over succulent 


=IITALIAN 


delicacies and carafes of expensed 
wine. I was at this exact type of 
bistro only blocks from the Leg with 
my wife and daughter to celebrate 
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my bride’s birthday. But still—if I 
was the representative for a cabal of 
private healthcare agencies, I could- 
n’t have chosen a better spot to meet 
my government contact. 

Allegro Italian Kitchen’'s 
popular summer patio remained 
closed in deference to the chilly 
November evening, but its iiber-con- 
temporary interior blazed with 
warmth. Bright, jewel-tone curtains 
accented the dark mustard walls fes- 
tooned with mirrors, art, and clocks 
set to time zones around the world. 
The piano in the corner announced 
the presence of Friday and Saturday 
evening live entertainment. A pas- 
tiche of familiar Italian melodies 
echoed softly under the soaring ceil- 
ing as MLAs and their posses mur- 
mured to each other over penne. 

Our friendly server was momen- 
tarily taken aback by our toddler. 
Once she found out that we could 
supply our own high chair, she 
directed us to a table next to the 
huge front windows that presented 
an urban view. Our boisterous 
daughter ensured that we were in no 
danger of overhearing the plots at 
nearby tables, and we provided an 
ideal commotion to distract from 
covert transactions. Our hostess left 
us with water, crusty rolls, menus 
and a specials board. 

The chicken cacciatore special 
tempted my tastebuds; nonetheless, 
I opened the brief menu to consider 
my options. My wife leaned towards 
the lasagna; unfortunately, its men- 
tion of “milk-fed” veal shattered any 
possible suspension of disbelief. She 
settled on the three-cheese ravioli 
($14.50) instead. For my patt, the 
$13.95 ziti con pollo’s description 
read like a tiny poem and I snapped 
my menu shut before any other lov- 
ingly described Italian dishes could 
seduce me further. We ordered the 
chicken and rice soup special ($5.25) 
for our daughter and split a half-litre 
of the house red ($13). 

When the wine arrived, I was try- 
ing hard to ignore the group of New- 
fie politicos a few tables over. They 
were discussing how their entire 
population could commute to Fort 
McMurray during the week on the 
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newly proposed Screech Airlines and 
still spend the weekends fishing. I 
concentrated instead on the ceramic 
pitcher that contained our San- 
giovese Rubicone. I admired the 
touch of rural Sicily in the heart of 
this cosmopolitan scene, while the 
wine was a smooth, delicious treat 
with a slightly tannic aftertaste. Our 
toddler crunched on ice from our 
regularly-refilled glasses as we 
savoured the vintage. Nothing could 
prepare us for those meals, however. 


SOONER THAN WE EXPECTED, our 
charming hostess delivered two enor- 
mous platters piled with pasta and a 
steaming bowl of soup. Identifiable 
chunks of chicken swam the pun- 
gent tomato broth loaded with rice 
and vegetables. Savoury as it was, our 
daughter abandoned the soup in 
favour of filching Allegro’s pasta 
from our plates. I couldn’t blame 
her—the pasta was damn delicious. 

My wife’s ravioli birthday feast 
was simply sensational: spicy egg- 
plant cubes were scattered liberally 
across the tender pasta pockets, while 
luscious marinara perfectly balanced 
the moist cheese blend inside her 
ravioli. She couldn’t stop herself from 
finishing off the daunting amount of 
food on her plate. My ziti was firm 
penne tubes cut vertically instead of 
on a slant. The entire restaurant felt 
the thrill of discovery when we found 
out that they were just the right size 
to fit over a toddler’s index finger! 
My dish’s garlic burn and substantial 
pieces of chicken were addictive and I 
quickly cleaned my own plate as 
well. J was glad we didn’t order appe- 
tizers: after our requisite dessert, we 
would have burst. 

As my wife hosed down our 
Sticky-fingered daughter in the wash- 
toom, I surreptitiously ordered 
dessert. My family returned to the 
table moments before the baccio ($6) 
arrived, crowned with a single can- 


e Grape 
expectations 


By JAMES LYLE 


THIS WEEK: 2001 Penny Lane 
Vineyards Sangiovese ($44) 


Only 566 cases of this Sangiovese 
were made, so | was fortunate to 
grab a bottle. Sangiovese is an Ital- 
ian grape that is not grown much in 
North America, and when it is, it’s 
“usually used as a blending grape. It 
is not the most aggressive grape, 
carrying subtleties that almost rival 
Pinot Noir, 

_ The wine exhibits a deep ruby 
colour and little residual sugar, which 
is further confirmed in the nose. Very 


dle. We sang a restrained Happy 
Birthday and dove in to the rich Ital- 
ian chocolate ice cream ball rolled in 
chocolate chips and crushed hazel- 
nuts topped with whipped cream. 


Yes, it was just as good as it sounds. light and crisp, the bouquet masks a 
We bundled up against the chill _ relatively high alcohol level with a very 
and I cleared our bill for under $60, _ pleasant odour lacking any sharpness. 


before tip. My bride was deeply con- 
tent; we were all stuffed and bore 
fond memories of Allegro. We even 
brought home the leftover soup for a 
fantastic midnight snack. I may not 
be an enemy agent, but I am a mem- 
ber of the press. If anyone wants to 
expense me a dinner at Allegro, con- 
tact me through Vue Weekly. You will 
find me easily corruptible. ® 


At first sip, | found it to be fruity 
in the front, without an overwhelm- 
ing attack; it was nice and crisp in 
midtaste with a well-rounded and 
silky follow-through, finishing with a 
rich aftertaste that had me reaching 
for the next mouthful. | sampled this 
wine while having Chicken Parme- 
san, and the wine held up very well 
against the rich food. It did not add 
much to the taste of the meal, so it’s 
probably suited for a slightly lighter 
meal choice. © 


ALLEGRO ITALIAN KITCHEN 
10011 — 109 Street * 424-6644 


JIMMY WHIFFE 


HIBALLS & DRAFT $3 BUCKS - KOKANEE GOLD $3 
ENTER TO WIN A KOKANEE GOLD SKI JACKET 


for this service 


anymore?!” 


THURSDAY NOV 10 
ENJOY THE PROGRESSIVE SOUNDS OF 


= 
= 

= 
=D 
ty 

a5 
= 


SaaS Ere False moe be eae CL ast 


Sasnas Ba | 
MONDAY NOV 14 
KICK YOUR WEEK OFF WITH THE MUSIC OF 


ese uae] ere) (9 pest] G1) 


pen SsndeStead Bas ae Sm base Ise Sea, 


THURSDAY NOV 17 
GET YOUR WEEKEND OFF TO A ROCKIN’ $1 


4 


9:30 PM * NO COVER 


TGS) gS) eel ee) Seo) 1S) 1S) eG} oS S16) 


ipnseias BES aa Shas ar See SEES SESE 


OW BOOKING XMAS PARTIES 
WE CAN ACCOMODATE ALMOST ANY SIZE. 
CALL CHRIS, GARY, OR DANIEL 414 6766 FOR MORE INFO. 


RY FRIDAY NOON - 2PM 
CHECK OUT OUR PAST ‘A BAR 


EVERY SUNDAY 4-7PM 
TRADITIONAL IRIsh pmneR 
10616—82 AVE. 414-6766 

WWW.OBYRNMES.COM 


il aa, 
RESTAEBRAAT 
(0012107 STREET - (24.0707 


GET-INFO 


438-463 6 


A live operator is waiting for your call! 
Simply ask to be connected with o specific business or 
describe the type of business you are looking for and 
what area you want to search in! 


DID WE MENTION ... IT’S FREE? 


SUN NOV 13TH | 


_ inthe StarlteRoom Starlite Room 
ALL AGES _ ALL AGES SHOW 


TH NOV 24TH 


huszzhwia 


VVEDNESDAYS 
$1 HHBALLS 


$2 COLD SPRING LAGER 


410030.102 ST 
info:428.STAR 
STARLITEROOM.CA 


HNINGER 
HH 


mom Pa 


lith Secap itated 
& Dew ented 


PIAN 


STICK FIGURE 


wm OUTFALL eno ABANDON ALL HOPE 


the return 
of the classic... 


LILLE 


Great Danes 


The Raveonettes 
may be from 
Denmark, but their 
sound is as 
American as a 
"50s teen 
car-crash ballad 

By ROSS MOROZ 


arrival of winter in our fair city 
ught to temper their anger at 
having to bust out the snow-shovel 
by taking a moment to appreciate 
the subtle, surreal beauty of an early 
winter snowfall, letting the magical 
and otherworldly scene of their city 
covered in a layer of fluffy whiteness 
enchant and dazzle. 

Okay, you're right: as I trudge 
bleary eyed through slushy, half 
frozen streets, shrouded in darkness 
at four in the afternoon, “enchant- 
ed” isn’t really the word that comes 
to mind, but Raveonette Sune Rose 
Wagner insists that he, for one, is 
thrilled to be experiencing Edmon- 
ton at its coldest and darkest. 

“Is it snowing in Edmonton?” he 
enquires breathlessly. “Sounds 
good—I am so ready for winter. It’s 
still very nice here [in New York 
City], and I’m really looking forward 
to seeing some snow.” 

If this hard-on for winter seems a 
bit perplexing, it’s probably worth 
mentioning that both Wagner and 
his Raveonettes cohort Sharin Foo 
hail from Copenhagen, Denmark, 
where they formed the Raveonettes 
in 2000 with an ambition to emulate 
the early ‘60s American pop icons 
they both idolized. Their music is far 
darker and moodier (that is, more 
Scandinavian) than the Everly Broth- 
ers records it was obviously inspired 
by, although upon hearing this 
analysis, Wagner is quick to explain 
how decidedly un-Danish his band’s 
music actually is. 


Festvat orm disheartened by the 


“We've always perceived our- 
selves as an international band,” he 
insists. “I see myself as Danish, obvi- 
ously, and there’s a lot of stuff about 
Denmark that | absolutely love, but 
one thing I’ve never been too crazy 
about is the music. We were never 
inspired by Danish music—we were 
always into British and American 
music. We never perceived ourselves 
as a Danish band; we just happened 
to be from Denmark.” 


LOCAL GROUPS can probably sym- 
pathize with this attitude—Alberta 
bands probably spend a good deal of 
their time abroad explaining that, 
no, they aren’t really all that much 
like Nickelback—but one has to 
wonder how two Danish kids grow- 
ing up in the ‘80s became so enam- 
oured with early ’60s rock records. 
“It’s sort of the music we grew up 
listening to,” Wagner explains. 


E 


“When you come from a small town 
in a small country you always look 
for something else, and American 
culture was what was around for me 
to absorb.” 

Admittedly, as much as the 
Raveonettes’ aesthetic and style are 
lifted right off of the Ed Sullivan 
Show, their lyrics—which touch on 
subjects like hooking up with a pros- 
titute (“Love in a Trashcan”) and the 
death of a lover (“Sleepwalking”)— 
definitely lean towards the sinister 
side of life, a contrast which Wagner 
finds intrinsic to his band’s sound. 

“We like to have contradictions 
within our music—it’s always nice to 
present something really beautiful 
and charming to people and have 
them go, ‘oh, that’s pretty,’ when 
underneath it lies a very evil and sin- 
ister element that people don’t usual- 
ly get,” he says. “It’s just something ! 
like to play around with, and I’ve 
always found it fascinating when 
people have those two responses. To 
me, it’s very easy to see that it’s very 


dark stuff, but a lot of people listen to 
it and go ‘oh, it sounds like an old 
song from the ‘SOs, it’s so nostalgic.’ 
And it is, in many ways, but if you 
really dive into it you're going to find 
some evil stuff lurking there.” 


OF COURSE, there were some early 
’60s pop bands working with the 
same disconnect between their 
catchy, sugary tunes and macabre 
lyrics, most notably the Velvet 
Underground. And in a bizarre twist 
of fate, Underground drummer Mau- 
reen Tucker appears on several tracks 
on the Raveonettes’ latest album, 
Pretty in Black. 

“Maureen is a big fan, actually— 
she saw us play on the David Letter- 
man show in 2003 and has been a 
fan ever since. She’s even sent us 
presents over the years, like old Vel- 
vet Underground recordings from 
her own personal stash. So she was 
easy; we just asked her and she was 
like ‘wow, you really mean that?’” 
says Wagner, who also managed to 
talk Ronnie Spector into contribut- 
ing vocals to one track. “And as for 
Ronnie, we just sent her a demo of 
the song and she really loved the 
song and came in right away. So, 
yeah, getting people to come on 
your recording is very easy.” 

In the near future, though, the 
Raveonettes will be ripped out of 
their ‘60s proto-rock paradigm and 
thrust firmly into the ‘80s, as they 
prepare to embark on a series of 
dates opening for Depeche Mode. 
“We're starting the Depeche Mode 
tour on the 15th, so we’re playing 
the show in Edmonton to warm up, 
ironically,” Wagner laughs, wonder- 
ing if the aging Eurotrash who pay a 
hundred bucks to hear “Enjoy the 
Silence” really, really loud will get 
turned on to his band. 

“We'll see if we can win over some 
people,” Wagner says. “If not, we'll 
just enjoy having really good seats for 
Depeche Mode every night.” © 
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By ROSS MOROZ 


Stand Up Firs * With Carpenter, 
the Pants Situation, Warehouse 
District and Heathyr Black * Red 
Strap Arts Market ¢ Fri, Nov 11 « 
all ages The Stand Up Firs are a post- 
rock band. Kind of. At least, that’s 
what they‘ve been called, and they're 
not in any hurry to dispel this concep- 
tion, even if they’re not entirely sure 
of what being a “post-rock” band 
actually entails. 

“It’s flattering to have that kind of 
technical, artsy label thrown at us, but 
| don’t really know what it actually 
means,” admits Firs frontman Mark 
Kearns. “It has kind of a pretentious 
connotation that | don’t know if | 
like—it’s really hard to keep track of all 
the little sub-categorizations, actually.” 

So if “post-rock” is somewhat less 
than accurate, what genre box would 
Kearns like to see listeners click on when 
they load his band’s music into iTunes? 

“| don’t think we're in a huge rush 
to align ourselves with any particular 
group of bands or genre or anything 
like that,” he explains. “Sure, some 
people like to find a niche and feel safe 
there sometimes, but most of the peo- 
ple who come to our shows are inter- 
ested in a lot of really different artists.” 

If anything, Kearns finds the label a 
little ironic, considering Stand Up Firs’ 
genesis as the post-nothing Amadan, 
which Kearns sheepishly describes as 
“basic rock, with, um, heavier influ- 
ences.” Kearns clearly has some 
ambivalence about his band’s previ- 
ous, less-than-hip incarnation as subur- 
ban rockers, although, seeing as he 
and his bandmates were in high 
school at the time, it would probably 


be best to chalk it all up to the inno- 
cence of youth. 

“Seven or eight years have passed 
since my brother and | started Aman- 
dan back in high school,” he says. “At 
that age, you don’t know exactly who 
you are or what you're trying to create. 
When you're younger you are very 
influenced by what everyone else is 
doing, and in Stand up Firs we've tried 
to focus on what we want for ourselves 
more so than allowing our music to be 
influenced by external factors.” 

But beyond a newfound indiffer- 
ence to whatever hot new trend is 
burning up the scene, Kearns attribut- 
es his band’s. unique sound to their 
long, insular gestation process, as he 
and the rest of Stand Up Firs have 
evolved together both as musicians 
and people over the course of their 
time together. 

“| think the reason we sound the 
way we do is because the way the 
band came together has more to do 
with friendship than music,” he postu- 
lates. “We've shared some pretty for- 
mative experiences together, and 
we've spent all this time exploring the 
world and exploring ourselves, so our 
approach to music isn’t very con- 
sciously directed—we don’t say ‘oh, 
we want to sound like this’-—as much 
as it is sort of a place that we just 
arrived at.” 

Hmmm... Sounds kind of, well, 
emo, if we're going to try to label things. 

“Man,” Kearns exclaims. “Whatev- 
er kind of band we are, we definitely 
aren’t an emo band.” 


The Cryptomaniacs * With the 
Raygun Cowboys ¢ New City * Thu, 
Nov 17 Without engaging in the vapid 
Calgary-bashing that gets rehashed 
every time Music Notes talks to a band 
from our bigger, louder, flashier, but 
somehow more boring neighbour to 
the south (okay, that’s the last of it, 
promise), it is pretty well universally 
understood that Calgary's music 
scene isn’t quite as vibrant as Edmon- 
ton’s these days. A notable exception, 
however, is Calgary’s improbably 
hopping rockabilly community, which 


currently puts Edmonton’s modest 
pompadour and hot-rod crew to 
shame, a fact not lost on Calgary's 
the Cryptomaniacs as they prepare to 
play their first Edmonton engagement 
this Thursday at New City. 

“There’s, like, this ‘50s rockabilly 
pandemic down here in Calgary, but 
friends of ours in Edmonton tell us 
there’s not much of that up there,” 
says Cryptomaniacs drummer lan Flip- 
po. “There’s so many shows happen- 
ing down here [in Calgary]—on a 
Friday or Saturday night there’s like 
four or five gigs you can go to down- 
town, so it will be cool to go up to 
Edmonton to play for some people 
who say they're starving for this kind 
of music.” 

Even though the Cryptomaniacs 
are not even a year old, Flippo and 
bandmates Johnny Darko and Andyro- 
gen (by the way, terrific handles, guys) 
have been fixtures on the Calgary 
scene for quite some time, claiming 
past membership in bands like the 
Alter Egos, No Coast Hardcore, Bleed- 
ing Lamb, Quoth the Raven, the Dino 
Bravos, Big Daddy Bitch Tits and the 
Nicoteenagers, along with “several 
other bands whom nobody's heard 
of.” The Cryptomaniacs actually 
evolved out of the most cleverly 
named band of the bunch—two of the 
current Cryptomaniacs were playing 
with a guitarist named Johnny Fingers 
in the Nicoteenagers until Fingers 
decided to emigrate to Vancouver with 
his then romantic entanglement. But 
feeling bad about effectively dissolving 
the Nicoteenagers, he actually ended 
up hooking Flippo and Darko up with 
their current guitar player. 

“The last night he was in Calgary, 
he met a guy at the bar who men- 
tioned he was looking for a band to 
jam with, so our old guitarist said, 
‘hey, you should call these guys,” Flip- 
po relates. “We jammed with Andy 
and it went really well, so we decided 
to just go with that.” 

Ironically, though, for all their 
entrenchment in Calgary’s rockabilly 
community, the Cryptomaniacs are 
apparently looking to move past their 
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association with the genre. “We've 
been trying to steer away from the 
rockabilly or psychobilly thing,” Flippo 
insists. “We want to make something 
that doesn’t sound like it’s 50 years 
old: we don’t want to just rip off some 
old Johnny Powers record and say it’s 
our own sound.” 

But what would Johnny Fingers 
think about the new, more “garage 
rock” (according to Flippo) tone of the 
Cryptomaniacs? 

“We'll find out—he’s actually in 
Edmonton now: after he moved to 
Vancouver the girl left him, so he’s 
back in Alberta,” Flippo laughs. “I’m 
sure it’s cool, though.” 


The High Dials ¢ With Roger and 
Mike Luce & His Shaggy Chords ° 
Sidetrack Café « Sat, Nov 12 “Well, 
everyone's talking about it, and | guess 
by association we're sort of involved in 
it,” High Dials frontman Trevor Ander- 
son grudgingly admits when asked 
about the veritable orgasm of hyperbol- 
ic praise being lavished on his band’s 
home town of Montreal by music snobs 


from across the globe. Evidently Ander- 
son has become a little tired of talking 
about how his city is the next Seattle or 
next Manchester or whatever it’s sup- 
posed to be—although it doesn’t take 
much prodding to get Anderson to pro- 
vide his observations on the Montreal 
phenomenon. 

“| don’t think it’s a myth,” he clari- 
fies. “I think there is something excit- 
ing happening in Montreal right now, 
but it’s strange for us, because we 
haven't gotten the attention some of 
these bands have, and | don’t know if | 
would even want that, because any 
band that is getting a lot of attention 
for something other than their music 
should be a bit wary. 

“I'm glad that, for the most part, 
discussions about the High Dials 
haven't really been about Montreal all 
that much, but as we get more atten- 
tion I'm definitely having to answer 
more of these questions,” he contin- 
ues, with a slightly annoyed tone. 
“There is a very distinct Montreal 
sound that | can hear—you know, it’s 
ambitious, dramatic music—but | 
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don’t know how we fit into that.” 

Anderson does have a point: 
despite all of the band’s members 
having grown up in Montreal, the 
High Dials’ sound leans far more 
towards ‘60s psychedelia than post- 
millennial earnestness—think more 
Byrds and less Arcade Fire. That said, 
though, Anderson is proud to be in a 
“Montreal band”; he just wishes it 
was only actual Montreal bands that 
adopted the label. 

“| do feel some amount of pride 
about this, because a lot of these musi- 
cians are my friends, and I’ve seen 
them working hard in obscurity, and 
now | see them getting a lot of atten- 
tion, and that’s satisfying, and | think 
it’s deserved,” he enthuses, “but | 
think it’s a little ridiculous now that 
there are people moving to Montreal 
from the U.K., thinking that if you 
drink the water here or something 
they're going to turn into the Next Big 
Thing. When it gets to that point 
where people believe there is some- 
thing intrinsic to Montreal that makes 
bands great, it’s a little weird.” © 
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1 - SEAN PAUL - WE BE BURNIN’ 
2 - BOW WOW/ CIARA - LIKE YOU 
3 - JELLESTONE/ NELLY FURTADO - 
FRIENDAMINE 
4 - CARL HENRY - 1 WISH 
5 - RIHANNA - IF IT’S LOVIN’ THAT YOU WANT 
6 - CHRIS BROWN - RUN IT 
7 — PRETTY RICKY - YOUR BODY 
8 - KANYE WEST/ JAMIE FOXX - GOLD DIGGER 
9 - GORILLAZ - FEEL GOOD INC. 
10 - MASSARI - REAL LOVE 
11 - KMC/ BEENIE MAN/ MASSARI - 
SOUL ON FIRE 
12 - ROSETTE - CRUSHED 
13 - T-PAIN - I'M SPRUNG 
14 - MARIAH CAREY - SHAKE IT OFF 
15 - SIMON WEBBE - LAY YOUR HANDS 
16 - KANYE WEST/ ADAM LEVINE - 
HEARD EM SAY 
17 - JULLY BLACK - 5X LOVE 
18 - SHAWN DESMAN - MAN IN ME 
19 - BLACK EYED PEAS - MY HUMPS 
20 - FRANKIE J - MORE THAN WORDS 
21 - GWEN STEFANI ~- LUXURIOUS 
22 - MADONNA - HUNG UP 
23 - ANDREA LEWIS - FOREVER EVER 
24 - K-OS/ SAM ROBERTS - DIRTY WATER 
25 - 50 CENT/ MOBB DEEP - OUTTA CONTROL 
26 - KREESHA TURNER - BOUNCE WITH ME 
27 - K'NAAN - IF RAP GETS JEALOUS 
28 - MARCOS HERNANDEZ - IF YOU WERE MINE 
29 - GWEN STEFANI - COOL 
30 - MARIAH CAREY - DON'T FORGET ABOUT US 
31- FORT MINOR - BELIEVE ME 
32- THE PUSSYCAT DOLLS - STICKWITCHU 
33- BEYONCE/ SLIM THUG - CHECK ON IT 
34 - SWEATSHOP UNION - TRY 
35- THE SHOW- WATCHIN’ ME 
36 - MISSY ELLIOTT - LOSE CONTROL 
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ATLANTIC TRAP AND GILL 
Derina 

BACKDRAUGHT PUB Open 
stage 

BLUE CHAIR CAFE Frank Slide 
Trio; 7pm; donations 


CEILI'S Screech; Ipm 


CHRISTOPHER'S PARTY PUB 
Open stage hosted by Alberta 
Crude; 6-10pm_ 


DUSTER'S PUB Jam hosted by 
Brian Petch 


FOUR ROOMS Lane Amdt Trio 
GRINDER Thursday jam night 


JAMMERS PUB Thursday 
open jam; 7-1 1pm 


J AND R BAR AND GRILL 
Open stage with The Poster 
Bays (pop/rock/blues); 
8:30pm-12:30am 


JEKYLL AND HYDE PUB 
Headwind ('60s/"70s pop/rock); 
9:30pm; no cover 


LEVEL 2 LOUNGE Jeari Czapla 


MYER HOROWITZ THEATRE 
Deep Fine Grind, Marble 
Engine (dual CD release party), 
Long Way Down, Cocksaw; all 
ages; 7pm (door); $15 (adv) at 
TicketMaster/$20 (door) 


NEW CITY LIKWID LOUNGE 
Dark Side of the Arts (label 
Party): The B-Movies, DIYA, 
Andrew McCaffry, Toxigenic 
Designs, Virtual Terrorist, 
Satoreye, D} Dervish, DJ Siborg; 
$10 (adv) at Megatunes, New 
City/$15 (door) 


NEST Open stage witih Nick 
Zyla every Thu 


SIDETRACK CAFE The Vertical 
Struts (CD release party), Fake 
Cops, The SubAtomics; 8pm; 
$10 (door) 


STARLITE ROOM Bedouin, 
Soundclash, The Junction; all 
ages; 8pm (door); $17.50 (adv) 
at TicketMaster 


DJS 


ARMOURY Vintage Thursdays: 
retro rock, dance and old 
school hip hop 


BILLY BOB'S LOUNGE 
Escapack Entertainment 


BLACK DOG FREEHOUSE 
Thump: intronica with the DDK 
Soundsystem 


BUDDY'S NIGHTCLUB 
D] Squiggles, Yohko Oh-no 


CALIENTE Rememberance Day 
Jam w/Toronto’s Dj Chief (for- 
merly of Baby Blue Sound 
Crew), MC X-Cell-en-cy; no 
minors; 10pm (door); $9 


DECADANCE Soul Heaven 
with Sweetz, T-Bass, Rezidnt 
Funk 


FILTHY McNASTY’S Punk 
Rock Bingo with DJ S.W.A.G. 


GAS PUMP Ladies Nite: Top 
40/dance with Dj Christian 


GUILTY MARTINI Urban 
Substance Sound Crew, 
Invinceable, Shortround, Echo 
and Eric Santos; no minors; 
10pm (door); $9 

HALO Deep ‘n’ Delicious: with 
Diz; $10 (before 10pm)/$15 


(after 10pm) 


KAS BAR Urban House: with 
D) Mark Stevens; 9pm 
NEWCASTLE PUB AND 
GRILL Students Night: hip hop 
with D] Odin 

O'BYRNE’S D) Didan; 9:30pm; 
no cover 

OVERTIME BOILER AND 
TAPROOM SOUTH Retro to 
New: classic rock, R&B, urban 
and dance with DJ Mikee; 
9pm-2am; no cover 


RED STAR Underground Hip 
Hop Night: with D] Mumps, Dj) 
Dusty Kratez, D] Nato 

THE ROOST Rotating shows: 
Sticky’s open stage and the 
Weakest Link game with D] 
Jazzy second and last Thursday; 
$1 (member)/$4 (non-mem- 
ber) 

SAPPHIRE RESTAURANT 
AND LOUNGE Funkdafied 
Thursday; funk with Dj) Leanne 
Fong 


SAVOY Funk and downtempo 
with Ben Jamin 

STANDARD Erick Morillo, 
Subliminal Sessions (CD release 
party), Nestor Delano; $20 
(adv) at TicketMaster, Foosh, 
Underground, Colourblind, 
Yess Hair, Tree House Records 


VICTORY LOUNGE NRMLS 
WLCM Thursdays: electro, 
disco-punk, hip hop with Dj 
Nik7 and guests; no minors; 
9pm (door); $4 

WUNDERBAR Up and Down 
Thursdays: with Djs Loopin‘ the 
3rd, Big Slice 


FRI 


LIVE MUSIC 


ALLEGRO George Kovacs 
(piano); 7-10pm 


ATLANTIC TRAP AND GILL 
Acoustaholics 


BLUE CHAIR CAFE Alfie 
Zapacosta; $35 (dinner show) 


BRAVO BISTRO Dave Babcock 
Quartet (blues) 


CASINO EDMONTON 
Shawndel (country/rock) 


CASINO YELLOWHEAD Kory 
Wios (country/rock) 


CEILI'S The Kick It Bros; 9pm 


FESTIVAL PLACE River City 
Big Band; 2pm; $26 
(cabaret)/$24 (box)/$22 
(theatre) 


FESTIVAL PLACE Jane Bunnett 
and the Spirits of Havana, 
Bomba Trio, Luis Emilio Rios; 
7:30pmy, $26 (cabaret)/$24 
(box)/$22 (theatre) 


FOUR ROOMS Lane Amat Trio 


GRINDER lan Stewart and the 
Untouchables 


JAMMERS PUB Country/rock 
band; 9-2am 
JEKYLL AND HYDE PUB 


Headwind (’60s/'70s 
pop/rock); 9:30pm; no cover 


j.J’S PUB Rumble Bee (rock) 
LEVEL 2 LOUNGE Jeari Czapla 


NEWCASTLE PUB The 
Haymakers (classic rock) 


RENDEZVOUS Spawned by 
Rot (CD release party), Dead 
Jesus, Quietus (metal) 


SIDETRACK CAFE Dave 
McCann and the Ten Toed 
Frogs (recording live), Carrie 
Hryniw; 8pm; $10 (door) 


STARLITE ROOM Juliette 


Lewis and the Licks, guests; no 
minors event; 7pm (door); $20 
(adv) at Listen Records, 
Freecloud Records, FS, 
Blackbyrd Myoozik, Megatunes 
URBAN LOUNGE Mustard 
Smile 


WHISTLE STOP LOUNGE 
SlowBurn (blues/rock), 
9:30pm-1:30am 


‘WOODCROFT COMMUNITY 
HALL Uptown Folk Club Come 
‘on in my Kitchen: Mark 
Sterling, Ron Rault, Dave 
"Crawdad" Cantera (acoustic- 
blues); 8pm (show); $12 
(member/adv)/$14 (door) 


ZENARI'S ON 1ST Wayne 
Feschuk, Dino Dominelli; 8- 
lipm 

YARDBIRD SUITE Femanda 
Cunha; 8pm (door), 9pm 
(show); $16 (member)/$20. 
(guest) 


—SLASSICAL 


WINSPEAR CENTRE The 
Masters: Tribute to 
Remembrance Day featuring 
Edmonton Symphony 
Orchestra, Yannick Nézet- 
Séguin (conductor), Karina 
Gauvin(soprano), Nathan 
Berg(baritone) and the Richard 
Eaton Singers; 7pm; $22-$60 


Dus 


ARMOURY Fishbone Fridays: 
Top 40 downstairs/retro 80 
upstairs 

AZUCAR LATIN NIGHTCLUB 
Top 40 with Latin band and D] 
Papi 

BACKROOM VODKA BAR 
Element: D’n'B/house/breaks 
with Degree, Phatcat, Neal K, 
Shortee, Sweetz and more 


BILLY BOB'S LOUNGE 
Escapack Entertainment 


BOOTS Retro Disco: retro 
dance 


BUDDY’S NIGHTCLUB Dance 
party with DJ Alvaro 


CALIENTE Funktion Fridays: 
urban with Dj Invinceable; 
10pm (door); no minors 


DANTE'S BISTRO D} johnny 
Sky 


DECADANCE Ladies Night 
sexy house with Smooy, guests 


ESCAPE ULTRA LOUNGE 
Hypnotiq Fridays 


GAS PUMP Top 40/dance 
with Dj Christian 


HALO Mod Club: “60s with D} 
Blue Jay, D) Trav VD; $5 


IRON HORSE Urban dance 
party 

NEW CITY LIKWID LOUNGE 
Your Weekly AA Meeting: with 
Jebus and Adam 


NEW CITY SUBURBS 
Trasheteria; Live Drag Shows 
with Nikrofeelya and Boogedy 
B; 8pm (door) 


O'BYRNE’S Dj Finnegan; 9pm; 
no cover 


ONE ON WHYTE Dancing 
with Dj Emmy 


OVERTIME BOILER AND 
TAPROOM SOUTH Retro to 
New: classic rock, R&B, urban 
and dance with Dj Mikee; 
9pm-Zam; no cover 


THE ROOST Upstairs: Euro 
Blitz: best new European music 
with Dj Outtawak 
Downstairs: D) Jazzy; $4 
(member)/$6 (non-member) 


RUM JUNGLE Peoples D} 
Spinning 


SAPPHIRE RESTAURANT 
AND LOUNGE Deep House: 
with Friday resident DJ Luke 
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Morrison 
SAVOY D) Busy B; no cover 


SIDETRACK CAFE Southerly, 
The Conversation, Old Seed, 

7pm (early show), $8 (door); 
The Mocking Shadows, 9pm, 
$10 (door) 


SPORTSWORLD INLINE 
ROLLER SKATING DISCO 
Friday Retro Night: With Jam 
Skater Short D; 7pm-midnight 


STANDARD All New Q107 
Fridays: hosted by Harman B 
and Dj Kwake, live to air 


STARLITE ROOM Cherry 
Fridays: alternative dance with 
D} Jason; no cover; 9pm; $4 


STONEHOUSE PUB Top 40 
with D) Tysin 

TWILIGHT AFTERHOURS 
Flashback: house/hard with 
Johnny Dangerous, Andy 
Inertia, quests; T-7am 


WUNDERBAR Sergio 
Georgini’s Friday Wind Down: 
with DJ Calibar 

Y AFTERHOURS Foundation 
house/breaks/garage with 
Anthony Donahue, Nestor 
Delano, Dragon, Ryan Wade, 
Roofio, Bree, Nic-E; 1am-8am 


SAT 


LIVE MUSIC 


ALLEGRO Terry Jorden 
(piano); 7-10pm. 

ATLANTIC TRAP AND GILL 
Acoustaholics 


BLACK DOG FREEHOUSE Hair 
of the Dog: Mike Petkau; 4- 
6pm; no cover 


BLUE CHAIR CAFE Flying 
Saucers (unplugged); 8pm; 
donations 

BRAVO BISTRO Dave Babcock 
Quartet (blues) 


CASINO EDMONTON 
Shawndel (country/rock) 


CASINO YELLOWHEAD Kory 
Wios (country/rock) 


COSMOPOLITAN MUSIC 
SOCIETY Northern Lights Folk 
Club: Eleni Kelakos, Tony 
McManus; 8pm; $18 (adv) at 
TIX on the Square 


FESTIVAL PLACE Tannahill 
Weavers (Celtic/Folk); 7:30pm; 
$26 (cabaret)/$24 (box)/$22 
(theatre) 


FOUR ROOMS Lane Arndt Trio 


GRINDER lan Stewart and the 
Untouchables 


IRISH CLUB Stepphen’s Green 
(Celtic); 8:30pm; $10 


JAMMERS PUB Saturday open 
jam, 3-7:30pm; country/rock 
band, 9pm-2am 


JEFFREY'S CAFE AND WINE 
BAR Andrew Glover and 
Rhonda Withnell (jazz); $10 


JJ'S PUB Rumble Bee (rock) 


NEWCASTLE PUB The 
Haymakers (classic rock) 


POWER PLANT Moonbox 
(CD release), Iverdale, Ultimate 
Power Duo; $7 (door) 


QUEEN ALEXANDRA 
COMMUNITY HALL Eleni 
Kelakos, Tony McManus; 8pm 


RED'S Prism, Looker; 7pm; 
$18.95 


RED STRAP Expressive arts 
experience and open stage 
hosted by songwriter Mary 
Rankin; 14pm 


RENDEZVOUS The Dirtbags, 
The Rebel Spell, The 


Homewrekers (punk) 


SIDETRACK CAFE The High 
Dials, Roger, Mike Luce and his 
Shaggy Chords; 8pm; $10 
(door) 


STARLITE ROOM Three Inches 
Of Blood, A Javelin Reign; no 
minors; 4pm; $13 (door) 


URBAN LOUNGE Mustard 
Smile 

WHISTLE STOP LOUNGE 
SlowBum (blues/rock), 
9:30pm-1:30am 


YARDBIRD SUITE 
MeNeill/Dejong Quintet; 8pm 
(door), 9pm (show); $8 
(member)/$12 (quest) 


CLASSICAL 


WINSPEAR CENTRE The 
Masters; Tribute to 
Remembrance Day featuring 
Edmonton Symphony 
Orchestra, Yannick Nézet- 
Séguin (conductor), Karina 
Gauvin(soprano), Nathan 
Berg(baritone) and the Richard 
Eaton Singers; 8pm; Symphony 
Preludes: featuring speaker 
Jochen Eggert (7:15pm); $22- 


$60 
DUS 


AZUCAR LATIN NIGHTCLUB 
Top 40 with Latin band and 0} 
Papi 

DANTE’S BISTRO Dj Johnny 
Sky 

ESCAPE ULTRA LOUNGE 
Saturday Night House Party: 
with Urban Metropolis featur- 
ing Harman B and DJ Kwake 


GUILTY MARTINI Jelleestone 


HALO For Those Who Know: 
with Junior Brown, Waylon 
Sherrington, Remo, guests; no 
entry after 1:45am; $5 


LEVEL 2 LOUNGE Saturday D) 
Grovyy Cuvy with guest D) 
Mare Camers 

ONE ON WHYTE Dancing 
with D] Emmy 


SPORTSWORLD ROLLER 
SKATING DISCO Top 40 
request, retro, disco with 
Confusion, Short D and C.l).; 1- 
Spm and 7-midnight 


TWILIGHT AFTERHOURS 
Anthem: hard 
NRG/trance/funky with Jeff 
Hillis, DTDR, Big Daddy, STX, 
Tweek; 1am-8am 


Nv 
LIVE MUSIC 


SUN NOV 13_ 


ATLANTIC TRAP AND GILL 
jimmy Whiffen 

BLACK DOG FREEHOUSE 
ReClaim Sundays; Funky jazz 
hosted by Rubim Metha, Lane 
Arendt and guests; no cover 


BLIND PIG Carmen's Sunday 
live 


CARGO AND JAMES TEA 
SHOPPE Open stage with Bob 
Robichaud; 7-10pm 


FOX PUB Rolodex (rock) 


JAMMERS PUB Sunday open 
blues jam; 4-8pm 
NEWCASTLE PUB Open Stage 
with Willie James and Crawdad; 
3pm 

NEW CITY LIKWID LOUNGE 
Raveonettes, Vailhalen; $20 
(adv) at Megatunes, Listen, 
Freecloud, Blackbyrd; $25 


Anna Somerville, 
ie Hryniw, 
jenn Eilers, David Ross 
wacDonal, Ron Taylor (host); 
48pm; $10 at Earth’s General 
store, Grant MacEwan College 
bookstores, Music, 
Paint Spot, TIX on the Square 
NEW CITY LIKWID LOUNGE 
‘The Raveonettes, guests 
OSCAR'S PUB Open stage 
sundays hosted by Chris 
wynters of ceah Tractor (8- 
wen. 
RED'S Rochelle Williams, 
Shawna Lynne, Shawndel; 6pm 
ROSEBOWL jam with the 
pe fecretc 10pm 
CK CAFE Under the 
Covers Sundays: DJ Dudeman, 
Neevah; 9pm; $6 
STARLITE ROOM Dillinger 


ages 
event, licensed areas; 7pm; $20 
at TicketMaster, Megatunes, 
Blackbyrd, FS (WEM), 
Freecloud, Listen 


CLASSICAL 
Sas 


BLUE CHAIR CAFE 
Stringbeans Quartet; noon; 
donations 


CONVOCATION HALL Music 
at Convocation Hall: Nora 
Burnanis, julia Shaw, Laura 
Neeland, Elise Neeland (harp); 
3pm; $15 (student/senior)/$20 
(adult) at TIX on the Square, 


Ensemble featuring Susan Flook 
(violin), Anne McDougall (vio- 
lin), Anna Kozak (violin), Colin 
Ryan (cello), Tammy-Jo 
Mortenson (organ and harpsi- 
chord); 3pm; $22 (adult)/$17 
(senior/student) at TIX on the 
Square 


pute PP ST Y taesad ted a peeenss 
DJ no pia inors; Bpm a Hh 

=e (ed) at Teenie 

BACKSTAGE TAP AND GRILL legatunes, FS, Victory, 

Industry Night: with Atomic Blackbyrd, Freecloud, Listen 

Improve, Jameoki and Dj Tim TAPHOUSE Monday Live: with 

BUDDY’S NIGHTCLUB Big Tickle; 8:30-11:30pm; no 


Stardust Lounge: with Mz 
Bianca and Mz Vanity Fair, DJ 
Eddy Toonflash 


‘CALIENTE Urban Ladies Night: 
91.7 the Bounce on location 
with DJ Invinceable, Game, 
Weapon X; 10pm 
DECADANCE Worship with 
Big Daddy, DTDR, quests; 
10am-close 


(GRINDER Soul Sundays: with 
Rocko 


HALO Popscene: indie hits, 
forgotten classics, underground 
favourites with S Master F, 
Floormatt, Kyle, G-Spot, Jer-Lo, 
Travy D; 9pm (door); no cover 
ONE ON WHYTE Vinyl side 
Sundays: with top spin Djs 
THE ROOST Hangover Clinic 
Show Beer Bash: with DJ Jazzy; 
32 

RUM JUNGLE Service Industry 
Night 

SAVOY Mondo Electreau: surf, 
garage with Dj Dan Electreau 
STOLLI'S Stolli’s House Arrest: 
with Johnny Dangerous, Andy 
Inertia, quests 

VICTORY LOUNGE Self Help 
Sundays: punk rock, hip hop 
with Dj Slipped Disc 
'WUNDERBAR A Whole Lot of 
Shakin’ Sundays: rockabilly, 
psychobilly 


LIVE MUSIC 


L.B.’S PUB House band; 
9:30pm-lam; no cover 

NEW YORK BAGEL CAFE 
Marco Claveria (samba to 
Bolero) every Monday 
O’BYRNE’S Hazeldean (rock); 
9:30pm; no cover 
SIDETRACK CAFE Open stage 
Mondays, hosted by Ben 
Spencer; 9pm; no cover 
STARLITE ROOM Vader, 


VENUE GUIDE 


ALLEGRO 10011-109 St, 
424-6644 


ARMOURY 10310-85 Ave, 
702-1800 


ATLANTIC TRAP AND 
a 7704-104 St, 432- 
4611 


AUGUSTANA LUTHERAN 
CHURCH 9901-107 St 


AZUCAR LATIN NIGHT- 
CLUB 11733-78 St, 479- 
7400 


BACKROOM VODKA 
BAR 10324A-82 Ave, 
Upstairs, 436-4418 


BACKSTAGE TAP AND 
GRILL 12536-137 Ave, 
457-5483 


BILLY BOB'S LOUNGE 
Continental Inn, 16625 
Stony Plain Rd, 484-7751 


BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 


BLIND PIG 32 St. Anne 
Street, St. Albert, 418-6332 


BLUE CHAIR CAFE 9624- 
76 Ave, 989-2861 


BOOTS 10242-106 St, 
423-5014 


BRAVO BISTRO Citadel 
Theatre, 9828-101A Ave, 
424-1010 


BUDDY’S NIGHTCLUB 
1172SB Jasper Ave, 
488-6636 


CAMENTE 10815 Jasper 
Ave, 425-0850 


‘CASINO (EDMONTON) 
7055 Arayil Rd, 463-9467 


CASINO (YELLOWHEAD) 
12464-153 St, 463-9467 


CONVOCATION HALL U 
of A Campus, 420-1757 


COSMOPOLITAN MUSIC 
SOCIETY 8426 Gateway 
Boulevard, 438-6814 


DANTE’S BISTRO 17328 
Stony Plain Rd, 486-4448 


DECADANCE 10018-105 
St, 990-1792 

ESCAPE ULTRA LOUNGE 
WEM, 489-1330 


FESTIVAL PLACE 100 
Festival Way, Sherwood 
Park, 449-3378 


FILTHY McNASTY’S 
10511-82 Ave, 432-5224 


FOUR ROOMS Edmonton 
Centre, 102 Ave, 426-4767 


GAS PUMP 10166-114 St, 
488-4841 


GRINDER 10957-124 St, 
453-1709 

GUILTY MARTINI 10338- 
81 Ave, 433-7183 

HALO 10538 Jasper Ave, 
423-HALO 

IRISH CLUB 12546-26 St 
453-2249 


IRON HORSE 8101 
Gateway Blvd, 438-1907 


J.J.’S PUB 13160-118 Ave, 
489-7462 


cover 


CLASSICAL 
ee 


CONVOCATION HALL Noon 
Hour Organ Recital featuring 
students, sacl and guests; 
12pm; free 

CONVOCATION HALL Milton 
Schlosser (piano); 8pm; $15 
(student/senior)/$20 (adult) 


DJS 


BLACK DOG FREEHOUSE D} 
Pennytentiary 

BUDDY’S NIGHTCLUB Ashley 
Love and D} Alvaro 

FILTHY McNASTY’S Metal 
Mondays: with Dj S.\W.AG. 
SIDETRACK CAFE Open Stage 
Mondays with host Ben 
Spencaer; 9pm; no cover 
'WUNDERBAR Rod Torklesons 


Armada: Rock and Roll with 
Herman Menderchuck 


TUE 


LIVE MUSIC 
ih 


BLIND PIG Open stage with 
Mark Ammar 

DRUID (JASPER AVENUE) 
Open stage with Chris Wynters 
and guest 

HONEST MUR’S Jam session 
hosted by the Retro Rockets 
Band; 9pm 

LEGENDS PUB Open jam 
hosted by Gary Thomas 
O'BYRNE’S Celtic night with 
Shannon Johnson and friends; 
9:30pm. 

SIDETRACK CAFE Jane 
Siberry, Megan Jerome; 8pm; 
$17 (adv)/$20 (door) 
URBAN LOUNGE Salsa and 
the City; 9pm; Salsa dance 
lessons 8pm; $5 (door) 


'WINSPEAR CENTRE Henry 


JAMMERS PUB 11948- 
127 Ave, 451-8779 


JEFFREY’S CAFE AND 
WINE BAR 9640-142 St, 
451-8890 


JEKYLL AND HYDE PUB 
10610-100 Ave, 426-5381 


KAS BAR 10444-82 Ave, 
433-6768 


LEGENDS PUB 6104-172 
St, 481-2786 


LEVEL 2 11607 Jasper Ave, 
2nd Fl, 447-4495 


McDOUGALL UNITED 
CHURCH Banquet Hall, 
101 St, 468-4964 


MYER HOROWITZ 
THEATRE Students Union 
Building, U of A Campus 


NEST NAIT, 11762-106 St, 
471-7603 


NEWCASTLE PUB 6108- 
90 Ave, 490-1999 


NEW CITY LIKWID 
LOUNGE 10081 Jasper 
Ave, 413-4578 


NEW CITY SUBURBS 
10081 Jasper Ave, down- 
stairs, 413-4578 


NEW YORK BAGEL CAFE 
8430 Gateway Blvd, 432- 
2003 


O'BYRNE’S 10616-82 Ave, 
414-6766 


ONE ON WHYTE 10544- 
82 Ave, 437-7699 


ORLANDOS 3 6104 
Calgary Trail South 


OSCARS PUB 221 
Chippewa Rd. Sherwood 
Park, 467-0052 


Rollins (spoken word tour); 
tickets at Winspear box office 
YARDBIRD SUITE Tuesday 
Jam session: Craig Brenan; 8pm 
(door), 9pm (show); $3 


DJs 


BLACK DOG FREEHOUSE 
Viva: with DJ Sean 


BUDDY’S NIGHTCLUB 
Malebox, DJ Arrowchaser 


CALIENTE Bashment Tuesdays: 
Reggae open mic with Elite 
Reggae Sounds, Bomb Squad, 
Q.B., Chrome Nine, Southside 
Sound; no minors; 11pm; no 
cover 


FILTHY McNASTY’S Twisted 
Trivia with DJ Whit-Ford 


NEW CITY SUBURBS Bingo 
with DJ Dildozer and MC 
Fistinyourface 

NEW CITY LOUNGE 
Dominion with Dj Scott and 
goth-metal quests 


THE ROOST Flamingo Bingo: 
with D] janny; 8-midnight; $1 
(member)/$4 (non-member) 


SAPPHIRE RESTAURANT 
AND LOUNGE Tapa Tuesday: 
popular house beats with Dj 
Kevin Wong 

URBAN LOUNGE Salsa and 
the City; 9pm; Salsa dance 
lessons 8pm; $5 (door) 
VICTORY LOUNGE Youth 
Beat: hip hop, electro, indie 
rock, dance punk, funk with DJ 
Cadence Weapon; no minors; 
9pm (door); $2 
WUNDERBAR Tuesday Night 
Shakedown: Featuring Hug 
Patrol 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Open mic with Duff Robison; 
8pm 

O’BYRNE’S Chris Wynters and 
friends; 9:30pm 


PLEASANTVIEW HALL 
Northern Bluegrass Circle 
Music Society bluegrass jam; 


7:30pm 


OVERTIME BOILER AND 
TAPROOM South 
Whitemud Crossing, 106 
St, 485-1717 


POWER PLANT U of A 
Campus, 492-3101 


QUEEN ALEXANDRA 
COMMUNITY HALL 
10425 University Ave, 420- 
1757 


RED’S WEM Phase Ill, 481- 
6420 


RED STAR 10534 Jasper 
Ave, 428-0825 


RED STRAP 10305-97 St, 
497-2211 


RENDEZVOUS 10108-149 
St, 444-1822 


REXALL PLACE 7424 118 
Ave, 471-7210 


ROBERTSON-WESLEY 
UNITED CHURCH 10209- 
123 St, 467-6531/420- 
1757 


THE ROOST 10345-104 
St, 426-3150 
ROSEBOWL 10111-117 
St, 482-2589 


ROSSDALE HALL 10135- 
96 Ave, 429-3624 


RUM JUNGLE Phase 2, 
upper level, WEM, 486- 
9494 

SAPPHIRE RESTAURANT 
AND LOUNGE Whyte Ave, 
437-0231/710-1625 
SAVOY 10401-82 Ave, 
438-0373 


SIDETRACK CAFE 10333- 
112 St, 421-1326 


SPORTSWORLD INLINE 


RED'S Broken Social Scene; 
8pm 

REXALL PLACE Nine Inch 
Nails, Death From Above 1979, 
Queens Of The Stone Age; all 
ages event; 7pm; 
$39.50/$59.50 at TicketMaster 


ROSSDALE COMMUNITY 
HALL Little Flower open stage 
hosted by Brian Gregg; 8pm 


SIDETRACK CAFE Rae Spoon, 
Rodney DeCroo, Andrea Revel; 
Bpm; $10 (door) 


CLASSICAL 
ar Se 


McDOUGALL UNITED 
CHURCH Music Wednesdays 
At Noon: Hiromi Takahashi 
(oboe), Dorothy Weiss (piano); 
12:10-12:50pm; free 


DUS 


BLACK DOG FREEHOUSE 
Glitter Gulch: with Dj Buster 
Friendly; no cover 


BUDDY’S NIGHTCLUB Guriz 
Gone Wild Midnite: with D) 
Eddy Toonflash, Mia Fellow, 
Ashley Love, Yohko Oh-no, 
quests 


ESCAPE ULTRA LOUNGE Wild 
on Wednesday 


JJ-'S PUB Subculture Night: 
psychobilly, rockabilly, punk 
with D) Kustom 


LEGENDS PUB Hip hop/R&B 
| with DJ Spincycle 

NEW CITY LIKWID LOUNGE 
Glam, punk, Indie with Dj 
Skinny |, G-Wiz 


RED STAR Funk ‘n’ Soul: funk, 
disco, soul with Junior Brown 


THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky with Dj 
Alvaro; $1 (member)/$4 (non- 
member) 


STANDARD Wednesday Gone 
Wild Feat: with DJ Nestor 
Delano 


STARLITE ROOM Lushious 
Wednesdays: retro alternative 
dance with D} Jason; no 
minors; 9pm (door); $4 


VICTORY LOUNGE Panic 
Wednesdays: 21st Century 
Electro Disco Rock Mashup 
with D] David Stone; no 
minors; 9pm (door); $4 
WUNDERBAR Psycho Nite: 


with DJs Seizures, Jony 
Bologna, Take it to the Hill 


Rahil 


AND ROLLER DISCO 
13710-104 St, 472-6336 


STANDARD 6107-104 St, 
438-2582 


STARLITE ROOM 10030- 
102 St, 428-1099 


STOLLI'S ON WHYTE 
2nd floor, 10368 Whyte 
Ave, 437-2293 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


TAPHOUSE 9020 
McKenny Ave, St. Albert, 
458-0860 


TICKETMASTER 451- 
8000 


TIX ON THE SQUARE 
Interpretive Centre, 
Churchill Sq, 9930-102 
Ave, 420-1757 


TWILIGHT AFTERHOURS 
10018-105 St 


URBAN LOUNGE 8111- 
105 St, 439-3388 


VICTORY LOUNGE 
10030-102 St (downstairs), 
428-1099 


WHISTLE STOP LOUNGE 
12416-132 Ave, 451-5506 


WINSPEAR CENTRE 
9720-102 Ave, 451-8000 


WOODCROFT COMMU- 
NITY HALL 13915-1715 
Ave, 4361554 


'WUNDERBAR 8120-101 
St, 436-2286 


Y AFTERHOURS 10028 
102 St 


ZENARI'S ON 1ST 10180- 
101 St, 423-5409 
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The Dillinger 
Escape Plan bring 
their meticulous 
songwriting and 
insatiable rage to 
Edmonton 


By JEREMY DERKSEN 


ince they formed in 1997, 
Stine Escape Plan’s music has 
red rampant speculation and 
intense fascination. The band 
recorded several EPs before releasing 
their full-length debut, Calculating 
Infinity, in 1999, spawning a rabid 
underground following and inspir- 


: Viadimir Sobolewski 


di he B-52s’ debut album 
Before REM made Athens, Georgia the 
Capital of what was known in the ‘80s 


as college rock, another influential 
band emerged from the same burg. 
And while the B-52s can’t boast the 
same kind of mainstream success or 
acclaim as Michael Stipe and those 
REM guys, their self-titled 1979 debut 
still lives as one of the most important 
records in rock history. 

For upright bass player Viadimir 
Sobolewski of Calgary's Agnostic 


Mountain Gospel Choir, who will be’ 


Gracing the Sidetrack stage on Novem- 
ber 24, that album was the one that 


ing a new sub-genre of hardcore 
music, coined “math metal” after 
the band’s predilection for intricate, 
unpredictable time signatures and 
complex compositions. But while 
the band enjoyed this new atten- 
tion, they didn’t necessarily think 
the description was accurate. 


eIROCK 


“When I first heard the term, 
people coining it in reference to us, 
it was kind of clever,” says bass play- 
er Liam Wilson. “But I don’t neces- 
sarily think math has a whole lot to 
do with anything we do. We never 
talk any deeper about math than the 
average musician—you know, time 
signatures, sixteenths and quarter 


most influenced his musical career. 

“The first album | can remember 
buying was an eight-track tape of the B- 
52s,” says Sobolewski. “Those cool 
vocals and sonic-sounding guitars were 
an eye-opener for me from what was 
being played on the radio at that time.” 

The B-52s debut was the flash- 
point of a new musical subgenre 
called New Wave, a form that rose out 
of punk rock in the ‘70s. Using a mix 
of keyboards, surf guitars and strange 
vocal harmonies—Kate Pierson and 
Cindy Wilson operated as a backup 
unit while leadman Fred Schneider 
ranted nonsensical lyrical phrases—the 
B-52s quickly rose to prominence in 
the months leading up to 1980. 

The B-52s received a record deal on 
the strength of the indie single “Rock 
Lobster,” which was an underground hit 
in ‘78. It was a surf epic, with tinny key- 
boards and guitars combining to create 
music that sounded like a mix of rock 
and something you'd hear in a penny 
arcade. That song was re-recorded for 
the new album, but also notable was 
the lead-off track, “Planet Claire,” a 
hilarious romp that had Schneider going 
on about girls, cars and outer space. 

According to Sobolewski, the B- 
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notes. It never got into math.” 

Despite his assertion, fans have 
come up with a wide range of theo- 
ries to explain the band’s musical 
intricacy, some more far-fetched than 
others. Wilson laughs when he hears 
a rumour from one website that sug- 
gests the band rolls dice to decide 
time signatures for songs. “That most 
definitely takes the cake,” Wilson 
exclaims. “It's the most ridiculous 
thing I’ve heard. Don’t get me 
wrong—that’s probably a pretty 
interesting way of doing things; 
maybe I'll bring dice to practice next 
time and see what happens. 

Rather, Wilson credits other, 
more ordinary sources of inspiration 
for the band’s ever-evolving sound: 


SEE PAGE 27 


52s set a standard that would later be 
followed by a cadre of left-of-centre 
bands from Athens. “In my later years 
1 came to dig most of the stuff com- 
ing out of Athens, like the Flat Duo 
Jets, REM and Pylon,” he says. “And 
now, even more years later, playing in 
the Agnostic Mountain Gospel Choir | 
like to think we are creating our own 
‘sound’ much like the B-S2s were oh 
those many years ago.” 

There’s no doubt that the Agnostic 
Mountain Gospel Choir have their own 
sound. The band has proved that mix- 
ing blues, traditional bluegrass and 
gospel styles creates a roots-oriented 
sound that’s as Albertan as a fine steak 
yet somehow retains a quality of irrever- 
ence with which the punk-rock kids can 
identify. The band’s Fighting and Onions 
album got so much good press in 
Alberta that it was picked up by Festival 
Distribution, and the Agnostics were 
recently named Calgary's best local 
band in a FFWD mag readers’ poll. 

No, the Agnostics sound nothing 
like those B-52s did back in 1979. But 
they both have a flair for making very 
un-punk sounds hip with punk kids. 
The B-52s did it with surf; the Agnos- 
tics do it with roots. @ 


= POWERPLANT 


restaurant & bar 


SATURDAY NOVEMBER 12TH 


MOONBOX CD RELEASE 


W/IVERDALE & ULTIMATE POWER DUO 
TICKETS $7 AT THE DOOR 


SATURDAY NOVEMBER 26TH 


METHODICAL BREED CD RELEASE 
W/ ANGEL GRINDER, SAVANNAH, & 


RISE IN THE FALL 
TICKETS ARE $8 AT THE DOOR 


SATURDAY DECEMBER 3RD 


CITY STREETS CD RELEASE 


W/GREYHOUND TRAGEDY & AA SOUNDSYSTEM 
TICKETS ARE $8 AT THE DOOR 


AT THE MYER HOROWITZ THEATRE | 
TUESDAY NOVEMBER 22ND VUE 


UASU & VUE WEEKLY PRESENT | Naar a 6 
SARAH SLEAN INTIMATE & SOLO 


WITH SPECIAL GUEST CHAD VANGAALEN, 
DOORS: 8:00PM 
15 IN ADVANCE 


AT RED'S (W.E.M. PHASE 3) 
THURSDAY NOVEMBER 17TH 


UASU PRESENTS: 
BROKEN SOCIAL SCENE 


W/THE MOST SERENE REPUBLIC 
TICKETS ARE $19 IN ADVANCE ALL AGES/LICENSED 
DOORS:8:00PM SHOW:9:00PM 


SUNDAY DECEMBER 4TH 

UASU & THE SOUND RADIO PRESENTS 

DRIVE BY PUNCH 

WITH THE FULLBLAST, A WORLD ASLEEP, THIRTY 


NIGHTS OF VIOLENCE, & TEN SECOND EPIC 
TICKETS ARE $12 IN ADVANCE 

ALL AGES/LICENSED 

DOORS:6:00PM 


Reds 


ALL ADVANCE TICKETS ARE AVAILABLE AT TICKETMASTER, U OF A INFOSERVE 
DESKS, THE POWERPLANT, BLACKBYRD MYOOZIK, LISTEN RECORDS, AND 
MEGATUNES. FOR REDS SHOWS TICKETS ARE ALSO AVAILABLE AT REDS 


WWW.SU-VENUES.CA 


For more info, call 492- 2048 or visit WWW.SU-Venues.Cca 
of Your Students’ Union for UofA Students, staff 


alumni, and thei are no minors unless otherwise stated and 


b 


doors at 8:00 pm unless otherwise stated 
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Making the Scene 


Toronto’s Broken Social 
Scene transcends lofty 
expectations with the 
release of their self-titled 
followup 


+ 


By DAVID BERRY 


the title may get thrown about 
industry hype machine, there 
yums Out there that deserve 
But if there’s ever 
a that lived up to such a hyper- 
3 label, Broken Social Scene’s 2002 opus 
n People is it. The list of trends 
an be traced back to the disc is as expan- 
ve as the group’s ever-increasing roster; it was 
first albums to break thanks to 
ng reviews on the internet, and has since 

recognized as the de facto launch- 
d for the currently exploding Canadian 


landmark.” 


You Forgot t 


né t 
am § 1€ 


indie scene. It’s a lot to handle for a group that 
at the time was less a band than a cobbled- 
together assortment of friends and neighbours 
from the Toronto music scene. 

“Everybody’s life pretty much got turned 
around when that record came out,” says Bro- 
ken Social Scene bassist Charles Spearin, slight- 
ly understating it. “All of a 
sudden, we're not just some 
local community in Toronto; 
we had to become a touring 
band. The band became everybody's focus—I 
mean, everybody’s focus was always music, but 
now it’s an entirely different thing.” 

Three years, a record company, a gaggle of 
other wildly popular bands with some direct 
connection to the collective (Stars, Metric, 
Feist, Apostle of Hustle and Spearin’s own Do 
Make Say Think are only a partial list) and a 
modestly successful B-sides record (2004's Bee- 
hives) later, Broken Social Scene has finally 
managed to round up its members and release 
another full-length, a self-titled number that 
hit stores in October. It’s a swirling, lush, unre- 
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pentantly evocative album that’s so expansive 
and so packed full of sonic ideas it makes its 
predecessor, grandiose enough on its own, 
seem downright subdued. 


SUCH A MARVELOUS FOLLOWUP has to make 
the group feel good: to say that pressure was on 
them is downright trite. YFIIP 
was one of few albums that 
enjoyed both critical and 
commercial success, and the 
group's collective Midas touch with everything 
around it has most people more or less expect- 
ing a blinding flash of brilliance every time they 
open an album cover. As Spearin explains, 
though, most, if any, pressure the band felt came 
from within their own fragile psyches. 

“When we put out You Forgot it in People, 
we didn't know if anybody was ever really 
going to hear it, so we had a little more of a 
sense, of, well, playfulness, I guess,” he says 
after some thought. “But this one, it took a 
long time; there was definitely a sense of 
importance to it, just among ourselves. 


“I mean, you really don’t want to take oth- 
ers’ opinions too much—you don’t want to play 
to the gallery; ultimately, you just want to chal- 
lenge yourself,” he continues. “That said, when 
you're not in the studio, and you're sitting j,, 
the bathtub at home, thinking about your life, 
then you think more about what other peopje 
think of you, which is annoying. When you’; 
making the music, it’s a lot more clear: you |is. 
ten to it, and you like it or you don’t like i, 
There's less sort of thinking involved. But when 
you're kind of left dangling there over the edge 
of the tower, so to speak, you think abou; 
things, and that’s when the internal pressure 
starts to come. Ultimately, nobody really cares— 
everybody who listens to the record has thei; 
own life too, and it’s all really your own pre: 
sure. I mean, it is a big record, but there’s bis 
records all the time. It’s just a band, right?” 


SPEARIN’S NONCHALANT ATTITUDE abou; 
the group belies an inherent familiarity within, 
the band that he admits has helped them keep 
an even keel through the last few years. The 
band’s core members—for simplicity’s sake, let's 
say founders Kevin Drew and Brendan Can- 
ning, guitarist Andrew Whiteman, Spearin 
drummer Justin Perhoff, rhythm guitarist Jason 
Collett, occasional singer Leslie Feist and multi- 
instrumentalist John Crossingham—have been 
playing together since high school, and in 
some cases much longer, something Speari: 
admits adds an odd but comfortable quality 
the wild success the group has enjoyed. 

“It's almost like a dream... not in the sens: 
of a dream come true, but in the sense of i 
being very surreal,” he explains. “Life is jusi 
sort of going on in a very ordinary way, and 
you're doing what you're doing, but all of the 
sudden there’s thousands of people carir 
about what you're doing. But nothing has rea 
ly changed in my life. I mean, Adam Marvey 
our road manager and trumpet player, grew up 
on the same street as me—our parents are actu- 
ally best friends. We went to Grade Six togeth- 
er. Torquil Campbell [from Arts & Craft: 
labelmate Stars] was in my kindergarten class 
Ohad [Benchetrit, Spearin’s partner in Do 
Make Say Think, who is also traveling with 
BSS] was in high school with me. If you start 
really looking at the connections in the band, 
it feels like a really, really small town. It’s really 
bizarre how rooted it all feels.” 


WHICH IS PROBABLY WHY Spearin doesn't 
seem too concerned about the fact that this all 
might end. Though it seems a bit odd to walk 
away from something as wildly popular as Bro- 
ken Social Scene, leader Kevin Drew has men- 
tioned on more than one occasion he likes the 
idea of being able to leave something whenever 
he wants, and the last track of their latest 
album, “It’s All Gonna Break,” seems eeril) 
prophetic; “And I’m gonna let / you die / | 
know that it’s true / I know there's seven thou- 
sand things you’d rather be and rather do / and 
I know / That you fuck / What you love / And 
you love / What you fuck,” Drew sings over 
crashing drums and rolling guitars. For Spearin, 
though, even if it’s not by name, Broken Social 
Scene will be around for a long time to come. 

“J never really think of the band as much of a 
band as opposed to people making music,” says 
Spearin pensively. “Sure, I think the title Broken 
Social Scene, there might not be titles put out 
under that name for however long, but everyone 
is going to keep making music together; it’s just 4 
matter of what kind of tag you stick on it. 

“The history is there, obviously, so why 
should it change? Broken Social Scene, | have 
no idea how long it’s going to be there, but | 
don’t see any of these people disappearing 
from my life any time soon,” he says. “Some 
way or another, there will always be some 
music going around here.” © 


BROKEN SOCIAL SCENE 
With the Most Serene Republic « Red's © Thu, Nov !7 
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The ESO is joined 
by guest vocalists 
and a full choir for a 
Remembrance Day 
production of 


Brahms’ Requiem 


By SARAH CHAN 


occasion for people to contem- _ 


Reser: Day provides an 


late the sacrifices of war, lest we 
forget the price paid for our free- 
dom, and the Edmonton Symphony 
Orchestra will be paying tribute in 
their own way 
with a perfor- 
mance of Brahms’ 
“Rin deutsches 
Requiem (A German Requiem),” 
building on the traditional minute 
of silence and turning it into several 
minutes filled by orchestra, two 
soloists and a full choir. 

Soprano soloist Karina Gauvin 
understands the importance of 
observing the occasion. “On 
Remembrance Day we're thinking, 
and it’s a good thing,” she says. “We 
should think more often and take 
the time to think about real things, 
things that matter. I’m so lucky to be 
enjoying so much freedom.” 

As requiems are usually composed 
to mourn the dead and typically make 
heavy use of religious text, often of 
Catholic origin, the Brahms requiem 


nh memoriam 


CLASSICAL | 


is somewhat atypical, considering the 
composer was a protestant and an 
innovator in composing a requiem 
that focuses on transmitting hope to 
those coping with loss. 

Leonard Ratzlaff, conductor and 
music director of the Richard Eaton 
Singers, expounds on the nature of 
this non-traditional requiem: “Its 
main theme is comfort in the time of 
sorrow; it’s really written with that in 
mind,” he explains. “All of these texts 
are very personal and very reassuring 
and comforting in terms of the ongo- 
ing lives for those who are left behind. 

“The peak of requiem settings 
came out in the mid-19th century,” 
he continues. “Composers started 
seeing the power of text... and how 
much potential 
there was setting 
those texts to the 
orchestra. “The 
orchestra was no longer perceived as 
being a vehicle for the princes and 
courts to entertain themselves.” 

Brahms was commissioned to 
write the work at a comparatively 
early age, but its completion in 1868 
served to establish him as a compos- 
er of international repute. The death 
of Brahms’ mother is sometimes 
credited with inspiring him to 
impart the requiem with this sense 
of hope after loss. 

The fifth movement features the 
soprano solo, which Gauvin feels is 
one of the requiem’s greatest fea- 
tures. “The soprano solo is a soulful 
part; it’s just pure heaven, like float- 
ing on a cushion of air with the 


Dillinger Escape Plan 
Continued from page 25 

everyday frustrations, fights with 
girlfriends... oh, and Morse code. 
“Maybe Ill take a statement like 
‘fuck you’ and translate it into Morse 
code and see if there’s any kind of 
rhythmic thing going on there, but 
even that is just a springboard for 
ideas and I don’t think it’s factored 
into anything Dillinger’s done,” he 
muses. “We're definitely not running 
out of ideas to the point that we 
need some external randomizer.” 


IT’S A STATEMENT the band can 
back up. Far from lacking creativity, 
DEP's second album, last year’s Miss 
Machine, is another showcase of their 
diverse talents, blending free jazz, 
latin, industrial rock and other dis- 
parate influences. Though it took 
them five years to record the fol- 
lowup to their debut, they definitely 
haven’t been idle. Between perform- 
ing on the Warped Tour, Ozzfest, and 
Gigantour, they collaborated with 
Mike Patton (Faith No More, Mr. 
Bungle) on the brilliant Irony is a 
Dead Scene EP in 2002. 

Thanks to the heavy touring 
schedule and the band’s intense pas- 
Sion for performing, they’ve become 
known as one of the most aggressive 
acts in hardcore music. But the repu- 
tation hasn’t come without a physi- 


cal cost; the list of injuries and 
mishaps sustained by the band 
involves car accidents, carpal tunnel 
syndrome and two rotator cuff 
injuries. Despite the toll on their 
health, DEP isn’t pulling any punch- 
es on their new tour. After playing 
many arenas with dozens of other 
acts, Wilson says the band is looking 
forward to headlining and getting 
back to playing smaller venues. But 
wherever they play, DEP will contin- 
ue their assault on traditional song 
structures, walking the line between 
melody and calculated madness. As 
Wilson explains, the band uses 
music as a way to release pent-up 
feelings, and this translates into 
sheer physical intensity onstage. 
“We're all pretty boring; we're the 
band that sits in the dressing room 
and reads, but when we get on stage, 
it’s our time to freak out,” he says. 
“This is what we've been saving up 
for. I think it was on Gigantour one of 
the guys from Dream Theatre was say- 
ing ‘man, you guys need some anger 
management,’ and the immediate 
reaction was ‘no, that is anger man- 
agement.’ Everybody unleashes what- 
ever it is they have and then that's it. 
Once the song starts, I’m physically 
compelled by the music.” © 


DILLINGER ESCAPE PLAN 

With Hella, Between the Buried and Me, 
and Horse the Band « Starlite Room « 
Sun, Nov 13 


choir underneath. It’s so beautifully 
peaceful; having the choir is just 
highly uplifting.” 


THIS WILL INDEED BE a large and 
highly involved celebration. Ratzlaff 
says Montréal-born conductor Yan- 
nick Nézet-Séguin knows this 
requiem very well and will bring a 
lot of dynamic presence to this piece, 


while solo tenor Nathan Berg is, “one 
of the best baritones in the world... a 
very hot-ticket item worldwide.” 
Berg and Gauvin will be joined by 
the ESO and the Richard Eaton 
Singers, a choir numbering over 160. 

The collaboration of artists 
should prove to be both powerful 
and moving. “Some people need to 
hear a big crash and bang to emote, 


other people need something more 
subdued to feel,” offers Gauvin 
“The most important thing is when 
the performers are involved and 
happy about what they're doing.” © 


BRAHMS’ REQUIEM 

Conducted by Yannick Nézet-Séguin « 
Winspear Centre © Fri, Nov 11 (7 pm) 
and Sat, Nov 12 (8 pm) 
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| 4. NEIL YOUNG 
A PRARIE WIND 


| 5. DEPECHE MODE 
| PLAYING THE ANGEL 


6.DIANA KRALL 
"CHRISTMAS SONGS a 


7. FRANZ FERDINAND 
_ YOU COULD HAVE IT SO MUCH - 

8. BLACK EYED PEAS — 
MONKEY BUSINESS 


9.BROKEN SOCIAL 
SCENE 
BROKEN SOCIAL SCENE 


10.GREAT BIG SEA 
HARD & THE EASY 
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1. BATMAN BEGINS 
SPECIAL EDITION 


2. MOTLEY CRUE 
GARNIVAL OF SINS LIVE 


3. FAMILY GUY PRESENTS 
STEWIE GRIFFIN 
THE UNTOLD STORY 


4. LOONEY TUNES 
GOLD COLLECTION VOL. 3 


5, TITANIC 
SPECIAL COLLECTORS EDITION 


6. WIZARD OF 0Z 
3 DISC EDITION 


7. HOUSE OF WAX 
&. SAW 


| 9. LAND OF THE DEAD 
UNRATED 
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RYAN ADAMS & THE CARDINALS 
JACKSONVILLE CITY NIGHTS 

(LOST HIGHWAY) 

a a) 
On Jacksonville City Nights, Ryan 
Adams steps up to the plate with a set 
of old-time country tunes that avoid 
the slick sounds of today in favour of a 
more truthful throwback to the past. 
The subject matter is nothing new for 
the style, but man, the guy sure does 
sound like he’s lived what he’s singing: 
“Pa” is an awesomely understated 
song of loss, and “Don’t Fail Me Now” 
is a desperate plea for support. Sure, 
some people might criticize Adams for 
not writing about his own life, but I’m 
pretty sure even Johnny Cash never 
really shot a man just to watch him die 
(not that I’m suggesting that Adams is 
Cash’s equal, but you get the idea). 

On “The End,” Adams sings, “At the 
diner in the morning for a plate of eggs / 
The waitress tries to give me change, | 
say / Nah, it’s cool, you just keep it.” The 
line looks awkward on the page, but 
Adams tosses it off so casually that you 
feel like you're sitting at the next table 


Ryan Adams 
& The Cardinals 
Jacksonville 


~ City Wights 


when he says it, and the delivery is a big 
part of why this album works so well. 
Not just from Adams, though; in the 
Cardinals, he’s found himself a band that 
is able to dig into his songs and give 
them the kind of honest reading that 
they need. It’s hard to pinpoint specific 
moments, because the musicians are so 
completely in tune with each other. 
“Peaceful Valley” transforms back and 
forth from just bass and drums to a full 
band arrangement, but there is no obvi- 
ous transition; it simply happens when it 
needs to, and never the same way twice. 
Everyone here plays what's necessary 
when it’s necessary, sounding complete- 
ly off the cuff as they do so, and that 
makes for some mighty fine country 
pickin’. toe tev —Epen Munro 


ROGUE WAVE 

DESCENDED LIKE VULTURES 

(SUB POP) 
=e ee SSS SS 
Close your eyes, sip a cool beverage 
and pop in Rogue Wave's latest disc, 
Descended Like Vultures, and you'd 
swear to God it was 1998 again. Not 


that Rogue Wave sounds essentially 
1998 per se—though their particular 
brand of alt-pop certainly wouldn't feel 
out of place from anything of a decade 
or so ago—just that, well, it feels so 
familiar: from the first song, “Bird on a 
Wire” (it’s not a Leonard Cohen cover), 
you'll swear you've been hearing this 
album for the last seven years, at least. 

This comfortable aura is both good 
and bad for the band: the breezy vocals 
and soft acoustics of a song like “Califor- 
nia” would be a welcome fit on any 
number of mix tapes, but too much of 
the album drifts by more or less unno- 
ticed. Outside of the aforementioned 
“California” and the fuzzy, almost-rock 
“10:1,” which uses a light but energetic 
drum and distorted guitars to pop some 
serious life into the middle of the album, 
most of the songs do nothing to distin- 
guish themselves from each other, 
much less any number of other talent- 
ed-but-forgettable indie acts. 

It’s by no means bad, of course: 
lead singer/guitarist Zach Rogue has 
an ear for catchy if subdued melodies, 
and the combination of quiet vocals 
and upbeat guitars keep a nice pace. 
But just as there are no valleys, there 
are no peaks, either, and as such the 
whole exercise feels maybe just a bit 
too comfortable for its own good. 


ee —Davin Berry 


NEIL YOUNG 

PRAIRIE WIND 

(REPRISE) 

> 
No one tells Neil Young what to do. 
This is the guy who has scrapped 
albums on the eve of their release, was 


e 
recordsacds 


qvaris 
no neck blues band 


AELL yOuRG PRATRTE Wrpp 


once sued by his own record label fo; 
making albums unrepresentative o/ 
Neil Young, and recorded his lates; 
album before, during, and after suffer- 
ing a brain aneurysm. Now, that’s ded- 
ication to your craft. 

The rumblings accompanying Prairie 
Wind have hailed it as a followup to Ha 
vest Moon (which was itself hailed as a 
followup to Harvest). Sure, the acoustic 
guitar is more prevalent here than it was 
on his last album, and Ben Keith is here 
again on lap steel guitar, but Young stil 
mixes things up with some bluesy harp 
and horns on “Far From Home” and the 
title track, and a raging slide guitar and 
fiddle on “No Wonder.” The lyrics, tox 
are not those of a man out to recaptur 
past glories. Young is facing the present 
head-on even when it means glancing 
back, like he does on “Far From Home,’ 
where he pleads “Bury me out on the 
prairie / Where the buffalo used to 
roam / Where the Canada geese once 
filled the sky / And then | won't be far 
from home.” 

On “The Painter,” Young sings “if 
you follow every dream / You might 
get lost,” and he does, occasionally 
get lost in his own pensiveness here 
but Young always manages to find his 
way back home again. How highly 
you rate this album will depend a lot 
on where you think of as home: the 
ragged glory of Crazy Horse, the 
more introspective sounds Young 
strums out on an acoustic, or even 
one of his other musical personalities 
Or, you might just enjoy the way 
Young still lets his creative impulses 
drive his music into new directions 


We ve kek —Epen Munro 


10649.124 street 
780.732.1132 
www.listenrecords.net 
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FIELD MUSIC 
FIELD MUSIC 
(MEMPHIS INDUSTRIES) 
—__S_—=—__S=SS SS STS 
field Music comes to us from Sun- 
derland, the same land that has 
recently given us The Futureheads 
and Maximo Park, so it comes as no 
surprise then that their sound is in 
the same jumpy punk-pop vein. But 
while the young Futureheads were 
carefully studying their record collec- 
tions of The Jam, Field Music was 
probably running around the room 
listening to their treasured Beach 
Boys and XTC albums. 

They show remarkable promise, 
filling their debut release with loads 
of lovely musical ideas; they‘re just 
not always successful in tying those 
ideas together, and listening to Field 
Music at times feels like babysitting a 
bunch of musically gifted kids who 
are all competing for your attention. 
On “If Only the Moon Were Up,” 
tambourine and piano jump up and 
down while the others try to play 
nice. A waltz gets in a fight with a 
march, while the rubber-band bass 
happily plays in the corner on “Luck 
is A Fine Thing.” A beautiful little gui- 
tar flourish vanishes almost as quickly 
as it appeared on a number of tracks, 
almost afraid of its own voice. But 
when the kids all get along, it really 
works, like on the just-before-nap- 
time “It’s Not The Only Way to Feel 
Happy,” or the clap-along bounciness 
of the lead single, “You Can Decide.” 
As Field Music grows older, they’Il 
certainly be ones to look out for. 
Yee te — GRAHAM JOHNSON 


SON VOLT 
OKEMAH AND THE MELODY OF RIOT 
(LEGACY) 


See 
Today’s Son Volt is not the same band 
who released three alt-country 
albums back in the ‘90s, and gone is 
everyone but leader Jay Farrar, who 
has drafted three new musicians to fill 
out this version of the band. Still, Far- 
rar was always the driving force 
behind the group and he remains so 
here, writing every song on Okemah 
and the Melody of Riot. 

There is a beautiful, uncluttered 
directness to Farrar’s lyrics on the 
album; the lines are simple, left alone 
for the listener to consider (“The words 
of Woody Guthrie ringing in my head” 
is a good one). But where the album 
falls short is in the music. The players 
are fine, but too many of the songs are 
built on simple chord progressions 
strummed out on electric guitars with 
bland melodies strung over top. 
There’s no fire to the performances, 
with both vocals and music sounding 
restrained when the lyrics call for a 
rawer approach, as on “Who,” where 
Farrar sings “Eye level with Goliath’s 
shoes / Spitting out these well worn 
blues.” He sounds like a man who's lost 
the passion for his words. 

The disc’s highlights come late in 
the album, but they almost make it 
worth the wait, with the ghostly 
acoustic track “Medication,” the chug- 
ging ode to the vinyl record, “Gramo- 
phone,” and the piano ballad, “World 
Waits For You.” It’s just not enough to 
give the new Son Volt the edge over 
the old, though. # #9 —Epen Munro 


Pinetop Seven 


Is green with envy 


Celebration 


Sevendust 


Matisyahu 


Hasidic reggae? 


The Night’s Bloom (Barbary Coast) 
Strings soaring so high. 
That even Christopher Cross 


Celebration (4ad) 
Sounds like a fat man 
Raping a bag of kittens 
In a deep, deep well 


Next (Winedark) 
Redundant new disc 

Rapes the same bag of horses 
That they‘ve always raped 


Live at Stubbs (JDub) 


Yup, it’s the other white meat 
And it’s Kosher, son! 


CASTANETS 
FIRST LIGHT'S FREEZE 
(ASTHMATIC KITTY) 


= 
Like labelmate Sufjan Stevens, the Cas- 
tanets seem obsessed with stark emotions 
and starker landscapes. But where 
Stevens's songs of heartache and longing 
also balance humour and optimism, Cas- 
tanets are darker, more sincere and less 
playful. The songs and stories on First 
Light's Freeze aren't as fully fleshed out and 
meaning is harder to find. Instead, Cas- 
tanets make their listeners patch together 
impressions from a series of disconnected 
ideas and half-expressed melodies. 

This discontinuity may be partly 
accounted for by Raymond Raposa’s 
wanderings across the U.S. As the cre- 
ative force behind Castanets, he draws 
inspiration from four years traveling the 
country by Greyhound, and strains of 
delta blues and old country folk music 
overlap and clash with electronic instru- 
mentation. The tinny, lo-fi production 
and eccentric compositions create a dis- 
concerting feel similar to old Tom Waits 
albums. Raposa’s road-weary vocals, 
however, haven't yet attained Waits’ 
soulfulness, and the musical dynamics 
lack the muscle that made Waits a cult 
hero. Castanets sound more beaten and 
mangy. There is a tentative, slightly dis- 
trusting sentiment at the heart of their 
sound that gives the Castanets a certain 
edginess, but sometimes they let things 
disintegrate too quickly for a song to 
really become what it should. Given 
more time to develop and evolve, 
though, they may create some of the 
most intriguing Americana on record. 
Yet enemy Derksen 
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ot Licks 


Actress Juliette Lewis 
promises some serious 
ass-kickery when she 
hits the stage with 

The Licks 


By TYSON KABAN 


he’s dated Brad Pitt and was nominated for 
S= Oscar for her role in Cape Fear, and 
somewhere in-between a Woody Allen flick 
and a starring turn in Oliver Stone's Natural 
Born Killers, she developed a drug habit that 
she eventually kicked with the help of Scien- 
tology. At 32, she’s no longer an ingénue, but 
Juliette Lewis is still a credible actress and a 
bonafide A-list celebrity. So what the hell is she 
doing standing at a train sta- 
tion somewhere in Michigan 
talking to Vue? 

Well, you see, Lewis isn’t 
just a Hollywood starlet anymore; she's also a 
punk-rocker, fronting the band Juliette the 
Licks—and the tour of the America’s Midwest, 
the gig in Saskatoon and the numerous inter- 
views with independent publications are all 
steps she’s willing to take if it means finding 
her band an audience. 

“It’s exactly what I’ve said we have to do,” 
explains Lewis in her signature deep, languid 
voice. “All of the press and all of the touring 
we've been doing, it’s no different than what 
any other new band would do. I know exactly 
how much work we have to do, but just as 
long as we can tour and get people to hear the 
record, we'll be able to find our audience, and 
hopefully it will continue grow. 

“Granted, we do get different opportuni- 
ties that sometimes I'll take up, like being 
invited to the Leeds & Reading Festival and 
Fujirocks in Japan,” she continues. “But most- 
ly, it’s off of people hearing about our live 
show and the work we put into it, not just 
because of my name. A lot of people want to 
be naysayers and come down on us just 
because I’m an actress, but my mantra has 
always been to come and see the live show— 
you've got to see it to believe it.” 

Filled with more raw energy and enthusiasm 
than a class of hyperactive first-graders, every 


Licks show promises to be nothing less than a 
spectacle filled with of Lewis’ manic Iggy Pop 
posturing, intense Patti Smith-like vocals, aii 
spandex-heavy wardrobe. And don’t think that 
the band’s substance-free policy of “hugs not 
drugs” will put a damper on things. As Lewis 
explains, the band is probably crazier on stag« 
sober than if they were assisted by chemicals 
“Drugs are pollution that really weighs you 
down. It makes you weak as a human being; as 
a performer, it makes you sloppy,” says Lewis 
“That energy you see on stage is the raw, spin- 
tual energy of my soul. The inspiration for me 
and the band comes from the music and the 
idea of creating a spectacle and excitement on 
stage. Everything stands out. Like the clothes | © 
wear... I think my choices of attire have been 
influenced half by pro wrestlers and half by 
superheroes. Honestly, 1 could wear even wa) 
cooler outfits, but because I move around a lot, 
I need fabrics that are clingy 
and stretchy. I could wear 
higher heels too, but that 
could be dangerous.” 


SINCE THE INCEPTION of the Licks almost 
two years ago, there’s been a dramatic shift in 
Lewis’ priorities. She says the band takes up 
almost 90 per cent of her time and effort, but 
she still continues to act (the band goes on 
hiatus while she’s working on a film project.) 
It's a balance that Lewis can handle, though, 
because whether on-screen or onstage, sh¢ 
still gets to be a performer. But is she 4" 
actress who just happens to be a rockstar, oF is 
she a rockstar who just happens to be an 
actress? According to Lewis, she’s been a rock- 
star all along. 

“J see performing as having three elements: 
drama, music and performance art. For me, 
that’s how I am fully able to express myself cre 
atively,” she says. “When I just did movies I 
always felt a bit incomplete. Now I get to make | 
my own mistakes and make things happen on 
my own. I've grown so much creatively since | 
started the band; music has become my heat' 
and my soul and I’ve become more driven 
than ever. It’s fulfilling and terrifying, bU' 
totally exhilarating all at the same time.” © 


JULIETTE AND THE LICKS | 
With Czar and the Frosted Tipz ® Starlite Room * 
Fri, Nov 11 (7 p™) 
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Director Deepha 
Mehta discusses 
the final film of her 
elements trilogy, — 
Water 


By BRIAN GIBSON 


in 1938, begins with young 

Chuyia (Sarala), who sits in the 
back of a cart as an old man lies 
dying. He’s her husband, and she is 
soon to be his seven-year-old widow. 
Chuyia is taken to an ashram, where 
her head is shaved and she’s left 
with the other, older women who 
have lost their husbands and, subse- 
quently, their freedom. Their days 
are spent washing and praying along 
the ghats (steps) of the river, receiv- 
ing small alms on the street, and 
staying in the ashram. Unfortunate- 
ly, as the epilogue to Water states, 34 
million widows in India still live in 
these deplorable conditions. 

In early October, as we sit in a 
glassed-off room by the lobby of the 
posh Mettera Hotel talking about 
Water, the steps, river, and ashram: of 
the film’s world aren’t so far away. To 
the Canadian filmmaker, the issues of 
Water are reflected in the windows 
that look out onto the autumn leaves 
Scattered along Whyte Avenue, 
beneath a clouded sun. “I don’t think 
that film can change anything. I 
think what it can do, realistically, is 
create an awareness, and then it’s up 
to the people,” she says. “I’ve been 
getting e-mails saying, ‘What should I 
tead? I want to read more’ and ‘What 
can I do?’ My thing is always, ‘Look 
'n your own backyard.’ The idea is 
not about just Hindu widows; it’s 
about who we oppress, and that 
Might be, you know, your local abo- 
‘ginal at home. Think about that.” 

Over there, the ashrams—of 
Which the one in Water Mehta says is 
‘like a medium; there are some that 


| ie Mehta’s Water, set in India 


Water world 


are far worse, and there are some that 
are far better”—are also plagued by 
mismanagement. “It’s the same kind 
of oppression in the name of religion: 
corrupt priests who run the trusts, 
money doesn’t get to the women,” 
Mehta says. “I was thinking, my God, 
I should do something for the wid- 
ows, with the film. There’s no point 
in donating anything to them, 
because it just won’t get to them. But 
maybe create an awareness of... 
adopt-a-widow, maybe, something 
like that, to get them out of the 
ashram. I don’t want to give anything 
that will perpetuate the ashrams.” 


WATER CAPS A TRILOGY (Fire in 
1996 and Earth in 1998) that became 
controversial after right-wing reli- 
gious activists in India vandalized 
theatres and rioted in protest against 
the lesbianism in Fire. Mehta shrugs 
off the reaction to the fervent oppo- 


DRAMA 


sition. “I didn’t set out to make con- 
troversial films,” she says. “People 
decided—or right-wing Hindu funda- 
mentalists decided—it was controver- 
sial, because there were ‘no lesbians’ 
in India. It’s very self-serving for 
them, so it’s not about a piece of art, 
or a book, or a film; it’s about what 
benefits them, and how they get the 
most publicity, because eventually all 
this is about getting the attention of 
the media and people.” 

In the years since Earth, Mehta 
tried to make Water in India, but 
thanks to protests and bureaucracy, 
the film was finally shot in Sri Lanka 
last year. As Mehta explains, she 
grew more confident about letting 
the camera show the story. “It 
became more visual, more cinemat- 
ic, than talking heads,” she says. “It’s 
not so talky as Fire and Earth.” 

Water also focuses more on dous- 
ing the flames of religious funda- 
mentalism. Narayan (John 
Abraham)—a young lawyer and fol- 


lower of Gandhi who falls in love 
with Kalanyi (Lisa Ray), who is being 
prostituted by senior widow Madhu- 
mati—says that while the traditions 
which maintain the ashram are dis- 
guised as religion, it’s just about 
money. Like his idol, Narayan is a 
symbol of the changing social fabric 
of India, Mehta explains. “He says to 
Kalanyi early on, ‘traditions are 
changing, things are changing,’” she 
says. “Blind faith isn’t something 
that we should adhere to anymore.” 


NOT ONLY WIDOWS, but many Indi- 
an women, continues Mehta, “remain 
oppressed by the religion that’s misin- 
terpreted. They do this because they 
feel that this is their duty and they 
have to do it. That’s what they have 
to fight against, first, and then every- 
thing else, because that oppression of 
caste is not particular to India, it’s all 
over the world.” And neither, of 
course, is religious fundamentalism. 

On a continent where racial and 
class problems have been exposed by 
the flooding which followed an act 
of God, Water's issues are more press- 
ing than ever. “And look at Christian 
fundamentalism—thriving, and vet- 
ted by Mr. Bush,” Mehta notes. “In 
Canada, there's an awareness. And 
thank God that it’s not a melting pot 
like the States, which is really scary. 
Look at New Orleans. Is that shame- 
ful or what?” 

Mehta’s next film, Exclusion, may 
rock that complacency both in the 
U.S. and in Canada, as it concerns 
the Canadian government's refusal 
to let the Indian passengers (all 
British citizens and most of them 
Sikhs) off the Komagata Maru into 
the country when the ship arrived in 
Vancouver in May 1914. It’s another 
step in Mehta's efforts to ensure that 
she and her audience can “make a 
little difference.” © 


WATER 
Written and directed by Deepa Mehta 
Starring Sarala, Lisa Ray, and Seema 
Biswas * Opens Fri, Nov 117 


1. Metric —Live It Out (last gang) 
2. Corb Lund-Hair in my eyes like a Highland Steer (stony plain) 
3. Danger Doom —The Mouse & The Mask (epitaph) 
4, The New Pomographers-Twin Cinema (mint) 
5. Karla Anderson-The Embassy Sessions (indelible) 
6. Broken Social Scene — Broken Social Scene (arts&crafts) 
7. Calexico/lron & Wine - In The Reins (overcoat) 
8. Paul Kelly - Foggy Highway (true north) 
9. Sigur Ros - Takk ... (Geffen) 
10. Death From Above 1979 - 

Romance Bloody Romance Remixes & B-Sides (last gang) 
11. Sufjan Stevens - Illinois (asthmatic kitty) 
12. Ned Young — Prarie Wind (warmer) 
13. Ladytron — Witching Hour (ryko) 

14. Wolf Parade - Apologies To The Queen Mary (sub pop) 
15. Faunts — High Expectations/Low Results (friendly fire) 
16. Constantines - Toummament Of Hearts (three qui} 
17. Rogue Wave — Desended Like Vultures (sub pop) 

18. The Deadly Snakes - Porcella (paperbag) 

19. Kate Rusby - The Girl Who Couldn't Fly (compass) 

20. Propagandhi — Potemkin City Limits (g7) 

21. Luke Doucet— Broken (and other roque states) (Sx shooter) 
22. The Mannish Boys - That Represent Man (delta groove 
23. Rodney Crowell-The Outsider (columbia) 

24, Devandra Banhart - Cripple Crow (x!) 

25. Boards Of Canada - The Campfire Headphase (warp) 
26. The Detroit Cobras — Baby (bloodshot) 

27. Goblin Cock - Bagged & Boarded (absoluty kosher) 
28. Chip Taylor & Garrie Rodriquez — Red Dog Tracks (train wreck) 
29. Silver Jews - Tanglewood Numbers (drag city) 

30. Steve Dawson —We Belong To The Gold Coast (black hen) 


HARRY MANX 
MANTRAS FOR 
MADMEN 


Harry Manx has taken the blues to a whole new 
level with his East meets West approch. Mantras 
For Madmen, his 6th album, is already being 
hailed as his finest work to date. 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 
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‘Time stops for no one 


Ingmar Bergman 
revisits his Scenes 
From a Marriage 
characters 30 years 
later with Saraband 


By JOSEF BRAUN 


conspiracy between mortality and 

ithe photographic image is probably 
made most palpable and immediate 
in our relationship to seeing actors 
age in film. Watch a retrospective of 
any actor with a long, prolific career, 
and you soon notice that the way 
time makes its mark upon that actor 
causes the work to resonate more 


E the realm of art, the inextricable 


eupsevsitiess ? mC 


deeply. The almost spectral, larger- 
than-life presence becomes fused 
with the gradually dispersed pieces of 
evidence that reveal the all-too- 
human vulnerability to time’s pas- 
sage. This betrayal of the myth in 
film is one of the phenomena that 
make the medium uniquely powerful. 

The mere illusion of time’s pas- 
sage was one of the pivotal elements 
in our relationship to the characters 


FOREIGN 


in Ingmar Bergman’s 1973 television 
series Scenes From a Marriage. Over 
six episodes, Marianne (Liv Ullman) 
and Johan (Erland Josephson) 
endure the most tumultuous years of 
their relationship, finally winding 
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up in, perhaps, their last embrace 
that literally seems to exist outside 
of time and the laws that govern 
every other part of their ultimately 
separate lives. The illusion is master- 
fully created through the intimate 
collaboration between Bergman, cin- 
ematographer Sven Nykvist and the 
two main actors, already familiar to 
viewers from previous roles in sever- 
al prominent Bergman films, and 
the result is extremely moving. 

But with Saraband, also made 
for television and which Bergman 
has announced as his final work, 
time is no longer an illusion: Ullman 
and Josephson really are 30 years 
older now and their age is not only 
noticeable but an intrinsic feature in 
the affectionate but no less unwaver- 
ing gaze of Bergman’s camera. 
What's impressive about this is not 
simply that we, for example, notice 
the disquieting involuntary tremor 
in Josephson’s hands (he's 82), but 
that he and Ullman, two of the 
world’s most accomplished living 
actors, have somehow managed to 
completely integrate their own age- 
ing process with those of their char- 
acters. As with Ethan Hawke and 
Julie Delphy’s characters in Before 
Sunset, the actors have managed to, 
with utterly convincing nuance, 
evoke the same characters they 
played previously and to do so in a 
way that manages to account for all 
the messy life these characters have 
lived in the interim. What’s more, 
they make it look organic and easy. 


BERGMAN, HOWEVER, is not revisit- 
ing a previous incarnation but simply 
delivering the work he’s compelled to 
at this stage, breaking away from 
nearly all of the conventions of Scenes 
that don’t suit his current tempera- 
ment. Nothing stinks of excess senti- 
mentality or gimmickry here (aside 
perhaps from a slightly winky refer- 
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ence to Hour of the Wolf early in the 
film), but it’s played out like business 
as usual in the pared-down aesthetic 
characteristic of all Bergman’s televi- 
sion work undertaken after his last 
cinematic feature, 1982’s Fanny and 
Alexander. \t begins, rather disarming- 
ly, with Marianne addressing us 
directly, looking through old photos, 
giving a brief recap of her perfectly 
ordinary life since Scenes, and 
explaining the impulse to end her 30- 
year estrangement from Johan that 
sets Saraband in motion. 

Marianne and Johan's reunion 
anchors Saraband, but, wisely, it’s 
not made the whole of the film’s 
content. In fact, the more dramatic 
conflict isn’t between those two at 
all but between Johan’s son Henrik 
(Borje Ahlstedt) and his daughter 
Karin (Julia Dufvenius), both of 
them cellists living off Johan's con- 
siderable wealth and alongside the 
phantom of Karin’s long-deceased 
mother, who remains as beloved to 
all involved as Henrik is resented. 
The complicated, tormented (and 
clearly incestuous) nature of the 
relationship between Henrik and 
Karin certainly complies with the 
intense skepticism of family values 
that informed Scenes, but is offset by 
Karin’s youthful luminosity in a 
superb performance that implies the 


fruitful collaboration Dufvenius and 
Bergman might have shared if he; 
career wasn’t just starting as his 
apparently reaches its end. 

As observed in Time Out's review 
Saraband is “less a sequel than an 
expansive coda,” and while the psy- 
chodrama plays itself out in the fore 
ground, the story of Marianne and 
Johan quietly re-blooms and then 
fades before once again becoming 
some densely potent image in thei; 
past. The reconfirmation of the 
love isn’t a magical rememberiiy 
and correcting of love, as in movie 
like Random Harvest, but a reminder 
of the genuine enigma of a love thai 
cannot be managed. The combine: 
effect of seeing both Scenes and Sara- 
band leads us to the notion that 
while we’re helpless to control or 
predict the sudden shifts of love, we 
must stay attuned to that voice with- 
in us that might some day compel us 
to just reach out toward others 
regardless of what may happen. In 
short, it asks us to not let time just 
slip away. © 


SARABAND 
Written and directed by Ingmar 
Bergman ® Starring Liv Ullman, Erland 

Josephson, Borje Ahlstedt and fulia . 
Dufvenius * Metro Cinema e Fri-Mon, 
Nov 11-14 (8:30 pm) 
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Film collection 
offers a rare 
glimpse of early 
1900s England in 
Electric Edwardians 


By BRIAN GIBSON 


e Edwardian era may now seem 
Te: a shadowy blip on history's 
radar, a slice of time sandwiched 
between Queen Victoria's death in 
1901 and the First Great European 
Slaughter of 1914-18. But then, will 
those few years between the fall of 
the Berlin Wall and 9/11 seem simi- 
larly shapeless a century from now? 
Or will the Bush Jr. epoch in which 
we're embedded become a strange 


At least, if we make it that far, 
historians will likely have a mother 
lode of images to mine from and 
sift through. Until recently, howev- 
er, few visual records of Edwardian 
England existed. After all, the 
Lumiére brothers had only shot the 
first footage (of workers leaving a 
factory) on their patented ciné- 
matographe in 1895. 

In the early 1990s, though, film 
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of everyday Edwardians, shot by the 
firm of Sagar Mitchell and James 
Kenyon, was discovered in two bar- 
rels stashed in a Blackburn ware- 
house. The images follow in the 
footprints of the Lumiéres, tracking 
people entering or leaving factories, 
showing cityscapes, or watching the 


madding crowd at a parade or in a 
holiday spot. (There’s even some 
footage of soccer games, where the 
players trot about in pantaloons ) 
These films, then commissioned by 
travelling fairground operators for 
local showings, have been preserved 
and edited into Electric Edwar- 
dians: The Lost World of 
Mitchell and Kenyon by the 
British Film Institute (a delicate score 
by the Humberstone brothers is the 
only modern addition). And if you 
can tap into your inner historian, 
you'll find these cinematic smap- 
shots of 1900s England a fascinating, 
vital series of social documents. 


THE FIRST SECTION, “Youth and 
Education,” frames boys in suits and 
girls in frocks and petticoats march- 


SEE NEXT PAGE 
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e Dark Hours flirts 
ith perception but 
doesn’t always stick 
ith the task at hand 


y CAROLYN NIKODYM 


e Dark Hours starts out with 
our heroine Dr. Samantha Gor- 
don (Kate Greenhouse) at work, 

coldly discerning whether her psy- 
chiatric patient should be released, 
and through their exchange, the 
stage is quickly set for a film that 
tries to bend reality into something 
beyond recognition. After the 
patient tries to attack Sam, we learn 


that she’has more on her mind than 
her creepy job of treating violent sex 
offenders, namely a fatal brain 
tumour, but there’s also a sense that 
her marriage isn’t exactly stellar, and 
that her own grip on what's what 
leaves a bit to be desired. 

Once she discovers that her 
tumour is growing, Sam retreats to 
her isolated country cabin for some 
rest and time with her husband, and 
the situation is uncomfortable from 
the get-go. She’s having auditory 
hallucinations and her nubile 
younger sister Melody (Iris Graham) 
is a little too close to Sam’s husband 
David (Gordon Currie). But those 
facts are soon overshadowed by an 
unannounced visitor, Adrian (Dov 
Tiefenbach), who takes the three 
hostage and kills the family dog. 
Adrian is a skinny runt, and even 
with a gun, he’s hardly someone to 
be terrified of. It turns out, however, 
that he’s just a preface for the real 
sicko Harlan Pyne (Aidan Devine), a 
former and escaped patient of Sam’s, 
who engages the three hostages in 
twisted psychological games before 
the action comes to a grisly end. 


AS THRILLERS GO, The Dark Hours is 
frustrating. As it goes from its psy- 
chological thriller to generic slasher 
schtick and back again, the film 
alternates between chilling and ordi- 
nary, and it feels like screenwriter 
Wil Zmak wasn’t entirely clear him- 
self on what sort of film he was writ- 
ing. But at the hands of director Paul 
Fox (Degrassi: The Next Generation), 
the film manages a perfectly dark 
atmosphere, one that never lets on, 
until the exactly appropriate 
moments, how twisted the story 


Continued from previous page 


ng, stretching, or filing along 
logether in cobblestoned streets, and 
here's a clear sense of the regimenta- 
ion, discipline, and sex segregation 
the schools. Some military youths 
lo exercises for the camera, but their 
hildish sense of fun sneaks into the 
frill as the leader, laughing, falls out 
bf sync with the group when his hat 
falls off and he tries to pick it up. But 
ese are poignant portraits of a 
loomed generation, as so many of 
€ young men and women in this 
Pictures will, a decade later, be killed 
or widowed by the trenches of the 
First World War. 
Another section, “Workers,” 
Watches thousands of labourers shuf- 
He into factories and plants. Twenty 
Ousand people enter a bricks works; 
grime-streaked faces linger outside a 
olliery. It’s in an age where everyone 
Seems to be wearing hats—caps, 
bowlers, and top hats reveal the social 
pectrum—while lower-class women 
over their faces in shawls, and boys 
mitate men, cocking poses for the 
amera and hanging their tiny hands 
sruffly in their waistcoat pockets. 
We're used to the camera letting 
S stare with it like voyeuristic 
accomplices, but in Electric Edwar- 
lians, the past looks back at us, defy- 
ng our expectations and easy 
assumptions. Almost everyone 
otices the camera and gazes at it, 
and often a few boys are off to the 


side, waving or making faces. It’s 
hard, amongst the hustle and bustle 
of milling people, to focus on faces, 
put the anonymous throngs of 
jostling pedestrians gaze at the usual- 
ly static camera, their faces expec- 
tant, hopeful, indifferent, wary or 
twinkling. 

The snapshots of a time and peo- 
ple gone by are fascinating. The 
roads and intersections that seem 
gritty and unadorned, except for the 
ads. With their florid calligraphy, 
commercials for all kinds of products 
pass by on streetcars, loom above the 
stands of soccer fans, and stand on 


the back of horse-drawn carts. Or the 
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cart-drivers leading donkeys past 
gentlemen in front of shops, and the 
wintry moors that stretch out past a 
town of belching smokestacks and 
mute factories. Although we live in a 
time when people and events are, 
pundits and newscasters tell us, revo- 
lutionary and momentous, Electric 
Edwardians reminds us that history, 
then, now, and always, is mostly just 
throngs of teeming humanity getting 
on with their little lives. © 


ELECTRIC EDWARDIANS 
Directed by Sagar Mitchell and James 
Kenyon * Metro Cinema * Fri- Mon, Nov 
11-14 (7 pm) * 425-9212 


ultimately becomes. 

And there are some wonderfully 
scary and grotesque moments befit- 
ting of the genre, especially in the 
relationship between Sam and Har- 
lan. Both Greenhouse and Devine 
deliver complex characters. You 
never quite know if she is crazier 
than him; because her terminal ill- 
ness leaves her with nothing to lose, 
she manages a believable bravado in 
the face of danger. And while the 
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game of “Truth or Dare” Harlan 
forces the hostage trio to play is 
utterly twisted, he also brings to light 
the dysfunction in the family with 
the intelligent insight of a psychia- 
trist. The relationship between them 
is reminiscent of the one between 
Clarice Starling and Hannibal Lecter 
in Silence of the Lambs. But unfortu- 
nately, this isn’t the relationship that 
is the main focus of the film, as 
Sam's relationship with her husband 
and her sister gets the spotlight. 


It’s in David and Melody that the 
film suffers—they simply aren’t that 
believable and come off more as plot 
devices than real people in their 
own right. Not only that, neither is 
remotely likable, making it difficult 
to really‘care when they're made to 
suffer by Harlan’s vengeful plot. But 
as uninspired as they are, they sim- 
ply can’t ruin the completely unex- 
pected and chilling ending. 

Where The Dark Hours ends up is 
at a place that leaves you with no 
real idea about which parts of the 
film really happened and which did 
not. Despite sounding like a mad- 
dening place to be, it’s actually 
damned delicious. It doesn’t entirely 

redeem the clichéd parts of the film 
but it puts into question what the 
idea of reality means, and makes 
vast gray area of morality’s blac 
white. And really, that’s exactly 
any thriller should do. © 


THE DARK HOURS 

Directed by Paul Fox * Written by Wil Zmak 
* Starring Kate Greenhouse, Aiden D 
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Clive Owen 
commutes his way 
into a blackmail 
scheme in formulaic 
Derailed 


By PAUL MATWYCHUK 


ile riding the train to work 
one morning, Chicago adver- 


tising executive Charlie Schine 
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Strangers 
on a train 


(Clive Owen) strikes up a relation- 
ship with sexy financial advisor 
Lucinda Harris (Jennifer Aniston). 
They’re both married, but they're 
also both bored with their spouses, 
and so it’s only a matter of time 
before their hormones overpower 
them. However, their tryst goes hor- 
ribly wrong when a seedy French 
hood (Vincent Cassel, Unrivaled 
Master of the Seedy French Hood) 
bursts into the scene—and before 
Charles knows it, he’s caught in a 
web of murder, adultery, blackmail 
and embezzlement that may cost 
him not only his own future, but 
that of his wife and... daughter... as 
well... 2222222222222... 

Sorry, sorry, somy—I must have 
dozed off briefly there. But you see, 
Derailed just isn’t that exciting a 
movie to synopsize; the plot doesn’t 
cover any ground that hasn’t been 
well-trampled by dozens of paper- 
back writers already. In fact, the film 
was adapted from James Siegel’s air- 
port novel by Collateral screenwriter 
Stuart Beattie, and there’s a touch of 
Collateral in the conception of the 
hero, an ordinary civilian who shows 
unexpected grit when he’s forced to 
match wits with an experienced 
killer. There are traces of Fatal Attrac- 
tion here, too (straying husband gets 
mixed up with a dangerous woman 
and pays the consequences), but 
Derailed is a lot more generic than 
either of those two predecessors. I 
wish there was a handy label avail- 
able to describe this kind of dispos- 
able, predictable, Hollywood 
thriller—you know the sort of movie 
I'm talking about: competent with- 
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out being especially memorable, 
spiced up with a little sex and vio- 
lence but not enough to turn off the 
middle-aged audiences it’s aimed at, 
usually with two or three familiar but 
not-quite-A-list actors heading up the 
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cast. For the poster, the studio usual- 
ly goes with a photo of those same 
actors with shadows covering half 
their faces. They’re so disposable I’m 
haying trouble thinking of examples. 
Consenting Adults? Domestic Distur- 
bance? Unlawful Entry? Trapped? (Am | 
making that last one up? There was a 
thriller a couple of years ago called 
Trapped, right?) 


STILL, GIVE DERAILED CREDIT for 
being a decent enough time-passer 
whose creators have at least taken 
the trouble to assemble a better- 
than-average international cast. 
Clive Owen is always a watchable 
leading man, and his underplaying 
as Charlie helps sell some of the 
script’s more far-fetched plot turns. 
Jennifer Aniston has become such a 
familiar face thanks to all her years 
on Friends that a lot of people take 
her for granted and overlook what 


patricia clarkson 
clooney 
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an interesting energy she can sy. 
mon up when she’s cast in the righ} 
role; here, unable to use her comig 
skills, she’s a surprisingly effective. 
femme fatale. Vincent Cassel can do 
this sort of role in his sleep, but he’s 
a fun, perverse villain and the :a; 
actor who can make Clive Owen 
seem overmatched in a fistfight. THé 
supporting cast includes such wel 
come faces as Tom Conti, RZA, Gian- 
carlo Esposito and Melissa Gec 
blonde Australian actress whos . 
geous underbite was the best thing 
about season three of TV’s Alias. !he 
direction, courtesy of an im; d 
Swede named Mikael HaAfstrom, is 
anonymous but skillful, with a | 
ticular talent for showing off ha 
some interiors. 

Of course, that’s not exactly the 
kind of praise that makes you want 
to see a thriller. But if you see me 
quoted next week in the newspaper 
ads (“HANDSOME INTERIORS! 
Derailed is a decent enough time- 
passer!”—Vue Weekly), then | guess 
I'll just have to eat my words.O  * 
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‘Stewart loves Sarah 


Lemoine pays 
tribute to la 
Bernhardt—and her 
audience—in At the 
Zenith of the Empire 


By PAUL MATWYCHUK 


ere’s not much to see these 
T=: at the corner of 103 Street 
and 102 Avenue except for a 
parking lot decorated with, as play- 
wright Stewart Lemoine describes it, 
“a lot of ornamental rubble.” But in 


Alberta Playwright’s Network 
and the 
University of Alberta Bookstores 


presents 
the 2nd Annual 


at the 


Trans-Alta Barns Lobby 8:00 pm 


!Pay What You Can! 


Fab IER SeeTs 


1913, it was the location of the «> 


Empire Theatre, one of Edmonton’s 
leading vaudeville houses, and on 
January 13 of that year, it played 
host to legendary actress Sarah 
Bernhardt—still packing them in at 
the age of 68 with her rendition of 
the last act of Alexandre Dumas’s La 
Dame aux Camélias, and still getting 
away with playing dying courtesan 
Marguerite, a character at least half 
her actual age. 

“In 1913, Edmonton was consid- 
erably younger than Sarah Bern- 
hardt,” says Lemoine, who imagines 
the impact Bernhardt’s visit might 
have had on our city’s theatregoers 
in his new play At the Zenith of 
the Empire. “But you can see how 
she could have gotten away with 
playing that scene, since the charac- 
ter doesn’t get up and walk around 
much. And the reports of her perfor- 
mance from the local papers said 
you forgot instantly how old she 
was—or even that she was speaking 
French. There was just something 
about her that allowed people to get 
the point just from the way she car- 
ried herself and the eloquence of her 
speaking. And she didn’t take it easy, 
either! She always died standing up, 
in the arms of [her lover] Armand. I 
have a book that contains a sort of 
photographic flipbook showing how 
it worked: she’d fall against him, 
then go back, then he'd realize she 
was falling and pick her up. And 
obviously she was at a point in her 
career where she could have done 
the scene sitting on the couch. But 
she didn’t! And in the play, I try to 
address the reasons why.” 


» © That Bernhardt was a 24-karat,; « -to-be about the audience,” h¢ 


blue-ribbon diva there can be little 
doubt, but Lemoine says she was the 
fun kind of diva, with the kind of 
grandly eccentric personality that 
few modern-day movie stars even try 
to equal. “She was a kook,” Lemoine 
says. “I think she was just a big ball 
of fun. She was the kind of person 
who'd have her touring company 
stop in the middle of the Midwest, 
whereupon they'd get out their guns 
and go shooting. In her autobiogra- 
phy, she’ll devote pages to a story 
about going up in a balloon and get- 
ting lost in the countryside. She was 
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an adventurer, I think, and while she 
says some things about acting that 
make sense, she’s not really the per- 
son you look to for the explanation 
of why she was good.” 


THAT TASK FALLS to actress Leona 
Brausen, who headlines an unusual- 
ly large eight-person cast that also 
includes fellow Teatro veterans Mark 
Meer (who plays Bernhardt’s equally 
colourful leading man Lou Telle- 
gen), Davina Stewart and Jeff 
Haslam as well as Teatro newcomers 
Coralie Cairns and Daniela Vlaskalic 
(as starstruck Edmontonians Celia 
McCourt and Azalea Claymore, 
names that make them sound like 
they ought to be played by Margaret 
Dumont instead). It’s the most 
heavily populated Lemoine show in 
years, and Lemoine says that was no 
accident. “I knew I wanted the play 


explains, “and I wanted to get the 
sense across that a lot of people 
were excited about this visit, and 
you can’t really capture that feeling 
with just four actors onstage. Even ij 
you double them up, it’s not quite 
the same thing. And now enoug), 
people have remarked upon {th 
size of the cast] that I’m realizing 
that having eight people onstage 
seems to be lending the show a req) 
sense of occasion.” 

Maybe not a Sarah Bernhardt. 
level sense of occasion, but a sense 
of occasion nonetheless. Besides 
Lemoine has a hard time imagining 
what kind of event would be the 
modern-day equivalent of a visit 
from Sarah Bernhardt—someone so 
famous that it’s shocking. “Brad Pit, 
was in town, of course,” he say; 
“and all sorts of really famous peo. 
ple have come here to play the Cojj- 
seum or whatever, but it’s differen; 
from seeing someone that famous in 
a 400-seat theatre, where she’s right 
there and you can see her up close 
And only having her there for one 
day! I suppose we had Mike Myers 
here for Die-Nasty! one night, and 
that was a pretty big deal.” 

Mike Myers: this century’s Sarah 
Bernhardt? Parisians will be hearing 
an outraged howl emanating from 
Pére Lachaise Cemetery tonight. © 


AT THE ZENITH OF THE EMPIRE 
Written and directed by Stewart 
Lemoine ® Starring Leona Brausen, 
Davina Stewart, Jeff Haslam and 
Daniela Viaskalic * Varscona Theatre « 
Nov 10-26 © 433-3399 (box #2) 


Stealing Lord Stanley 


George Szilagyi’s 
Hockey Stories for 
Boys an irreverent 
look at the game 


By CAROLYN NIKODYM 


riting that very first script can 
W:: a daunting task all around, 

even if you’ve been around 
and know the ways of theatre. 
Though many writers choose a topic 
that’s very near to their hearts, there 
can still be that sense that there’s 
probably someone else far more 
qualified to tell the story. For local 
actor George Szilagyi, who chose to 
write about the great game for his 
first play Hockey Stories for Boys, 
not only was he taking on a topic 
that many know a lot about, he was 
taking on a national pastime. 

“It was scary, because it’s hard to 
write about something that means 
so much to so many different peo- 
ple—it was sort of like writing 
about the Pope in Rome,” Szilagyi 
says. “Writing about hockey in this 
city, in this country is... you've got 
to get it right. 

“I don’t know if I’ve gotten it 
right,” he adds. “But I’ve put a lot of 
heart into it, I think. It’s not the 
final word on it—I’m not hoping to 


make a statement about the game 


for anyone but myself, but I hope 
that there’s enough universals in 
there to see why I’d want to write a 
show like this.” 
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Although the script is packed 
with great moments in hockey his- 
tory, it also tells a story about those 
feelings of impotence and inade- 
quacy that many of us face. Neil 
(Murray Utas), the play’s main 
character, is a husband, a father 
and a huge hockey fan going 


through a rough patch in his life: 
he loses his job, doesn’t tell his 
wife until two months later, 204 
when he approaches his father for 
financial help, he only gets a box 
of things that belonged to his 
grandfather. Feeling that he can : 
do anything right, he’s driven to 
the brink. And that’s when Nel! 
decides that he’s going to take the 
Stanley Cup away from the NH1 
and give it back to Canada. 
“Developing the story,” Szilagy! 
says, “I came to the realization that 


SEE PAGE 38 
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Still Cookin’ 


Gretha Boston 
finds soul in the life 
of blues singer 
Alberta Hunter 


By EDEN MUNRO 


our beer; they are about surviv- 

ing the hard times by facing them 
down and working your way 
through them. There’s little doubt 
that Alberta Hunter had her fair 
share of hard times, being African- 
American and a lesbian at a time 
when either one guaranteed discrimi- 


T: blues aren’t about crying in 
y 


nation, but her story is not one of 
wallowing in the pain, and 
writer/director Marion J. Caffey 
understands this, anchoring Cookin’ 
at the Cookery: the Music & 
Times of Alberta Hunter with 
Hunter's struggles, but ultimately 
telling the story of her survival. 
Moving back and forth across 
time to tell Hunter’s story, actresses 
Gretha Boston and Starr Domingue 
working in tandem to create a single 
character, playing her from adoles- 
cence to her 80s. Over the years, 
Hunter overcomes much discrimina- 
tion and pain to rise first to a suc- 
cessful career as a popular singer 
who easily traversed the boundaries 
between blues, jazz, and popular 


music, and theh; when ‘the miusic * * 


industry no longer had any use for 
her, to a second career as a nurse, 
which she continued until the hos- 
pital forced retirement upon her. 
Ultimately, though, the play is 
not so much a retelling of Hunter’s 
life story as it is about a single 
moment in that life: her late-life 
transformation into a gritty blues 
singer. Hunter went from being 
someone who could certainly sing 
the blues but who also sang Showboat 
to being someone who simply had to 
sing the blues. Although the story 
spans seven decades, the play never 
loses its focus: Caffey doesn’t try to 
reduce the singer’s entire life to a cou- 
ple of hours, instead choosing specif- 
ic incidents and songs which all add 
up to the powerful moment of her 
rebirth, when she had a lifetime of 
experience to feed her song. 


IN THE ROLES OF the younger and 
older Hunter, respectively, Domingue 
and Boston work their way around 
each other, interacting and winding 
their performances together into the 
singular Alberta Hunter. There are 
reflections of the other in each of 
their characterizations, and together 
the two of them manage to capture 
the fiery spirit that thrived in Hunter 
throughout her life. 

Domingue bursts with youthful 
innocence, but where she truly 
shines is in her ability to step into a 
variety of other roles, playing 
against Boston’s Hunter. Domingue 
brings each of these characters to life 
seamlessly, using her voice and 
physical movement to become Louis 
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Dr. Steven Aung 
gets philosophical 
with A Retrospective 
of Medical Spiritual 
Paintings 

By AGNIESZKA MATEJKO 


aybe there’s something about 
Mins in this urban island, sur- 
rounded by frozen fields, with 
snow whipping at our windows for 
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at least four months of the year that 
hardens our resolve and makes us 
dream big dreams, because Edmon- 


vuEweeKty D> 


ton has produced more than its fair 
share of people who are not afraid to 
break moulds and step out of tradi- 
tional career paths. Take local heroes 
like Emily Murphy, who was a pub- 
lished author, a political activist and 
a police commissioner all in one life- 
time; or Lieutenant Governor Lois 
Hole, who could pick weeds in her 
rubber boots in the morning and 
regally address the legislature that 
afternoon: their pioneering spirits 
are still here in the ambience of our 
city, in our collective hearts and 
aspirations. 

Such spirit is also alive in the life 
and work of prominent Edmonton 
physician, author and artist Dr. 
Steven Aung. His fame for working 
with various organizations to stan- 
dardize acupuncture and natural 
medicine in Canada already spans 
the country, and he was recently 
awarded the highest national recog- 
nition; the Order of Canada. What is 
less well known is that each day, 
after seeing dozens of patients, Aung 
hangs up his stethoscope, picks up 
his brushes and paints well into the 
night. Over the years, he has pro- 
duced an impressive body of art- 
work, selections of which are now 
featured in a show entitled Dr. Steven 
Aung: a Retrospective of Medical Spiri- 
tual Paintings. 


WHEN AUNG AND I MET to speak 
about his art, it didn’t take long to 
realize that his views on painting are 
as extraordinary as his views on the 
practice of medicine. For one thing, 
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Armstrong, afiong otHets, although” 
the most enjoyable transformation 
might just be when she becomes the 
aged owner of the Cookery, Barney 
Josephson. The performance is 
comedic, but Domingue refuses to 
play Josephson for laughs at the 
expense of the character's dignity. 
Boston, too, ably plays more than 
one role, but it is as the older Hunter 
that she brings real sparks to the stage, 
capturing the progression of Hunter's 
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voice with a performance that builds 
in intensity over the years. Her voice is 
truly amazing, and when she sings 
“l've Got a Mind to Ramble,” she gives 
the song a sense of urgency and power 
that not even Hunter herself was able 
to muster for a live album recorded in 
1981 at the Cookery. The raw emotion 
of that single performance is both 
heartbreaking and inspiring, and it is 
truly a highlight of the show. 

The musicians also deserve a 
share of the credit. Led by music 


‘director George Caldwell, their play- 
ing is loose enough to easily slide 
back and forth from providing music 
as underscore to backing Hunter up 
during the various stages of her 
career. During the Cookery perfor- 
mances, the musicians and actresses 
manage to make the theatre feel like 
a smoky blues club, an impressive 
accomplishment for a scripted play. 
With 17 musical number 
Cookin’ at the Cookery is a lengthy 
show, but it never drags; both the 
songs and the acting give the play a 
forward motion that is compelling to 
watch, and a sense of satisfaction 
when it’s all over. Every scene 
matter how short, adds up 
more piece of a larger picture, with 
the songs expanding and emphasiz- 
ing Hunter’s emotional journey and 
resurrection. © 
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MUSIC & TIMES OF ALBERTA HUNTER 
Written and Directed by Marion J. Caffey 
* Starring Gretha Boston and Starr 
Domingue * Shoctor Theatre, The 
Citadel * To Nov 20 * 425-1820 


THEATRE NETWORK ~ lize at dic ROXY Paieyt 


rae 
© 
alt 


» MORRIS PANYCH 


004 Governor 
G ul Literary 


an uncommon, 
quirky blend 
of humour and 


compassion” 


= 


NOV [5 - DEC 4, 2005 — 
Pixwer rim 2 for | Tuesday Nov 22 


www.theatrenetwork.ca 


Radio-Canada 


NOVEMBER 10-16, 2005 


wes 


Continued from page 36- 


we probably all came to during the 
lockout, that the game is not about a 
league. It goes a lot deeper, certainly 
“in our national psyche, and certainly 
on an individual basis as well. 

“I mean that it’s never been a 
league that’s captured the imagina- 
tion,” he continues. “It’s the Bobby 
Orrs, the characteristics that they've 
shown that we admire and hope to 
see a little bit of ourselves in that as 
well. They come from us, so in some 
way they represent us, as well.” 

Hockey hero worship was what 
sparked the idea for the script in the 
first place. Some five years ago, Szi- 
lagyi, actor Keith Calihoo and 
Azimuth Theatre's co-artistic produc- 
er Murray Utas were all performing 
in a production up in Yellowknife. 
On their way home one night, they 

started kicking a crushed up beer can 
around to each other. 
“We did a play-by-play that last- 


“We kicked this can and we were 
Bobby Orr and Serge Savard and all 
these guys all the way to our apart- 
ment. And we were just screaming 
our heads off because we just got so 
into it, and there was the idea.” — 
The joy that three grown men 

derived from pretending to be their 
hockey heroes speaks volumes about 
the script itself. Through his charac- 
ters, Szilagyi not only reveals his 

obvious passion for the game, he 

also offers a thought or two about 

why hockey has captured the imagi- 

nation of a nation. “While it still 

allows for individual excellence,” he 

says, “the real lessons to be learned 
from it are about committing your- 
self to a team or something that is 
beyond the individual quest.” ® 


HOCKEY STORIES FOR BOYS 
Directed by Steve Pirot * Written by 
George Szilagyi * Starring Murray Utas, 
Keith Callihoo and Lora Brovold ¢ The 
Living Room Playhouse (11305 106 Ave) 
© Thu-Sat, Nov 10-26 * 454-0583 


Aung does not see any significant 
differences between these two disci- 
plines. To him, both of these seem- 
ingly incompatible endeavours are 
aimed towards the same goal: heal- 
ing. Artists, in his view, have just as 
much power to heal others as physi- 
cians do, and both professions have 
the responsibility to cultivate a har- 
monious, peaceful spirit. 

“As a healer you should be peace- 
ful, very positive, without anger. If 
you are not peaceful you can’t heal 
anyone,” advises Aung. “When you 
are peaceful, you can see the fish 
swimming, even a little mosquito run- 
ning around.” His laughter is infec- 
tious and he continues in a quiet, 
hypnotic manner to explain how art 
has a profound effect on others. “Art 
represents the personality, the energy, 
the spirit of the artist. As an artist you 
have to take the responsibility your art 
will cause people to think, to feel. Art 


comes ne aheheart of the artist. 
From the heart to the hand, from the 
hand into the brush, from the brush 
to the ink, from the ink to the paper.” 

In the end, the work the artist 
leaves behind affects every person who 
will look at it, not just now, but for 
many generations. Such a profound 
sense of responsibility for others was 
instilled in Aung from a very young 
age, when he grew up in a small village 
in Burma. And his history is recounted 
in his show, almost like a picture book. 
“I drew my childhood memory,” 
smiles Aung as he points to the first 
painting you see as you enter the 
gallery. “That’s my hometown, the 
place where I buried my umbilical 
cord. It is not impressive; very serene 
and very spiritual. I was surrounded by 
monasteries. No highways, no cars; we 
were very happy in our own very small 
little village.” 

When he was seven years old, 
Aung, like all Burmese boys, entered 
the monastery. “We had to go and 
beg for food together with the senior 
monks,” he says and recalls fondly 


how such experiences taught ‘Hin 
humility, generosity, discipline and 
kindness. And his recollection of this 
time in his life is featured promj- 
nently in the largest, central Painting 
of the show, depicting little boy; 
with shaved heads, some smiling, 

some bored, some filled with deep 
concentration. 

“We are all different,” says Aung 
about the boys in the picture, “by; 
we are all are aimed to the same goa), 
As artists, we have to create things 
that will make people think and leaq 
people into a higher state. We have 
to lay down the groundwork fo; 
future generations.” And as he 
glances around at all of the paintings 
he produced late into the night, he 
adds gently: “These paintings will be 
forever showing that peace is so 
important.” © 


DR. STEVEN AUNC: 

A RETROSPECTIVE OF MEDICA. 
SPIRITUAL PAINTINGs 

By Steven Aung , MD « Extension Centre 
Gallery (U of A) * To Nov 23 
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Fax your free listings to 426-2889 
or e-mail Glenys at 
listings@vueweekly.com 
Deadline Is Friday at 3pm 


PETROUCHKA: MOTUS © DANCE THEATRE Horizon 
Stage, 1001 Calahoo Rd, Spruce Grove (962-8995/451- 
8000) * The story of a magical world presented by MOTUS 
(O Darxe Theatre (Stouffville, Ontano) performed to igor 
Stravinsky's Petrochka * Nov. 19 (2pm) * $8 (free pre-show 
activities, Ipm) at TicketMaster 


ENCHANTED GARDENS: BEATHA AND HORACIO 
(CIFUENTES Myer Horowitz Theatre, U of A Campus 
(451-8000) © Oriental dancers * Sat, Nov. 12 (8pm) * 
$35 at TicketMaster 


GALLERIES/MUSEUM 


AGNES BUGERA GALLERY 12310 jasper Ave (482-2854) 


| sESNEW WORKS: Artworks by Mandy Boursicot, Marcus 


Bowcott, and jane Brookes; until Nov. 17 * Watercolours 
by Jerry Heine; Nov. 12-25 


ALBERTA CRAFT COUNCIL GALLERY 10186-106 St 
(488-6611) * Open Mon-Sat 10am-Spm (closed all hols) « 
FIBRE OPTICS: fibre artworks by Deb Tilley * DRAWN TO 
THE FLAME by the Aurora Borealis Fireflies, glass beadrnak- 
ers; until Dec. 3 « NOMINEES: An exhibition featuring the 
winners and nominees of the ACC Fine Craft Awards; until 
Nov. 19 © “TWAS THE NIGHT: Annual fundraiser; Nov. 18 
(7-10pm); $20 
ART CALLERY OF ALBERTA 2 Sir Winston Churchill Sq 
(422-6223) * Open Tue-Wed and Fri 10:30arm-Spm; Thu 
10-30am-8pm; Sat, Sun Tiam-Spm. Closed Mon * NATURAL 
PHILOSOPHY: until fan. 8 ¢ Artworks by Graham Peacock; 
until Nov. 27 * Artworks by Edward Burtynsky; unt! Nov. 27 
© FRENCH DRAWINGS: From the National Gallery of Canada 
collection; until Feb. 5, 2006 = FRENCH DRAWINGS LECTURE 
SERIES: The Power of Representation: Drawing as 0 
Contemporary Artistic Proctice presented by Helen Gerritzen; 
Thu, Nov. 17 (7pm) * WANISKAK KANAWAPATAMOHK + 
WILLIAM KURELEX: THE SEASONS OF PRAIRIE LIFE* Stchen 
p Artworks by Lynn Malin; until Nov. 27 + Children’s 
TIR-NA-NOG (FOREVER YOUNG): By Spider Yardley- 
jones * $9 (edult)/ $6 (student/senior)/$3 (child 6-12)/free 
(member/child 5 and under) 


ART MODE GALLERY 12220 jasper Ave (453-1555) * 
Open; Tue-Sun * Landscape paintings by Michel Leroux, still 
fe paintings by Josee Lord, and rodeo pastels by Heather 
Hardie * Through November 
ARTSHAB STUDIO GALLERY 10217-106 St, 3rd Fi (439- 
9532/429-2024) * Open every Thu © 365 DAYS AGO: 

5 artists created over the last 365 days 

v unt Dec. 29 * Opening reception: Thu, 

17 (S-l1pm) 


Nov 
SEARCLAW GALLERY 10403-124 St (482-1204) * Artworks 


fai Morrisseau, Daphne Odjig, Roy Thomas, Jane Ash 
George Litthechiid, joane Cardinal-Schubert, jan 
Maxine Noel, Aaron Paquette and others 


BEAU VILLAGE MALL Beaumont, 50 St « Featuring arts 
and crafts by the Artists’ Association of Beaumont * Nov 18- 
20, 25-27, Dec. 2-4 (Fri 3-9pm, Sst 10am-Spm, Sun noon- 
4pm) * Opening reception: Nov. 18 (7-9pm) 


BRIMSMEAD ZIOLA KENNEDY ARCHITECTURE 10434- 
122 St * Open: Mon-Fri am-Spm * ROOTS; Paintings by 
jodi Tychkowsky * Until Dec. 2 


BRUCE PEEL SPECIAL COLLECTIONS LIBRARY 6- 

lord South, U of A Campus (492-5998) * Open: Mon- 
30pm, Sat (until Dec. 3): 1am-4pm * LAYING 
JATIONS: Featuring photographs, archival docu- 
important works from Alexander Cameron 

lord's book collection = Until Dec. 

CENTRE DARTS VISUELS DE L’ALBERTA 9102-95 Ave. 
(461-3427) * WOMEN AND ART: Artworks by Karen Blanchet, 
Doris Darbasie, Maryse Fillion, and Louise Piquette * Nov. 18- 
30 * Opening reception: Now. 18 (7-8:30pmn) 

DOUGLAS UDELL GALLERY 10332-1724 St (488-4445) « 
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New paintings by Sylvain Voyer * Until Nov. 12 

DOW CENTENNIAL CENTRE 8700-34 St, Fort 
Saskatchewan * MINI-MAYGO: Artworks by Paul Braid = 
Until Nov. 30 


ELECTRUM DESIGN STUDIO 12419 Stony Plain Rd 
(482-1402) * Open Tue by appt. only; Wed-Fri 10am- 
5:30pm; S3t 10am-4pm, closed long weekends * COLLEC- 
TION 2005: Rotating show of artists works 


EXTENSION CENTRE GALLERY 2nd Fi, University Extension 
Centre, 8303-112 St (492-0166) * Open: Mon-Thu 
(&30am-Sprn), Fri (8:30am-4:30pm), Sat (9am-noon) * DR. 
STEVEN AUNG, A RETROSPECTIVE OF MEDICAL SPIRITUAL 
PAINTINGS: Chinese paintings by Steven Aung * Until Nov. 
23 Opening reception: Tue, Nov. 15 (6-9pm) 

FAB GALLERY 1-1 Fine Arts Bldg, U of A, 112 St, 89 Ave 
(492-3261) * SEEING THE WORLD OF SOUND: THE COVER 
ART OF FOLKWAYS RECORDS * Nov. 22-Dec. 17 


FORT DOOR 10308-81 Ave (432-7535) * Open Mon- 
Wed, Sat 10am-6pm, Thu-Fri 10am-9pm; Sun 12-Spm * 
Eskimo soapstone carvings, Inuk by C. Inukpuk, Eskimo 
and indian silver and gold jewellery by J. McDougall 


FRINGE GALLERY 10516 Whyte Ave (432-0240) + 
CORE: Artworks by Cornelia Osztovits * Through 
November 


FRONT GALLERY 12312 Jasper Ave * Artworks by Jeff 
Sylvester * Nov. 12-23 * Opening reception: Sat, Nov. 
12 (2-4pm) 


(GALLERIA OF CRAFTERS AND ARTISANS 1052 
Capilano Mail, 98 Ave, SO St (428-5456) * Open: Mon- 
Wed 102m-5:30pm, Thu-Fri 10am-9pm, Sat 9:30-5:30, 
Sun noon-Spm * Artworks by various artists featuring 
Sandee Smith-Armstrong, in attendance Saturdays, noon- 
3pm * Until Nov. 30 


HARCOURT HOUSE 10215-112 St (426-4180) * Open 
Mon-Fri 10am-Spm; Sat 12-4pm * THE WORLD IS BIG 
THE WORLD IS LITTLE: installation of drawing-based works 
including sculpture and writing by Candice Tamowski; 
Nov. 17-Dec_ 17 * Fremt Room: A COLLECTION OF 
SMALL MISERIES: Digital images by Carole Hanson: Nov. 
17-Dec. 17 * Opening reception for both shows: Nov.17 
(7-10pm) * OFF YER HEAD~TREASURES FROM THE TABLE: 
Silent auction fundraising gala in support of Harcourt 
House Arts Centre’s programming; Sat, Nov. 12 (8pm) at 
the World Trade Centre downtown 


JEFF ALLEN GALLERY Strathcona Place, 10831 
University Ave (433-S282) * LANDSCAPES FROM THE 
HEART: Fibre artworks by Ada Moyles * Until Dec. 1 


JOHNSON GALLERY (SOUTH) 7711-85 St (465-6171) « 
Open Mon-Fri 9am-Spm; Sat 10am-Spm * Artworks by 
the Edmonton Art Club * Until Nov. 30 


JOHNSON GALLERY (NORTH) 11817-80 St (479-8424) 
* Open Tue-fri 9:30am-5:30pm; Sat 9:30am-4pm * 
Artworks by Wendy Risdale, Dave Ripley, Jim Brager, 
Myles MacDonald, and pottery by Noboru Kubo « Until 
Nov. 30 


LANDO GALLERY 11130-105 Ave (990 1161) * FROM 
THERE TO HERE: Paintings and drawings by Adele Knowler 
* IN ONE'S OWN TIME photographs by Lee Anne Pellerin 
* Until Nov. 12 


LATITUDE 53 10248-196 St. 2nd Fi (423-5353) * Open 
Tue-Fri 103am-6pm, Sat 12-Spm © SPECTRE Large-scale 
portraits of discarded uins by joanne Lyons; until 
Nov. 26 « THE CLOTHES PROJECT: By Megan Wilson and 
Rob Ochiena; until Nov. 26 


LOYAL EDMONTON REGIMENT MILITARY MUSEUM 
118, Prince of Wales Armouries, 10440-108 Ave (421-9943) 
* Display of Canadian miltary history, the Battle of Ortons 
exhibst * Fri, Nov. 11 (10am-3pm) 


MCMULLEN GALLERY U of A Hospital, 8440-112 St (407- 
7152) * Open Mon-Fri 10arm-8pm; Sat-Sun t-8pm « 
RUSSIAN REFLECTIONS: Artworks by the Russian Society of 
Artists, curated by Marina Bazos * Until Nov. 20 


MICPAG 5411-51 St, Stony Plain (963-2777) * Open 
Mon-Sat 1Gam-4pm; Sun 10am-6:30pm * Paintings 
Keith Nolan and copper sculptures by Audra Schoblocher; 
until Dec. 5 * Room Gallery: Photographs by 
Morty Pinkoski; Until Nov. 30 


MILNER ART GALLERY Theatre Foyer Gallery, Stanley A. 
Milner Library, 7 Sir Winston Churchill Sq (496-7000) © 


DRAWING THE REMARKABLE MARIA: CRAYONS ACROSS THE 
AMERICAS: Artworks by Tara Langlois and Patti Mcintosh * 
Nov. 13-Jan. 2 


MISERICORDIA HOSPITAL 16940-87 Ave (476-8552) * 
Artworks by the Edmonton Art Club * Until Nov. 25 


MUDDY WATTERS CAFE 8211-111 St (719-7243/966- 
8612) © Paintings by Steve McLean * Until Dec. 10 


MUSEE HERITAGE MUSEUM S St. Anne Street, St. Albert 
(459-1528) = Open: Mon-Sat 10am-Spm, Sun 1-Spm * 
NORTHERN OWLS: * Until Nov. 27 


MUTTART CONSERVATORY 9626-964 St * FROM THE 
WINDOW: Artworks by Wendy Gervais * Until Nov. 18 


NINA HAGGERTY CENTRE FOR THE ARTS Stollery Gallery, 
9702-111 Ave (474-7611) * Open Mon-Fri 10am-2:30pm, 
Tue 6:30-8:30pm, Thu 68pm * OFFERINGS FROM THE THIRD 
DIMENSION: Experimental work in day * Until Dec. 30 


PICTURE THES 959 Ordze Rd, Sherwood Park (467-3038) * 
Featuring artworks by the Western Lights artist group; until 
Nov. 4 * PORTRAITS OF THE BUFFALO: Featuring artworks by 
Wes Olsen; until Nov, 19 


PROFILES PUBLIC ART GALLERY 19 Perron Street, St. 
Albert (460-4310) # Open: Tue-Sat (10am-Spm), Thu 
(10am-8pm) * SURFACING: Tom Yurko, Robert Dmytruk, 
Paddy Lamb; until Noy. 26 * ArtVentures: Sfumato, for chil- 
dren ages 6-12; Nov. 19 (1-4pm) 


REYNOLDS-ALBERTA MUSEUM 2km W of Wetaskiwin, 
Hyey 13 (780-361-1351/1-800-661-4726) * Open: Tue- 
Sun 10sm-Spm * LIFE AND TIMES OF THE MOTORCYCLE: 
Until Sept. 17, 2006 * MOTORCYCLE LECTURE SERIES; 
Inventing the Motorcycle presented by speaker Peter 
Gagan, Nov. 13 (2pm); Scott Beairsto; Nov. 27 * $9 
(adult)/$7 (youth)/$5 (child)/free (child six and under) 


ROWLES GALLERY Mezz Level, 10130-103 St. (426- 
4035) * Open Mon-Fri 9am-Spm; Sat 12-Spm * 
Watercolours, oils, acrylics, sculptures in bronze, soap- 
stone and metal, glass works and ceramics by Western 
Canadian artists * Alternate spaces; WESTIN HOTEL: 
‘acrylics by Kathryn Sherman * SCOTIA PLACE: water- 
colours and acrylics by Frances Alty-Arscott * SUN LIFE 
PLACE: paintings by George Schwindt and Bi ¥ Cheng 


ROYAL ALBERTA MUSEUM 12845-102 Ave (453-9100) * 
Open Mon-Sun 9am-Spm * ALBERTA COMMUNITIES: THEN 
AND NOW: until Nov. 13 * KID STUFF: A nostalgic look at 
dozens of classic toys from the 50s and ‘60s; until jan. 9 « 
REMEMBRANCE DAY 2005: Front Lobby, until Nov. 30 « 
ALBERTA MODEL SOLDIER SOCIETY; Upper Lounge; 
Presentation: Sun, Nov. 13 (14pm) * QUEENS OF THE 
COURT: THE EDMONTON GRADS; until Feb. 12 


SCOTT GALLERY 10411-124 St (488-3619) * Open Tue-Sat 
10am-Spm * New landscape paintings by Hilary Prince « 
Nov. 12-29 * Opening reception: Sat, Nov. 12 (2-4pm) 


SNAP GALLERY 10309-97 St (423-1492) * Open Tue- 
Sat 12-Spm * LANGUAGE AND ART: Stories and prints by 
students from Glendale Elementary School « Until Nov. 
26 (1-4pm) 


STUDIO GALLERY 143 Grandin Park Plaza, St. albert 
(460-5990) * Open: Tue-Fri 10am-Spm, Sat 10am-4pm * 
WET PAINT: Artworks by various artists * Until Dec. 31 « 
Open studio: Sat, Noy. 26 (1-6pm) 


TU GALLERY 10718-124 St (452-9664) » Open: Tue-Sat 
10am-Spm, Thu 10am-8pm * Woodworks by Michael 
Hosaluk 


UNIVERSITY OF ALBERTA Human Ecology, 116 St, 89 
‘Ave * TIBET AND BEYOND: Featuring rare period Tibetan 
dress * Until Dec. 6 


UPSTAIRS GALLERY 2nd Fl, 11631-105 Ave (452-8906) 
* Open: Tue-Sat 11am-4pm, or by appointment * NEW 
SASKATCHEWAN WORKS; Artworks by Myles MacDonald; 

until Nov. 30 


URBAN ROOTS 10143 Whyte Ave (438-5978) « 
Paintings/photographs by Peca Rajkovic. Sculpture and 
masks by Ritchie Veithuls. Paintings and cast bronze by 
Tania Garner-Tomas * Until Dec, 31 


VAAA GALLERY 3rd Fi, Harcourt House, 10215-112 St 
(421-1731) * Open Tue-Sat 10am-S:30pm * CONTINU- 
UM/AN EXPLORATION OF FIBRE: Fibre artworks by the 
hand weavers, spinners and dyers of Alberta; Nov. 17- 
Dec. 17; opening reception: Thu, Nov. 17 (7-9:30pm) * 
UNFRAMED: Art auction fundraiser * Sat, Nov. 12 at the 
World Trade Centre * $25 


VANDERLEELIE GALLERY 10183-112 St (452-0286) * 
Open Tue-Sat 10am-5:30pm * REMITTANCE: Molded 
acrylic sculptural paintings by Clay Ellis * Until Nov. 17 


WEST END GALLERY 12308 Jasper Ave (488-4892) « 
Artworks by Bruno Cote 


LITERARY 


AUDREY'S BOOKS 10702 Jasper Ave (432-9427) * Book 
launch of Brock Silversides’ new book Fort de Prairies: The Story 
of Fort Edmonton; Thu, Nov. 10 (7:30pm) * Book launch of 

(Christine Wiesenthal’s new biography, The Holf Lives of Pat 
Lowther; Thu, Nov. 24 (7:30pm) 


GREENWOODS' BOOKSHOPPE 7925-104 St (439- 
2005) * Bruce Kirkby discusses his new book The 
Dolphins Tooth * Wed, Nov. 16 (7:30pm) 


NAKED CYBER CAFE 10354 Jasper Ave * Music, poetry, and 

performance art open stage hosted by the Naked Eclectic 

Blectric Orchestra « Every Thu (8pm) 

ROYAL ALBERTA MUSEUM 12845-102 Ave (423-3487) * 

Paul Celluce’’s account of Canada-US relations from his new 

book Unquiet Diplomacy * Sat, Nov. 19 (2pm) * $8 at 

Audreys Books 

WINSPEAR CENTRE Sir Winston Churchill Sq (428-1414) + 
Word Tour: Henry Rollins * Tue, Nov. 15 * Tickets 

‘available at Winspear box office 


YIANNI'S TAVERNA 10444 Whyte Ave, downstairs (914+ 


LIVE COMEDY 


BLUE CHICAGO 14203 Stony Pisin Rd (451-1402) « 
Comedy open mic hosted by Kathleen McGee Every Mon 
(pm) * Free 

THE COMEDY FACTORY 3414 Gateway Boulevard (469- 
4999) « Thu 8:30pm, Fri (8:30pm), Sat (8pm and 10:30pm) « 
Dale Downing; Nov, 10-12 » Donovan Workun; Nov. 17-19 


THE COMIC STRIP 1646 Bourbon St, WEM, 8882-170 St 
(483-5999) * Show times nightly at Bpm; weekends 8pm and 
10:30pm * John Caponera, Lars Callieou, and Rick Bronson; 
Nov, 10-13 * Silly Sunday’s features family entertainment; 
Sun, Nov, 13 (12-1:45pm)* Get Hypnotized! With hypnotist 
extraordinaire Sebastian Steele; Tue, Nav. 15 * B.0.I. (Best of 
Improv) Featuring members of Edmonton's best improvising 
teams, along with the Fresh Faces of Stand-Up; Wed, Nov. 16 
* Intemational and film sensation ~ Dwight Slade, 
with Vince Fluke and Paul Brown; Nov. 17-20 


WINSPEAR CENTRE Sir Winston Churchill Sq (428-1414) * 
Just For Laughs Comedy Tour featuring Carl Barron, Rocky La 
Porte, Rod "Rodman" Thompson, Ryan Belleville, Scott 
Faulconbridge, and Shaun Majumder * Fri, Nov. 28 


'WUNDERBAR HOFBRAUHAUS 8120 101 St (436-2286) + 
The Lederhoosers Super Comedy Dryhump * Every Fri 
(8:30pm) * Free 


YUK YUK’S KOMEDY KABARET Mall (481- 
9857) * Thu-Fri (8pm) Sat (6pm, 10:30pm) * Every Wed: 
Stand-up * Jamie Kennedy; Wed, Nov. 16 (8pm and 
10:30pm); $25 


THEATRE 


BALM IN GALEAD 2nd Playing Space, Timms Centre for the 
Arts, 87 Ave, 112 St * By Lanford Wilson, directed by Nicky 

Renault, presented by the Abbedam theatre group * Set in a 
world of caffeine, nicotine, heroin, and sleaze, a story about 

losers who refuse to lose. A peek into the lives and conversa- 

‘tons of drifters, desperados, prostitutes and junkies in an all- 
night coffee shop * Nov. 16-19 (8pm); Sat, Nov. 19 (2pm) « 
$8/$5 (preview/matinee) at the door, HUB info desk 


‘CANADIAN GRAFATI jubilations Dinner Theatre, WEM, 
Phase lll, Upper Level, 22253, 8882-170 St (484-2424) « 
Until Jan. 21 


CANDIDA Timms Centre for the Arts, 87 Ave-112 St (492- 
2273/420-1757) * A charming comedy by George Bemard 
Shaw, presented by Studio Theatre * A youthful and aristo- 
cratic poet enters the happy household of Reverend james 
Morell and his wife Candida. The youth cannot understand 
how Candida can have feelings for a windbag of a husband 
like James. He declares his love for the brilliant and beautiful 
Candida which shakes the clergyman’s confidence in his per- 
fect wife, family and home * Until Nov. 12 * $5-$20 at Tx 
on the Square 


(CHEECH Catalyst Theatre, 8529 Gateway Blvd (989- 
531/420-1757) * Adark directed by Michael 
Cove, presented by Mutt’s Nuts Company ¢ A hilar- 
fous and chaotic through a night of chance meetings, 
di ito-shoots, drug store hold-ups and panic-attacks. 
One night, blood Is spilled and secrets are revealed + 


Ont Now 19 (Tue-Sun 8pm) * $15 (adult)/$10 
Mee fe lerten le ad member), Tue: Beas . 
ickets available at TIX on the Square, door 


(CHICAGO Jubilee Auditorium, 11455 87 Ave (427-2760/451 
8000) * Broadway musical by Mr. Ebb and Bob Fosse, about 
two murderesses and a lawyer who tums them into media 
celebrities. Produced by Barry and Fran Weissler, and directed 
by Walter Bobbie * Until Nov. 13, Tue-Sat (8pm), Sat/Sun 
(2pm); Sun (7:30pm) * $55-$85 at TicketMaster 


COOKIN’ AT THE COOKERY: THE LIFE AND TIMES oF 
ALBERTA HUNTER Citadel's Shoctor Theatre, 8928-10) 
Ave (425-1820) * Musical written and directed by Marion 
]. Caffey. The music and times of jazz vocalist Alberta 
Hunter * Until Nov. 20 


(DIE-NASTY Varscona Theatre 10329-83 Ave (433-3399) + 
Directed by Dana Andersen. Intrigue, passion and shennani- 
gans abound in Edmonton’s live improvised soap opera « 
Every Mon (8pm) * Tickets at the door 


FRANKLIN THE TURTLE Festival Place, 100 Festival Way, 
Sherwood Park (449-3378/451-8000) « By Paulette 
Bourgeois and Brenda Clark * Franklin the turtle learns how 
he fits in the world and how the world fits him * Nov. 18 
(4:30pm, 6pm) * $22 (adult)/$15 (child 12 and under) 


FROZEN Citadel “s Rice Theatre, 8928-101A Ave (425. 
1820) * By Bryony Lavery * Three people are drawn 
together by the murder of a little girl, each one trapped 
in the event and unable to act of even react to the worlo 
around them * Until Nov. 13 


‘THE GOLDEN AGE OF ROCK, POP AND DOO Wop 
Mayfield Dinner Theatre, Mayfield Inn, 16615-109 Ave (483 
4051) * Until Feb. 12 


GIRL IN THE GOLDFISH BOWL Theatre Network, 10708- 
124 St (453-2440) * By Morris Panych, presented by Theatre 
Network * It’s 1962, the height of the Cuban missile civ: 
but for iris, an eleven-year-old girl from a remote fishing town 
In BC, a bigger concem is the end of her childhood + No: 
15-Dec. 4 * Tickets available at TIX on the Square 


HOCKEY STORIES FOR BOYS Living Room Playhouse, 
1315-106 Ave (454-0583) « By George Szilagyi, presented 
by Azimuth Theatre, directed by Steve Pirot with Murray Utas 
Keith Callihoo and Lora Brovold * Nov. 10-26 (Thu-Sat 8pm, 
Sat 2pm) = Admission by donation 


MARY'S WEDDING La Cité Francophone, 8627-91 St (420. 
1757) * Presented by Workshop West Theatre * Two young 
lovers, Charlie and Mary are torn apart by the chaos of World 
‘War One * Until Nov. 13 (Tue-Sat 8pm, Sun matinees 2pm) * 
$20 (adult)/$17 acer senior)/1/2 price (veteran/spouse) at 
TIX on the Square; Tue: Two-For-One 


THE LARAMIE PROJECT PCL Studio Theatre, TransAlta Av 
Bars, 10330-84 Ave (422-8162/988-S342/420-1757) * 
Presented by Pets Productions * Edmonton artists unite to tell 
the true and controversial story of Laramie following the mur- 
der of Matthew Shepard, a young gay man * Until Nov. 12 
eae Nov. 12 (2pm) * $25 at TIX on the Square, door 

Benefit performance for the Pride Centre of Edmonton 


POSTSCIPTS Westbury Theatre, TransAlta Arts Barns (492 
7708) * Playreadings presented by Alberta Playwrights’ 
‘Network and Theatre Alberta * Littlefest: Play readings in @ 
cabaret setting; Thu, Nov. 10 (8pm) * After Vermeer by 
Catherine Walsh. 1946, the war Is over and Han Van 

Is accused of selling artworks by Dutch masters 
to the Nazis; Fri, Nay. 11 (8pm) * Abigail In Twilight by 
Cathleen Rootsaert. It’s Abigail's fiftieth birthday, and she’s 
having regrets about her thirty-year marriage to Steve, her 
thirty-year marriage to Mark, and she’s unsure about her 
life in academia, in which she has found love; Sat, Nov. 12 
(8pm) * Pay-What-You-Can 


THE SHAPE OF A GIRL Concrete Theatre: Stanley A. 
Milner Library Theatre, 7 Sir Winston Churchill Sq. (439- 
3905/420-1757) * By Joan MacLeod, presented by 
Concrete Theatre * A one-woman show exploring bullying, 
violence and the emotional mics of teen behavior * 
Nov. 18 (7pm), Nov. 19 (2pm, 7pm) * $12 (adult)/$10 
(senlor/student) at TIX on the Square 


VISITES GREEN IMR. GREEN) ls 
Cite, 8627-91 St (469-8400/420-1757) * By Jeff Baron, pre 
sented by UUniThéatre, starring Albert Millaire, Louis-Olivier 
Mauffette, and directed by Jacques Rossi * A relationship 
between an executive legally forced to fulfill weekly visits to 
‘old man who was struck by his car * Nov. 17-19 
(8pm), Nov.18 (12pm, senior brunch/school) * $23 
(adult)/$15 (student) at La Librairie Le Carrefour, 
UUniThéatre, TIX on the Square 


AT THE ZENITH OF THE EMPIRE Varscona Theatre, 10327 
83 Ave (433-3399. Voice box #2/420-1757) * Teatro la 
Quindicina presents Stewart Lemoine’s new work which 
examines the Impact of Sarah Bemhardt’s visit to Edmonton’ ‘5 
Empire Theatre in January 1913 * Nov. 10-26 (Tue-Sat 8pm, 
Sat 8pm and 2pm) * $18 (adult)/$15 (student/senior/ 
Equity); Pay-What-You-Can: Tue and Sat matinee; Two-For- 
One: Fri, Nov. 11; tickets available at TIX on the Square 
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AND TRENT WILKIE 


Where did the time go? 


Cheech, or the Chrysler Guys Are in 
Town ° Catalyst Theatre * To Nov 
19 © reVUE It seemed like an insur- 
mountable task at first, taking a 
chronologically-challenged play and 
staging it in such a fashion to make it 
intelligible for an audience in a single 
viewing, but the Mutt’s Nuts theatre 
collective certainly rose to the chal- 
lenge. The script may jump and leap 
from night to morning to afternoon to 
morning again at a break-neck pace, 
but by the end of it all, it turns out that 
it isn’t very difficult to figure out how 
the six characters know each other and 
who did what when. 

Taking a thing or two from the fre- 
netic style Quentin Tarantino made 
famous with Pulp Fiction, playwright 
Frangois Létourneau put together a 
script that not only plays with our 
sense of time, but with our fascination 
in the seedier aspects of life. The action 
revolves around an escort agency try- 
ing to get ready for the lucrative 
Chrysler convention; trouble is, the 
owner of the agency, Ron (played with 
intensity and humour by Randy 
Brososky), has the photo book of his 
girls stolen, and he only has a few 
hours to get another one together in 


he might lose the business to Cheech 
and his larger escort agency. And judg- 
ing from how the play begins, with 
Stéphanie (Tracy Penner) babbling, 
half naked and covered in blood (later 
in the day), the scene is set for a day 
that just refuses to go smoothly. 

Kerem Getinel’s set design is simple 
and does wonders to make sense of the 
play's mangled time make sense. 
Although the time is projected on the 
back screen, there are so many short 
scenes the projections are almost beside 
the point; what makes it all work is hav- 
ing six different simple settings ready 
and waiting for the next scene. As the 
play moves from Ron’s office to Olivier’s 
(Tom Edwards) apartment to a drug 
store, all that’s needed is a couple of 
lighting cues to highlight the area of the 
stage where the action is, and it works 
beautifully. In fact, the whole play flows 
seamlessly, and the cast does a wonder- 
ful job of inhabiting their characters. The 
problem with Cheech, however, is the 


his characters—in the end, they are only 
two-dimensional stereotypes. Callgir! 


time to show his Chrysler contact, or 


fact that Létourneau forgot to flesh out — 


Jenny (Twilla MacLeod) is the quintes- 
sential diva, escort agency proprietor 
Ron is slimy, middle-aged Olivier is 
going through a midlife crisis, and 
recently beaten prostitute Stéphanie is 
depressed. The only real exception to 
this is Aaron Talbot’s Maxime, the only 
character that seems to have something 
going on under the surface, and the 
only character to do surprising things. 

That said, the action in Cheech is 
fun to watch unravel, from start to fin- 
ish, or from finish to start, or from mid- 
dle to start to finish. (CN) 


Marching to a different 
drum 


Candida « Timms Center for the 
Arts ¢ To November 12 ¢ reVUE For 
the U of A’s production of George 
Bernard Shaw’s Candida, director 
Michael Murdock knew he had all the 
elements for a good show: a great the- 
atre, capable actors, beautiful stage 
design, strong script and someone 
named Arlen Konopaki. 

Konopaki, who plays the mischie- 
vous poet Marchbanks, ignites the 
stage with his spastic rendition of the 
Shaw character. Although he seems at 
first to be a little bit distracting and 
over the top, Konopaki keeps his ener- 
gy and makes the poor little rich boy 
Marchbanks a veritable explosion of 
arms, legs and hilarity. While some 
might say he is the “villain” of the play, 
it takes too much effort to hate the 
character, as Konopaki mixes the char- 
acter’s childlike immaturity with adult 
ambition beautifully. 

And the accompanying ensemble 
isn’t without its bright spots, either. 
Shannon Blanchett, playing the prim 
and proper Proserpine, makes the most 
of her little time on the stage by show- 
ing moments of insane energy. The 
only other female role, Candida, cer- 
tainly gets a passing grade, but actress 
Simone Saunders never really goes 
beyond her lines to find her character's 
core, instead playing it safe, never 
demanding attention during the play's 
heavier moments and making the love 
triangle, of which Candida is the focal 
point, somewhat lopsided. 

Her husband Morell, played by Mat 
Busby, is also endearing, but lacks 
some of the strength that his “leader of 
the community” role needs. He did 
hold his own against Konopaki, 
though, by finding the ungodly 
strength to not burst out laughing at 
Konopaki’s outrageous use of every 
inch of the stage and set. 

The set was masterfully handled as 
well, with designers Guido Tondido 
and Tata Tuviera creating a seventh 
character for the audience’s enjoy- 
ment. Having a play set in only one 
room can be tough, but Tondido and 
Tuviera fashioned an air of old-worldli- 
ness with the use of gorgeous furni- 
ture, walls of books and art that 
allowed the audience to smell the 


antiquity. (TW) © 


Fax your free listings to 426-2889 
re e-mall Glenys at 


Deadline Is Friday at 3pm 


CLUBS/LECTURES 


THE ALBERTA WE WANT U of A (492-8558) » 
Parkland Institute fall conference featuring speakers 
Maude Barlow, Andrew Nikiforuk, Heather Mallick, 
Aritha van Herk, Jonah Gindin, Douglas Roche and. 
others * Noy. 18-20 * Pre-register 


AMNESTY INTERNATIONAL EDMONTON Knox 
Metropolitan Church, 83 Ave, 109 St (462-1871) « 
Meeting discussing defending human rights in Tibet 
* Tue, Nov, 22 (7pm) 

BIGGEST STORY IN 2000 YEARS StillPoint 
Healing Centre, 110, 10350-124 St (452-9388) » 
Presented by the "Masters of Wisdom", Maitreya * 
Mon, Noy, 14 (7-9:30pm) * Donation 


BOREAL ENVIRONMENTAL ACTIVISM 7, 6328A- 
104 St; every Thu (6:30-8:30) * Organic Roots, 
8225-122 St; every third Thu (6:30pm) 


CONVERSATION CAFE Unity of Edmonton Church, 
13212-106 Ave * Meeting presented by Rev. 
Yvonne Racine * Every Tue (1-3pm) 


FISHES AS MODELS OF CONSERVATION 
CONNECTIVITY IN THE EDMONTON REGION ET 
LC Room 1 007 (Engineering Teaching Learning 
Complex) * Lecture presented by Dr. Michael 
Sullivan * Thu, Nov. 17 (4:30-5S:30pm) 


GLIMPSES OF NATURAL AND HUMAN HISTO- 
RY OF CENTRAL AMERICA Royal Alberta 
Museum (427-8515) * Edmonton Nature Club 
meeting featuring speaker Derek Johnson * Nov. 
18 (7:30pm) * Collection 


GREAT EXPEDITIONS Hostel International, 10647- 
81 Ave (454-6216) * Port Alegre, Brazil, the world 
social forum Hostel travel slide presentation by Jay 
Smith * Nov. 14 (7:30pm) * Free 


INFLUENCE OF SCIENCE ON POLICY ETLC, Rm. 1- 
007 © Featuring speaker Guy Boutilier * Tue, Nov. 
15 (4:30-5:30pm) 


INTRODUCTION TO THE LIGHTARIAN RAYS 
StillPoint Healing Centre, 110, 10350-124 St (452- 
9388) * Presentation by Corinne Roby * Wed, Nov. 
16 (7-8:30pm) * $10 (pre-register) 

MIRACLES: SIGNS OF AN IMMINENT SPIRITUAL 
REVOLUTION StillPoint Healing Centre, 110, 
10350-124 St (452-9388) * Lecture presented by 
Todd Lorentz * Wed, Nov. 16 (7-9:30pm) 


MODERN BUDDHISM Gameau United Place, 
1148-084 Ave (412-1006) * Lecture by Buddhist 
nun * Thu, Nov. 10 (7pm) 


OUR NORTH AMERICA LECTURE SERIES Tory 
Basement 45, U of A (717-7921/492-5962) * 


PAUL CELLUCCI: UNQUIET DIPLOMACY Royal 
Alberta Museum, 12845-102 Ave (423-3487) * Paul 
Cellucci gives an account of Canada-US relations * 
Sat, Nov. 19 (2pm) * $8 at Audreys Books 


PHILOSOPHER'S CAFE Stanley A. Milner Library 
Edmonton Rm, basement, 7 Sir Winston Churchill 
Sq (492.0448) * Violence in Video Games: 
Psychoanalysis, Education, Culture presented by Dr. 
Jagodzinski * Sat, Nov. 19 (2-3:30pm) 


RADHA YOGA SHARING THE LIGHT 9946 - 87 
Ave (432-3363) * Anniversary open house featuring 
free yoga class, poetry, art and song * Sun, Nov. 20 
(2pm) 

THE SCIENCE OF THE CARDS StiliPoint Healing 
Centre, 110, 10350-124 St (452-9388) * 
Presentation by Knighton Warbeck * Free 


SECRETS OF OUR SOLAR SYSTEM: EXPLORING 
THE PLANETS Rm 3-27, Earth Sciences Bdg, U of A 
(492-5834) * Lecture by Dr. Christopher Herd 
Thu, Nov. 17 (7-8:30pm) * Free 


A STRESS-LESS CHRISTMAS SEASON Unity of 
Edmonton Church, 13212-106 Ave * Explore the 
causes of stress and create inner peace and joy, 
lecture presented by Rev. Yvonne Racine * Thu, 
Nov. 17 (7-9pm) 


WHAT DO WE OWE THE GLOBAL POOR? 
Stanley Milner Library, main fl, 7 Winston Churchill 
Sq (492-9128) * Lunch by the Books lecture by 
David Kahane « Thu, Nov. 17 (noon-1pm) 


WOMEN’S HEALING CIRCLE StillPoint Healing 
Centre, 110, 10350-124 St (488-5882/452-9388) * 
Support group with Marianne Peters * Every Thu 
until Dec. 1 (7-9:30pm) * $10 (per evening) 


|_ QUEER LISTINGS | 


AGAPE Faculty of Education, U of A Campus * Sex, 
sexual, gender differences in education and culture 
focus group * Contact Dr. Andre Grace 
(andre.grace@ualberta.ca) for info 


BISEXUAL WOMEN’S COFFEE GROUP bwcoffee- 
grou .ca * Social group for bi-curious and 
bisexual women * Second Wed each month (7:30pm) 


BOOTS AND SADDLES 10242-106 St (423-5014) « 
Large tavern with pool tables, restaurant, shows. 
Members only 


BUDDYS NITE CLUB 11725 Jasper Ave (488-6636) 
* Open daily 9-3, Fri 8-3 * Mon: Amateur strip con- 
test (12:30); DJ Alvaro, Ashley Love * Tue: Free pool, 
Malebox, D} Arrowchaser * Wed: Gurlz Gone Wild 
Midnite: with DJ Eddy Toonflash, Mia Fellow, Ashley 
Yohko Oh-no, quests * Thu: Wet Undies 
Contest (12:30): with D} Squiagles, Yohko Oh-no * 
Fri: D] Alvaro dance party, male strippers * Sat: 
Theme parties, leather/fetish dungeon, free pool, 


pool tournament, D) Arrowchaser * Sun: Stardust 
Lounge with Mz Bianca and Mz Vanity Fair (11pm), 
DJ Eddy Toonflash 


EDMONTON RAINBOW BUSINESS ASSOCIA- 
TION (422-6207) * An organization for gay men 
and lesbians in business and their non-gay friends 
to share business knowledge, leam, make friends 
and network in a positive, proud space where 
being yourself is the norm 


HIV NETWORK OF EDMONTON SOCIETY 300, 
11456-Jasper Ave (488-5742) or contact7@hived- 
Monton.com * Programs and support services for 
People affected and infected by HIV/AIDS and relat- 
ed illnesses. Counselling, referrals, support groups, 
harm reduction, education, advocacy and public 
awareness campaigns 


INSIDE/OUT U of A Campus * Campus-based orga- 
nization for lesbian, gay, bisexual, trans-identified 
and queer (LGBTQ) faculty, graduate student, acad- 
emic, straight allies and support staff * Third Thu 
each month (fall/winter terms): Speakers Series. 
Contact Kris (kwells@ualberta.ca) or Marjorie 
(mwonham@ualberta.ca) for schedule * Rm. 7-152 
Education North, U of A, Speakers’ series: From 
Klippert to Vriend and Beyond: A Historical Conspectus 
‘on Gay and Lesbian Civil and Human Rights in 
Canada; Nov. 17 (S-6pm) 


LIVING POSITIVE 404, 10408-124 St, www.edmiiv- 
ingpositive.ca (1-877-975-9448/488-S768) « 
Providing confidential peer support to people living 
with HIV @ Every Tue (7-9pm): Support group * 
Daily drop-in, peer counselling 


MADELEINE SANAM FOUNDATION Faculté St. 
Jean, 8406 Marie-Anne Gaboury (91 St) Rm 3-18 
(490-7332) * Program for HIV-AIDS prevention, 
treatment and harm reduction in French, English 
and other African languages * Every 3rd and 4th 
Sat (9am-Spm) * Free (member)/$10 (member- 
ship) * Pre-register 


MAKING WAVES SWIMMING CLUB www.geoci- 
ties.com/makingwaves_edm * Recreational and 
competitive swimming with coaching, beginners 
encouraged to participate. Socializing after practices 
* Every Tue and Thu 


MEN TALKING WITH PRIDE Pride Centre, 10010- 
109 St (488-3234) * Every Sun (7pm): A safe, sup- 
portive, confidential discussion group talking about 
all gay related issues, for men at any stage of com- 
ing out * Free * talkingwithpride@hotmail.com 


PFLAG Pride Centre, 10010-109 St (462-5958) © 
Meetings every third Tuesday of the month at 
7:30pm * Support/education for parents, families 
and friends of lesbians/gays/bisexuals/transgenders 


PRIDE CENTRE 10010-109 St (488-3234) * Open: 
Mon-Fri 7-10 = Edmonton’s GL8T Community 
Centre, offering drop-in counselling services, com- 
munity access computers, community group meet- 
ing space, resource materials, and a games and TV 
area 


PRIDE CENTRE DANCE Hellenic Hall, 10450-116 St 
* Community dance * Sat, Nov. 12 (9pm-2am) * 
$10 at the Pride Centre, door 


PRISM BAR AND GRILL 10524-101 St, back 
entrance (990-0038) * Lesbian and gay bar/restau- 
rant 


THE ROOST 10345-104 St (426-3150) * Open Sun- 
Thu 8pm-3am, Fri-Sat 8pm-4am * Wed: Amateur 
strip with Weenz Luy, Sticky Vicky, D] Alvaro * Thu: 
Rotating shows: Sticky’s open stage and the Weakest 
Link game second and last Thu with DJ Jazzy * Fri: 
Upstairs: Euro Blitz: New European music with Dj 
Outtawak Downstairs: Dj Jazzy * Sat: Every Sat like 
new years: Upstairs: Monthly theme parties with D] 
Jazzy; Downstairs: New music with D] Dan and Mike 
* Long weekend Sundays: Betty Ford Hangover 
Clinic Show: Every long weekend with D] Jazzy * 
Tue-Thu $1 (member)/$4 (non-member); Fri-Sat $4 
(member)/$6 (non-member); Sun $2 


STEAMWORKS 11745 Jasper Ave (451-5554) * 
Steam baths open daily (24hrs) 


WOODYS 11723 Jasper Ave (488-6557) * Open 
Daily (noon) * Sat-Wed: Karaoke with Annie and 
Tizzy (7-12pm) * Tue, Sat-Sun; Pool tournaments 


YOUTH UNDERSTANDING YOUTH Pride Centre 
10010-109 St, www.members.shaw.ca/yuy * Every 
Sat (7-9pm) * An adult facilitated social/support 
group for lesbian, gay, bisexual, transgendered, and 
straight youth under the age of 25 


| SPECIAL EVENTS | 


BLACK AND WHITE FUNDRAISER Festival Place, 
100 Festival Way, Shwerwood Park (449-3378) * 
Fundralsing gala with the Nomads * Sat, Nov. 19 
«$100 


BLAUEN FUNKEN CARNIVAL German-Canadian 
Cultural Centre, 8310 Roper Rd, 51 Ave (466- 
4000/488-4663) * Opening of the carnival season, 
the crowning of the carnival prince, featuring per- 
formers and music by Soundflight * Sat, Nov. 12 
(7:11pm) * $12.50 


FINALS RODEO Rexall Place, 
Northlands Park (471-7328) * Bull riding, steer 
wrestling, team roping and more * Until Nov. 13 


COUNTRY CRAFT FAIR St Albert Place, 5 St. Anne 
Street, St Albert « St. Albert Place Visual Arts 
Council’s fundraiser * Sat, Nov. 19 (0am-Spm); 
Sun, Nov. 20 (1lam-4pm) 


DANCES OF UNIVERSAL PEACE Riverdale 
Community Hall, 9231-100 Ave (467-1285/929- 
5571) * Mon, Nov. 14 (7:30-9:30pm) 


EDMONTON CHINESE GARDEN SOCIETY 
Mirama, 9431 Jasper Ave * Fundraising banquet for 
Edmonton’s Chinese garden * Sat, Nov. 12 
(6:30pm) * $35 at TIX on the Square 
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HERITAGE GALA Sawridge Hotel, jasper (1-200-, % 
661-6427) * A celebration of Aboriginal art, cultute 
and learning, featuring David Wolfman, Dale Auger, 
Trevor Prairie Chicken * Sat, Nov. 12 


HOMEFEST 2005 McDougall United Church, 
10025-101 St * Celebration to end homelessness 
presented by the Edmonton Coalition for Housing 
and Homelessness featuring music by The Fates, 
John Wort Hannam, Tony McManus, Riverdale 
Bluegrass Band, Thomas Slaymaker, Ben Sures, The 
Three Tonners, and Chris Wynters * Sun, Nov. 13 
(4-8pm) * $10 (adult)/$5 (student/senior/low 
income) at TIX on the Square, Earth’s General Store, 
Paint Spot, Myhre’s Music 
HONOURING OUR VETERANS St. Albert Place 
Atrium, 5 St Anne Street (458-9176) » Metis 
Week opening ceremony featuring a tribute to 
local Metis veterans, a tour of the commemorative 
exhibit at the Musee Heritage Museum, and enter- 
tainment by the Edmonton Metis Cultural Dancers 
* Mon, Nov. 14 (11am) 
NAHANNI FOREVER Horowitz Theatre, U of A 
(432-0967) * Presented by Canadian Parks and 
Wilderness Society. Support the Nahannni Park, fea- 
turing speakers Grand Chief Herb Norwegian, David 
Schindler, and Harvey Locke, also featuring music by 
Melissa Majeau * Wed, Nov. 16 (7pm) * $10 at 
Earth’s General Store, Mountain Equipment Coop, 
CPAWS Edmonton office 
ONE CIRCLE CONFERENCE Shaw Conference 
Centre (996-9463) * Featuring speakers Chief Avrol 
Looking Horse, David Suzuki, and Robert Kennedy Jr, 
are to discuss Building a Sustainable Future Today * 
Noy. 18-21 * $550 


ONE VISION-MANY VOICES Lister Conference 
Centre, 87 Ave, 116 St (492-1147/492-67 
cross-cultural/anti-racism education conference 
Nov. 17-19 


ORCHID B’DAZZLER WEEKEND Muttart 
Conservatory, 9626-96A St * Worksho: 
tion and a display of orchids presented b 
Orchid Species Preservation Foundation = No 
13-* $65 (week-end)/$45 (workshop)/$35 (gala 


RIVER CITY BIG BAND Festival Place, 100 Festival 
Way, Sherwood Park (449-3378) * Featuring a video 
from WWII, and afterwards the River City Big Band 
will play music from that era * Nov. 11 (2pm) = 
$26 (cabaret)/$24 (box)/$22 (theatre) 


STOP ABUSE IN FAMILIES (SAIF) Italian Cultursly 


Centre (460-2195) * Fundraising dinner and auc- 
tion, MC Danny Hooper * Fri, Nov. 18 * $75 


ARAO 


ALBERT’S 9308-34 Ave * Every Tue (8pm): Karaoke 
with Prosound Productions 


AVENUE PIZZA 8519-112 St (432-0536) = Every 
Thu (9:30pm) 


B-STREET 11818-1171 Ave (414-0545) * Every 
Sun (9pm): with Brad Scott 


BANKER’S PUB 16753-100 St (406-5440) Karaoke 
Fri’s (9pm-1am) and Karaoke Sunday’s (8pm-mid- 
night): with Off-Key Entertainment 


CAMELOT SPORTS BAR 10231-95 St (425-4298) 
* Every Sun (8pm-12): Hosted by Jeannie 

CEILI'S IRISH PUB 10338-109 St (426-5555) = 
Jameoke * Every Sat (9pm) 


ECCO PUB 9605-66 Ave » Every Mon (9pm) 
Karaoke with Sonia, Prosound Productions 


FRANCO'S 14059 Victoria Trail (478-4636) = Every, 
Thu Name that Tune, Karaoke every Fri-Sat (9pm) 
with Peter 


GAS PUMP 10166-114 St (488-4841) » Every 
Tue/Wed (9pm) 


HOLIDAY INN 4520-76 Ave * Every Thu (8:30pm): 
Karaoke with Linda, Prosound Productions 


JAMMERS PUB 11948-127 Ave (451-8779) * 
Karaoke Mondays (7-11pm): hosted by Peagy Sue 


LAKEVIEW PUB 18, 9104-179 Ave * Karaoke 
Saturday's (9pm-1am): with Off-Key Entertainment 


MOJO’'S Best Western Hotel, Fort Saskatchewan * 
Every Fri (9:30pm); Karaoke with Prosound 
Productions 


ROSIE'S BAR AND GRILL + Downtown, 1060+- 
101 St (423-3499); Mon-Sat (9pm); Sun (7pm): 
with Ruth * Highstreet, 10315-124 St (482- 
1600); daily (9:30pm) * Old Strathcona, 10475- 
80 Ave (439-7211); Thu-Sat (9:30pm-1 30am) * 99 
St, 63 Ave; Thu-Sat (9pm-1am): with Off-Key 
Entertainment 


SANTANA’S * Karaoke Wed (Spm-2am) 4 


SILVER MARTINI 10668-156 St * Every Thu/Sat 
(9pm): Karaoke with Prosound Productions 


SPORTSWORLD INLINE AND ROLLER SKATING 
DISCO 13710-104 St (472-6336) * Karaoke every 
Tues, Fri-Sat (7pm-midnight), Sat-Sun (1-Spm) 
SUNSET PIZZA 152, Stony Plain Rd * Karaoke 
Wed-Sat (9pm-2am) 

T. B'S PUB 62 St, Stony Plain Rd (443-2621) * Fri 
and Sat karaoke with Jeannie; games and prizes 
(9pm-2am) 

TODAY’S 5224-86 St (465-6223) * Every Fri/Sat 
(9pm-lam) 

WHISTLE STOP PUB 24 Ave, 132 St (451-5506) * 
Wed/Thu karaoke with Jeannie; soon to have games 
and prizes 

WINSTONS PUB 9016-132 Ave (457-4883) = Every 
Fri/Sat (9pm-1am) < 
WOODYS 11723 Jasper Ave (488-6557) * Open 
Daily (noon) + Sat-Wed: Karaoke with Annie and 
Tizzy (7pm-midnight) 

YESTERDAY'S 205 Camegie Dr, St. Albert (459- 
0295) * Every Tue (9pm-Tam): Off-Key 
Entertainment with Nicole 


Wed- 


free 
will 
astrology 


By ROB BREZSNY 


| don't think you'll become the equivalent 
of a king or queen in the coming weeks, 
but you could be instrumental in determin- 
_ who becomes a king or queen. And 
it would ultimately be fun for you. Like- 
wise, | doubt that you yourself will be the 
beneficiary of a windfall or a stroke of 
uncanny luck, but there’s a chance that 
someone close to you will, and his or her 
good fortune will rub off on you. Are you 
sufficiently confident in your own worth to 
fet an ally bask in the glory, even though 
you've played a part in creating that glory? 
if you are, your rewards will be substantial. 


Ready for a sweet revolution? At the very 
moment when the polarities are at the 
@etremity of their opposition, they will 
mutate into a state of dynamic unity. The 
struggle between the light and dark will dis- 
solve in the face of a rejuvenating catharsis, 
becoming more like a collaboration. There'll 
be a breathtaking cessation of the conflict 
between logic and intuition, civilization and 
nature, and masculine and feminine. The 
truce will not only be fascinating; it will also 
spawn a synergistic brainchild that has 


enormous healing potential. The end of — 


strife has rarely had such great potential for 
generating high adventure. 


GEMINI 


We refer to the time between the fifth and” 


11th centuries as the Dark Ages, but in real- 
ity the chaotic, backward conditions were a 
localized phenomenon confined to Western 
Europe. Meanwhile, civilizations were flour- 
ishing in many other places, including 
China, the Byzantine Empire, central Africa, 
and the Mayan and Arab worlds. In a simi- 
lar way, Gemini, parts of your life may now 
be going through a Dark Age even as other 
parts are thriving. | beg you not to put 
undue emphasis on what’s not working. 


SSP TCANGER su 2ey2 


Bob Johnston is the music producer who 
worked with Bob Dylan on some of his bril- 
liant breakthrough albums of the 1960s. “I 
believe in giving credit where credit’s due,” 
he testified in Martin Scorsese's movie about 
Dylan’s life. “| don’t think Dylan had a lot to 
do with it. Instead of touching him on the 
shoulder, | think God kicked him in the ass.” 
| mention this, Cancerian, because | believe 
you're about to receive a few divine boots in 
the butt yourself. Are you ready, willing, and 
able to be moved and moved and moved? 


This is a perfect astrological moment to 
take an inventory of your relationship with 
everything that nurtures you and keeps you 
alive. For instance, do you have a smart, 
balanced relationship with food? If not, 
what could you change about it? Do a simi- 
lar analysis of the roles that other basic 
forms of sustenance play. Do you drink 


& YAMAHA 


LD 
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enough water? Should you learn the habit 
of breathing more deeply? Is there any- 
thing about the way you sleep that could 
be altered to enhance your overall vitality? 
Are you happy with how you obtain love 
and sex? Don’t forget to think about your 
relationship with the substance that fuels-so 
many of the good things you rely on: oil. 


MAME VIRGO 23-222 


Your assignment is to be as agile in your 
dealings with people as a circus contortion- 
ist is in the way she manipulates her body. 
In other words, bend over backwards to 
promote harmony in your social circle and 
energize the ambiance at work. Try to be all 
things to all people without turning into a 
phony suck-up. When someone’s left hand 
doesn’t know what his right hand is doing, 
gently correct the disconnect. What's in it 
for you? The unity you sow now will bring 
you unforeseeable benefits in 2006. 


SEMILIBRA sutras 


In the 18th century, Horace Walpole coined 
the word “serendipity” after reading an old 
fairy tale entitled The Three Princes of 
Serendip. The heroes of the story, he wrote, 
“were always making accidental discoveries 
of things they were not in quest of.” Today 
“serendipity” has a broader meaning, but I’d 
like to invoke its original sense in order to 
provide a preview of what's ahead for you. | 
believe you're about to benefit from a lucky 
fluke or two. While looking for a certain trea- 
sure or revelation, you'll find a different one. 


SCORPIO Oct 23 - Nev 21 


“Dear Rob: Thanks for your ongoing 
attempts to bum away negative stereotypes 
about us Scorpios. Here’s more fuel for your 


Long & McQuade 
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‘Stanley A. Milner Library Theatre 


(7 Sir Winston Churchil Square) 


Thursday Nov. 17 
Doors @ 6:30PM, Start @ 7:00PM 


Tickets: $5.00 
availabe at LAM now 


Long & McQuade 


Jong-moquade. 


10204-107 ave 423- 4448 


fire: I'm not perfect, nor do | aspire to be. 
Perfection is a form of death. I'm grateful for 
my demons because in the worst of times 
they're my allies, and in the best of times 
theyre the measure of my accomplishments. 
' don't seek truth, | seek reason. Truth is rela- 
tive and found only by consensus, while rea- 
son is irreducible and adamantine. When in 
the presence of other people, | try to locate 
the soul essence | can’t see with my eyes. It’s 
good practice for my main hobby, which is 
to locate the soul essence in myself. If these 
habits make me obsessed, intense, and 
inscrutable, so be it. —Scorpio to the Nth 
Degree.” Dear Scorpio: I'm publishing your 
letter because it’s an ideal time for all Scor- 
pios to meditate on your wild ideas. 


nib) [SAGITTARIUS ny 2-002 


It’s official. In part because of rising gas 
prices, consumers are now buying more 
bicycles than cars. Some observers are 
alarmed at this development, regarding it 
as a sign that our culture is being forced to 
regress to a more primitive state. Others 
celebrate the trend, seeing it as a big step 
forward. In their eyes, the loss of conve- 
nience and mobility is more than made up 
for by the gains that will ultimately accrue 
to our physical health and the environ- 
ment. | foresee a similar theme about to 
unfold in your life, Sagittarius. A short-term 
loss will lead to a long-term gain. 


PA SIOAPRICORN rc zz-sa 10 


“The obscure we see eventually,” said jour- 
nalist Edward R. Murrow. “The completely 
obvious, it seems, takes longer.” You have 
recently taken care of the obscure stuff, 
Capricorn. Through a blend of lucky acci- 
dents and your dogged intelligence, you got 
to the bottom of a stuffy old mystery and 
ripped away the veils that were hiding a 


crippled old truth. Now you're finally primeq 
to notice an open secret that has been right 
in front of you for quite some time. 


(> [AQUARIUS ss 2-ra 


On Sept 17, 1859, businessman Joshua No, 
ton crowned himself Emperor of the Uniteq 
States. He quickly issued an edict that dis 
solved the U.S. Congress, citing its fraud and 
corruption, and later abolished the Democ. 
ratic and Republican parties. He Created his 
own money to pay his debts, and called fo; 
the creation of a League of Nations decades 
before that institution came into being 
Though most people in power ignored him 
he was a celebrated figure in his hometow, 
of San Francisco, appreciated for his braze, 
deeds and humour. When he died after 5 
21-year reign, 30,000 people attended hj 
funeral. | urge you to make Emperor Norton 
your role model in the coming weeks 
Aquarius. May he inspire you to decla e 
yourself protector and guide of a domain 
that desperately needs more of your leader. 
ship. May you rule with a velvet hand, not 
an iron hand, dispensing witty wisdom a; 
you promote your vision of utopia. 


In my astrological opinion, you really need 
to kiss the mist on the grass at dawn. fo; 
your life to be a complete success, you 
should also gaze at the tops of trees requ 
larly, make a wish as you spit into a pond 

where the moon is reflected, and’ arrange 

for the sun to shine on the back of you; 
neck as you sing an improvised ballad 
about your future. And if you'd like to earn 
some extra credit with the deities, making 
it impossible for them to resist sending yo. 
a bolt of brilliant cosmic juju, | advise yo. 
to eat a cookie while imagining it’s the 
body of your favourite god or goddess. © 


HAVE YOU EVER WONDERED WHAT'S 


GOING ON AT YOUR 


NEIGHBOURS WHEN 


THE BLINDS ARE DRAWN? 


FIND OUT NEXT WEEK IN WUE WEEKLY'S 
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|MAGINE TECHNOLOGIES, (formerly EVERY- 
THING MAC) Service, upgrades, software, hard- 
ware... Edmonton since 1984. 237-5054. 


LEARN TO MEDITATE 


7-9pm, University Area. Drop in for medi- 
mu Eations: $10 Bis for students : 
412-1006 www.meditationalberta.org 


—— 
Always wanted to be a Martial Artist? Why wait 
another 63h Call Northern River Karate School 
(07-3693 to watch a class! 


education 


Turn your dreams into a career! 

Register for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Arts 
1-866-231-8232 
www.vadastudios.com 


Newly decorated 2 bedroom mainfloor home. 
Incl. washer-dryer, dishwasher, detached arape 
and large yard. $750/mon., incl. util. 11307-104 
St. Avail. immed. Call-461-6306/929-1367. 


Pool table, 4x8, brand new, 1” slate, tournament 

quality, incl. complete $500 accessory package, 

cost aver $4000, sell for $1795. Delivery/set-up 
avail. 695-7253/307-1826 (Red Deer). 


: 


Queen mattress & box: Brand new, still in plastic, 
thick double ppillow top. Cost $500, sell for $249. 
Can deliver 695-7253 or Red Deer 307-1826. 


CHERRY WOOD, BRAND NEW, solid, high-end, 6- 

piece, sleigh bed or 4-poster, 2-nites, dresser/mirror, 
-ol-drawers. retail over $9,5000. Queen $3295, 

King $3495. Del. 695-7253/Red Deer 307-1826. 


A Chemywood dining room suite, 13 piece, 8 solid 
chairs, | table, hutch & buffet. Cost $11,500 
Sell $3995. 695-7253 or Red Deer 307-1826 


100% leather sofa, loveseat, and chair 
never used. Cost $4,200, $1,795. 
Free delivery. Can deliver 453-3755. 


Bed, Queen extra thick orthopedic pillowtop 
boxspring & matt. New cost $950, sacrifice 
$250. King avail at $450. Can Deliver 405-7501. 


esthetics 


AVEDA Salon Spa now seeking an enthusiastic, customer 
iriendly Frontline Retail Specialist, S/side. Ph. 496-9295, 


help wanted 


KELOWNA AWAITS!! 
Experienced roofers wanted. Must have vehicle, 
safety gear and own tools. Toll Free 
1-888-255-5444. 


Drivers wanted; $15+/hr, Wed (night). Thu (day), 
perm/PT. Must have mini-van or truck. Looking 
for reliable, responsible person. Ph 907-0570. 


“HELP WANTED™ 


LOVE THE ARTS! 
Looking: for the perfect job 
with good people, great pay. 
flexible hours, all while 
supporting the arts? 
CALL CHRIS 409-9111 


I will train you! 


7 Immediate 
Openings 
Expanding 
Operation 
Full time & 
Part-time 

Positions 

6 Days a week 
Paid weekly 

Call 702-5519 


Senior Graphic Designer 
Vancouver Software Development: 
Web, 2-D games, GUI, print/prepress. 
Solid background in print & new 
media. Minimum 2/3-year degree 
from accredited school, 1-3 years 
experience, Portfolio & online pres- 
ence required. Expert level in Adobe 
CS, Macromedia Flash. 
IIlustration/animation & After Effects 
a plus. Excellent salary, benefits. 
E-mail cover letter & resume to: 
careers@icrystal.com 


CHANGE YOUR LIFE! TRAVEL, TEACH ENGLISH 
We train you to teach. 1000's of jobs around 
the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 7712-104 St. 
Call for Free info pack 1-888-270-2941. 


massage therapy 


Relaxation massage & reflexology. 5528 Calgan 
Trail South. Call Janina 780-238-8108 or e-mai 
janinarmt@yahoo.ca 


: 


MYOCARE MASSAGE and spa 10720-95 St req’s 
Massage Therapists, Estheticians. FT & PT. Fax 
425-3623 or Vila 710-9549. 
myocare@hotmail.com 


If, you're tired of insufficient Therapies Call Heidi 
@ 483-1658. Therapeutic massage Licence: 
7439417-0017439415-001. 


globaltesol.com 


Teach English Overseas 


TESOL Certified 5 Days In-Class or 
Online/Correspondence 
1-888-270-2941 


FREE InfoSeminar Qvyerseas Job 
Tuesday @ 7pm 
NEW LOCATION! 

7712 104 St 
(Calgary Trail Southbound 
Across from Save-onr- 


1 Phone 426-1996 trom 9am-Spm Monday to Friday 
office@vueweekly.com 


JOHNNY MOTORBIKE 
HEATED STORAGE 
From $50/mo. Call 455-2453. 


real estate 


FOR SALE 


NORWOOD 
8427-115 Ave. 


excellent condition, 


2 bedroom bungalow. 
Hardwood floors, large living 
room, bedroom ‘and bath in 
basement. Steel fence. 
$118,500. 


486-0963, 454-8185 


Perfect for single professional iifestyte - only $125,700. 
Over 1000sq.ft. of newly decorated living space in this 
2+2 bedrm.upgraded, character home. Bonus of double 
‘garage, low taxes, central location (2mins. to LAT). Why 
rent when you can own for less than $700/mon (aac). 
CONTACT: RENE BLADON, REMAX RIVER CITY 
PAGER: 439-7000 ° CELL: 984-0096 


PHONE DISCONNECTED? 


LOWEST RECONNECTION RATES EVER 
WILL NOT BE UNDERSOLD. 
| switch 10 EASY RECONNECT. GET RECONNECTED 


1-877-446-5877 


Dr. James Battle is now taking applications for a 
Federally funded 6 month youth employment pro- 
gram. Call 488-1362 for information. 


Conquer your fear ce dalte speaking. Join City 
Lights Toastmasters! Meetings Downtown every. 
Tuesday at noon. Call Perry at 426-5882 for details 


Leam from the pro's, Voice-Over, writing, stand-up 
comedy and Radio announcing, This could be your 
ticket to an exciting new career. Workshops avail. 
now. Call Sharkey at 944-1686 or go on line httpy/ 


Guaranteed 


Wctonnt| 
Ejrrsot 
catre Ge} 


Foods) 


THREE LINES 
FOR $12.50 


bargain 
mms finder 
N Advertising Sales Rep 
Part Time 


Are you interested in a part time job with 
flexible hours so you can earn $ an 


EMBER GALLUP 
RNATIONAL ASSOCIATION 
Located in downtown Edmonton, Leger 


©) has immediate openings for Market 
Research Interviewers & Coding / Editing 


all the time demands in your busy lif 
enjoy selling? Do you have previo 
experience? Are you enthu 
motivated? If so, the Bargain Find 


opportunities for you as a part time A 
Sales Rep. 


; Telephone Interviewers F/T or P/T 
© Starting wage up to $10 per hour 
with performance based incentives 

© Flexible hours — Min 13.5 per week 
you choose your own hours 

* Begin immediately with paid training 

* No sales or solicitation involved 


develop new 
sell enhanced 
accurately input ad copy 


We offer a co 


Coding/ Editing P/T Casual ict ; 
acer wage plus an 

© Min 30 wpm 90% Accuracy iy sca 

© M-F 8:30 — 1.00 hours (6 to 23 hou: 


© Can supplement hours in the call center eee 
an 
Successful candidates have professional 
phone manners, excellent communication 
Skills, be fluent in both written and spoken 


English and type 25 wpm. 
Fax 425-0400 « Email: 


meet your sc! 


loyalty ince 


tives 


Presse auema you cow Fre ty er 
brokkan@bergainfinder.com, fax 780. 
oF mail to 11642 - 149 Street, Edmontr 
Quote competition number VU11605 


ttona@legermarketing.com 
Suite 101, 10155-114 St * Ph: 423-0708 ext 238 


AY 


? 


GUA INSTITUTE 


AUDIO ENGINEERING & PRODUCTION 
GAME DESIGN - FILM & DIGITAL ARTS 


-Classes start soon 
a 
- Student Loans 
TOLL FREE | 


- HRDC . 
FTA 1.800.601.PAVI 


mo  pacificav.com 


Vancouver, BC 


x ___Weetec 8. _ 
+™ OTS 


403-770-0990 


OTHER CITIES 1-888-482-8282 


vial #CHAT (#2428) 


ON YOUR BELL CELLPHONE! 
Calls cosi 79¢/min 


USE MEDIA CODE: 4000 


HOT LOCAL SINGLES! 


180-665-6565 


use code 1751 


1-900-870-1212 75 


min $25/call 


For ti Seeking Romantic 
_ Affairs & the Men Who 
VW Want to hl ll Them. 


Over 585,000 


"SIGN-UP 
| Ad Profiles 


FREE! 


in the Bonnie Doon 
process food orders. Ph 413-4525. 


‘Tittatione Nantel (Giada EES 


Needed for disaster ier in the ike 
mare of Hurricane STAN - El Salvador 
Guatemala em: fae Jrenagchargetociren Org 
/www.changeforchildren.o 


Hottest Li ies nal 
It's free for wo et 
30 mune usi sing code © 1952. 


Hot local women! 
Call Ee Chat NOW! 


669-2. 
other cities: 1 5 ts 8282 
18+. No liability. 


————_—_—$—$<$$<$_—_ ____ 
FEMALES NEEDED!!! pela ee US per month 
oyeur website 


with a spy cam in your 
is currently looking for young atracive gi irls. 
Call Jamie for more into. 1-800-474-8401 


es 
Chat live or meet local Sey men. Try e ie free! 


(780) 413-7144, Enter code 23 


sex trade workers 


TIFFAN 
DARK HAIRED, BLUE CLO, BUSTY BEAUTY 
WITH BEAUTIFUL TANNED BODY. 413-0294. 


HOT MALE CHAT 


All. Man, 
All Live. 


rumekase. 


sarch@hotmail.c 


Were you suicidal between 1 

longer suicidal and cuenta between 
years of age, would you be willing to talk 

your experience? Participation is confide 
Katherine 690-1892/teen.r research@hotma 


197 If you 


108 HET ROMS F000 NT BOMBS at poery 
Sal £90, 1671-105 hve, valala manCyanoy’” 


[Todios FREET | 
Meet Someone 
New Right Nows 


HIND PRIENOSHIP & ROMANCE 
Sen Or AL” ~ | 
Oorumecctions: | 
44-TALKS A48-2557 | 


Must be 18+ Long distonce 


* UNCENSORED ERGTIGSTORIES + TALKING CLASS 


Use FREE trial 
code: 2315 


780. 413.7122 


$24. /75 minutes: 1,90 


GrajeVine NO MORE LONELY 


ERSONALS 


_ WUEWEEKLY vue NOVEMBER:10-16, 2005 


NIGHTS 


(Just pick up the phone) 
Women Always FREE: 
702.2224 
FREE Trial tor MEN: 
702.2223 


auditions 


artist to artist 


FREE* FREE* FREE*FREE*FREE 

ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE, pro- 
viding the ad is non-profit. Ads of more than 20 words 
will be subject to regular price or cruel editing. Free ads 
tun for four weeks depending on available space. For 
more info please phone Glenys at 426-1996/fax 426- 
2889/e-m office@yvueweekly.com or drop it off at 10303- 
108 St. Deadline is noon the Tuesday before publication. 


Audition 
qeatte Citadel Theatre ‘ 
: eure Fes! 
Gi rwell’s 19) 
13-19 yrs old 
19-20 


lov 
II Mark at 428-2111 to book 
o mharoun@citadeltheatre.ca = 


| CD / DVD MANUFACTURING 
W500 CDs -*1085~ 1000 CDs - +1595 


COMPLETE PRopucTion CD Packaces! 


Standard Jewel Boxes (black trays), assembled, wrapped. Injection-molded CDs with 3 
Colour (silkscreen). Full Colour/Grayscale 2-Panel Insert & Full Colour Tray. 


1°800°G62°4033 


We specialize in Custom Cardboard Packages 2. Digipaks! 


@SPIN wowsnindigitalmedia.com 


ONG@ITAL MEDIA CORP 


PETA BuckTticRbde om 
Sa 


Trusted Service 


and Equipment Sales for A// Your Serveillance Needs 
~Over 30 Years of Investigation Experience~ 


If the HAT fits call for submissions, open to Alberta 
artists. Deadline: Mar. 15, 2006. For info Ph 461-9028, 
em: daNielle@damselflydesign.ca 


Focus on Fibre Art Association is seeking entries for 
juried competition/show of fibre art. Deadline: Feb 10, 
2006. Ph Shirley 469-1783 


Printmaking workshops at SNAP Gallery and 
Printshop ra Etchin, ind Silkscreen. Staring 
soon. Call 423-1492 to register, info. 


Needed. One male actor, mid-30s or older for 
Christmas play. Ph 475-6193. 


Beyond Words Library Stories Contest. Deadline Wed, 
Nov. 30. www.epl.ca 


Gall to Enter: ArtsHab Studio Gallery features guest 
artists. Incl: Proposal; 10 slides/photos; CV; Artist state- 
ment. For info Ph Tim 423-2966. 


Art classes at Harcourt House: Figurative Sculpture, 
Drawing & Painting, Make Your Own Christmas Cards 
with Polaroid Techniques Workshop. Ph 426-4180 


Music and Performance Artists! www.PunkTV.ca 
accepting content submissions for shows, video, 
radio, interviews. artists@punktv.ca/780-914-8747. 


musical instruction 


MODAL MUSIC INC. 


‘ _ 221-3116 
Music Instruction for guitar, bass, drums, 
______ and percussion. 
Private instruction: focus on individual! 
Professional, caring instructors 
with music degrees. 
Quality music instruction since 1981. 


FULLY qualified Piano & Theory teacher, 
Forest His. All levels, ages & abilities. MA Mus. 
15 years experience. Jessica 450-4134. 
e-m; jess.agrell@shaw.ca 


musicians equipment 


* Peavey Project 4 enclosures with 12" Black Widow 
speakers and homs, $400/pair obo. 


* Fostex Lab Series power amp, 600 Watts, $300 
obo. Ph Lloyd 468-9686 


Looking for bands to play on Sundays. Rock, 

blues, alt, Celtic, country etc. Come and see 

Tanya with demo or ref @ The Atlantic Trap & 
Gill, 7704-104 St, 432-4611. 


Est. metal band seeks second guitar player. Infl: 
Avenged Sevenfold, Soilwork, Atreyu. Must have 
own gear. Ph (780) 289-3684/(780)221-7413. 


Trombone players needed for community big band. 
459-7099. 


Est. cover/original rock band 


bassist. Write, 
rehearse, and perform regularly, Ph 


Tom 444-7553. 


Musician (drum machine, bass, electric, acoustic, 
keyboard/piano) looking for band/individuals. 
Anything except country. Ph Mark 437-9362. 


Dear Andrea: 
My husband started a fantasy thing 
involving me being promiscuous and 
telling him what happened in detail. At 
first it was too much for me, but after a 
while it started to turn me on more and 
more. More recently, he has urged me to 
“play around” with someone. He wants 
me to tell him all about everything and 
also say, “! love you and only you.” | 
said no, but secretly the thought of being 
with certain other men turned me on. 
Then six months ago | went to Europe 
and met a younger guy. | am usually not 
so taken by looks but | was on my own 


| and the attraction was overwhelming. | 


had the most exciting sex | have ever had 
in my life. | spent every moment | could 
with him and when | spoke with my hus- 
| band by phone | could not bring myself to 
talk about it. If | told the truth he would 
be insulted and hurt, I’m sure. Thinking 
about it is what turns me on now and | 
think | might have fallen in love! My lover 
wants me to come back to Europe or 
come over here. What should tell my hus- 
band? | could lie and tell him just a little 
bit of what happened but not the entire 
truth. | know he would be tured on but it 
doesn’t turn me on now to tell him 
because I would be lying but | was already 
lying when | told him nothing happened! ! 
actually kept one of his sweatshirts and 
breathe in his smell. | am making excuses 
not to have sex but | masturbate much 
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in’ rock, Justin 440-4048. 
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more. What should | tell my husband? 
Love, Fantasy came True 


Dear True: 
| Anything but that. Your poor cuckolded 
| husband ought to have been careful 
what he wished for, but to be fair, he 
| hardly wished for this. All he wanted 
| was to cast you in a porno of the 
| mind—he just wanted the image of you 
| getting it on with a faceless other. He 
| certainly did not have in mind sharing 
| you with some Fernando Lamas type 
| with the smoldering eyes and the leetle 
shiny European underwear. | think he 
would be particularly unprepared to 
hear about the part where you and Fer- 
nando run away together to spend 
your nights drinking rioja while an old 
gypsy strums the guitar so you can 
dance and, um, break plates or some- 
thing. Not what he had in mind at all. 

| don’t think what you did on your 


summer vacation has much at all to do 
with the fantasy life you used to share 
with your husband, frankly. | think you 
were bored and had an affair with an 
attractive stranger while far from 
home. It happens, but don’t delude 
yourself that there is any part of this, 
that can be salvaged to fix your falter- 
ing love life with hubby. | am equally 
unconvinced that you are really “in 
love” with Fernando. You barely know 
the guy. You had a bunch of great sex 
and you got to step out of your hum- 
drum life and into somebody else’s— 
Audrey Hepburn’s or jean Seberg’s, 
perhaps—very briefly. If you think 
that’s enough to throw over a long- 
term husband for, along with most of 
your family and friends, go ahead. Jus? 
don’t bother to buy a round-trip ticket. 
Love, Andrea 


Dear Andrea: 

Why do more women than men want to 
have an open relationship? My ex cou d- 
n’t get “enough” from our relationship 
so now he’s swinging with other wornen 
One in particular is married. She swings, 
her husband swings. How do these peo- 
ple trust one another? 

Love, Not Swinging 


Dear Swing: 
Who says they do? There isn’t a wholey 
lot of research on this (who would fund 


Unless both partners 
are okay with it, 
it isn’t swinging. 

It’s just cheating. 

it?) but the common understanding is 
certainly nothing like yours. As the 
story is usually told, it’s the men who 
push for an open relationship or swing 
parties or whatever, the women who 
demure and drag their feet and then 
agree just to keep their partners happy. 
And then they go and the woman gets 
10 zillion propositions while the mam 
just stands around in his Jockeys and 
then they go home and have a big 
fight: “You weren't supposed to have 
more fun than me! No fairsies!” That's 
the cartoon version, anyway. 

Husband and wife do not have to 
amass precisely equivalent numbers of 
partners in order for this sort of 
arrangement to work, but they do 
have to at least sort of start out on the 
same page. | can’t tell you how “these 
people” manage to trust each other, or 
even if they do, but | can tell you that 
people reach all sorts of mutually satis- 
factory agreements. Notice the “mutu- 
ally” part—since it sounds like you"ts, 
just sitting there grousing while your 
husband swings like a pendulum, | 
don’t see this going anywhere good. 
Unless both partners are okay with it, it 
isn’t swinging. It’s just cheating. 

Love, Andrea 0 
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1) Primary colored robots starred in the video for this song 1) Shake Your 

2) Song noted as a tribute to the boys hometown 2) Classic Spike Jonze video that involves a police car chase = 

3) What is the drink of choice on “License Ta III’ 3) Can't sleep until you get to this ‘borough _| 

4) Pass The 4) This song debut during an episode of the 0.C fi 

5) In the beginning....this was the Beastie Boys motto for life 5) Video for this song featured a friendly Sasquatch B 

6) * get funky 6) You Can't, You Won't and You Don't Stop - 
& 


Bs 
7) Root 


EB 
8) The “classic anthem” song off of ‘Check Your Head sieianiad patie ‘eretheaienes as wenn Eee ee 
9) Fatboy Slim did a remix for this “Movin” song wH wi ADog i x BEEBE C22 


10) Name of this greatest hits album ere 1UsdO Ly ‘2 "zjpeerefiomn “) “SeDUdY su HOVE BSB : 
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A besubsful new collection of bluegrass, 
couiliry Qnd falk Songs ine lucing T An Agloui, 
__ Oleander “Eecarpment Blues” And more. 
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